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Pan Pan Theatre present The 4th Dubl in Internat ional Theatre Symposium a unique and dynamic 
programme of Talks, Workshops, Demonstration/ Performances and fu ll-length Performances. 
These events wi ll present the extraordinary variet y of styles, approaches and viewpoints in 
contemporary theat re. 

The Symposium programme runs each day between 11am 10pm. All events wi ll take place at the Samuel Beckett 
Centre , Trinity College Dublin except for Forced Entertainment's performance of "Quizoola! ", which will take place 
at the Green on Red Gallery, Lombard St & Corcadorca's workshop performance, "Noose" which will take place at 
the City Arts Centre, Moss St. 

Each participating company will demonstrate t heir particular theatrical language and characteristics. This will allow 
the audience to view, reflect upon and discuss the influences that inform each company's development. 

The six day programme of the Symposium: 

Demonstration/Performances 

cake place daily at 1pm. They are free of charge and open to the public. The Demonstration/Performances will focus on new work 
rn development and experiments towards performance. 

Talks/Discussions 

take place daily at 3pm. They are free of charge and open to the public. The talk/discusst0ns w,11 centre on the processes behind the 
work of leading theatre practitioners and their engagement with the Audience. 

Workshops 

offer praclitt0ners and interested members of the public an opportunity to explore different approaches to theatre developed by both Irish 
and International theatre artists. The workshops will range from 1 5 days in length. PartiCtpalion in workshops is by application only. 
You can sign up for workshops usrng the registration form rnserted ,n this brochure. 

Full Performances 

take place each evenrng at 8:30pm rn the Samuel Beckett Theatre and al 6pm rn Players Theatre. 

Plenary Discussion 

the Plenary Discussion lakes place at 3.00pm on the last day of the Sympos,um and offers theatre artists and audience 
members an opportunity to discuss ideas, practices and methods explored durrng the week. 

BOOKING 

SamuE Beck~tt C>nt,, 

telephone +353 1 608 2461 

INFORMATION 

Dublin lr 1t:rnat1c ,a TI ia1 r Syrr r o um 

te1 phure +35312800544 tax +353 12300918 

web www.dublintheatresymposium.com e ma, info@dublintheatresymposium.com 
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Corcadorca 

Corcadorca was set uo n 1991 by Pat K1erf'lan Th compdny hac, more thar twenty product om, to its credit. Corcad rca's production of "D sco P gs" wl'\ eh tm,red worldwide,., '97 '98. v.on .:i r f'l'lber f awards inc udmg The Scotland on SLJnday Critics Award at the Ed nburg'l f-est1val '97, The Stewart Parker Award and Geo,ge Dev1'1e Awards as well ds the aweird for Best Overa,I Prodl.ct1on at the DJblin Thedtrr f-cc;t val Fri.,ge 1996 Corcaaorca's pr dJct on of "The Trial of Jest,s" wds an OLJtdoor thedtre p ece 'or C >rk's M1 le. '1nwrr- CPlt brat on. 

Tre Corcc1dorca Pldywright Award was 1raugJrated in •999 n rE sponse to thE argE nJmbe 'scr pts arr v1'1g u'1sohc1ted at the comoany's offices. W nners of the award hJve their work producE'd by Corcndorca and receive a c,prc1ally comr'"11ss1oned award fro.,, tl"\e Nationa Sculpture Factory uerry fv.omey's 'Noose" w s c;ubm ttcd fc the Corcadorcu Playwright awa d 2000 

Workshop / Demonstration 

Corcaaorca are c;eeKing two performers, an nte csted sound aes1g,er a!'ld r nterC> ted set ard r grt nq des1 ner who v. t.ld I ke to part c pate in ttie creat on of tr demonstrat1on/pedormanc.e of Noo5e ·. 

Use the Workshop Application Form to apply. 

WORKSHOP DATE + TIME ADMISSION 
Monday 8 Fr d y 1, ~ r>u ry FREE 
llorr 5r.,rr y 

DEMONSTRATION/ OATE + TIME ADMISSION LOCATION PERFORMANCE Fr y 6i:-m REl I,; 

.:> 

Corcadorca 
ltltphone , .. ••mail 
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Ridiculusmus 

Ridiculusmus are one of the most notorious, prolific and innovative theatre companies in the UK. The company tour 
nationally and internationally all year round. 

Ridiculusmus aim to produce high quality work that 1s accessible to all, that celebrates the imaginative power of theatre 
and is, "as the man in the urinals told me at half-time", 'a good night out . beats watching telly'." (What's On review 
of "The Third Policeman"). 

At the 1999 Edinburgh Fringe Festival, Ridiculusmus won The Herald Angel for Excellence in Writing and Performance 
for "Yes, Yes, Yes." and The Total Theatre Award for Best British Production for "Yes, Yes, Yes." and "The Exhibitionists". 

"Yes, Yes, Yes." was also nominated for the Granada Media Writing Award. At the Adelaide Fringe 2000, "The 
Exhibitionists" won the Advertiser's First Fringe Award. 

Ridiculusmus are seriously funny. It is impossible to over emphasise this fact as well as the principles which guide the 
work. These have been formulated into the mnemonic: 

"ARSE FLOP" Attitude, Reality, Sensitivity, Edge, Focus, Listen, Open, Play 

Rid1culusmus's work inherently questions the traditional aesthetics and forms which pervade both modern and classical 
theatre and attempts to push beyond the values they reflect to enable discussion of wider and more complex issues. 

"You leave the theatre feeling you've done something much more challenging than going lo the cinema. It's dangerous for both the 
actors and audience. This is not slick, good-looking drama, but madcap, anything-goes stuff." 
Fortr1ght m~gazine review nf "All About H. Hatter" 

Performance Yes, Yes, Yes 

In "Yes, Yes, Yes." Mr. H., an excitable bundle of confused identity and his maniacally depressed friend Chatterfee 
attempt to explain the meaning of life by presenting an evening of philosophical discussion peppered with biographical 
illustrations. 

"Ridiculusmus are to theatre what Captain Beefhearl is lo music and 'Yes, Yes, Yes.' Is their Trout mask repllca. 
This is wonderful stuff in every sense of the word. Hardcore surrealism." 
Mark F,shnr The Herald 
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-Performance Say Nothing 

"Say Nothing" is a comic explorat ion of Nort hern Ireland ret icence. Nothing is said, and nothing means everything. 

" 'Say Nothing' makes full use of the company's physical and verbal dexterity and its audacious humour. This show 
examines the Irish peace process played out against a backdrop of senseless violence. I prefer this bitter mockery 
of the violence to all the effects laden Hollywood bombast about the noble cause . . . . This is probably the most 
effective evocation of the infuriating, head-against-the-wall negotiation process I have seen." 
Hettie Judah The Times 

Workshop 

Experience a day devising with Ridiculusmus. 

The participation of R1diculusmus is supported by the British Council 

PERFORMANCE 

Yes Yes Yr•s 

WORKSHOP 
'A Day D, , ,ng" 

TALK / DISCUSSION 

PERFORMANCE 

Say Nothm J 

Ridiculusmus 

DATE+ TIME 

Mrnd~y 8 January/ 6pm 
9v mins 

DATE+ TIME 
Tu,•sday 9 J~nuary 
11am ,pm 

ADMISSION 

£,!> I £, 

FEE 

£2o 

DATE + TIME ADMISSION 
Wedr ,sday 10 January/ 3pm RF.[ 

DATE + TIME ADMISSION 
Thursday 11 January/ 8.30pm £9 1 ;t;5 
,am,ns 

LOCATION 
P1ayers ~,, atre 

LOCATION 
~, ,m 191 

San•ud Btck~tt Theatre 

Written and performed by Jon Hough dnd David Woods. 

LOCATION Jon Hough and David Woods w II explore life, the Universe 
Sarr Beckett Theatre ar d arseflup with the aud,enc~. 

LOCATION Wr,tten and performed by Jon Hough 3nd David Woods. 
Samu, I B ck ,tt Theatre 

11 l· du., llst: , Crum n l d / E<ef '/ 'I tt>c·nlreland 
telephone / fax +44 700 ., Fi.J4 web www ric c ' .d r,., ,n co.1..1k e-mail c~ 1 ~bt'l.a;th J J 'tnC 11c c .,1k. 



-
Forced Entertainment 

Forced Entertainment 1s an ensemble of artists based in Sheffield UK working together since 1984 and producing work 
1n theatre, inst1 lat1on, d1g1tal media and film. Since Summer 1993, the group has been based at 
The Workstation, a purpose built office and rehearsal space which also serves as a resource for other artists and 
a focus for performance activity n the region. 

Our work grows from project to project, using text, technology, soundtrack and other elements in varying degrees. 
Our long-term commitment is not to specific, formal strategies but simply challenging and provocative art - to work 
that asks questions and fuels dreams. 

We seek to address audiences in a provocative and contemporary way, exploring the mythologies, issues, dreams and 
nightmares of modern urban fife. The landscape we chart is one of cities, fate night television, ghosts and half­
remembered stories. The themes we return to are love and fragmentation, the search for identity, the need to confess. 

We are committed to an ensemble practice, to building and maintaining a group that shares a history, performance skills 
and an equal involvement in the process for making new work. Alongside this we involve artists from other disciplines, 
introducing fresh skills and ideas, invigorating our practice and the notion of what a modern theatre might be. 

Performance Speak Bitterness 

In "Speak Bitterness" seven people make confessions from behind a long table in a brightly lit space. Dressed in their 
best suits, the performers meet the gaze of the audience, speaking softly, drawing them 1n. 

From big time stuff like forgery or genocide to those nasty little details like reading each other's diaries the people 
in "Speak Bitterness" have done the lot. Some of these crimes are unspeakable, some of them are incredible and some 
of them aren't even against the law. 

First performed in 1995, "Speak Bitterness" 1s one of the company's most extraordinary and unique works and has 
toured internationally to wide acclaim. The performance shows Forced Entertainment at its most intimate and 
exhilarating; a comical ritual of sham, guilt and complicity. 

"a beautifuffy simple idea, beautifully developed to create something clever, funny, mind-bending and profoundly humane" 
The Scotsman 
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-Performance Quizoola 

The audience is free to arrive, leave and return at any point as this extraord inary, marathon game of questions 
and answers is played out. Why are people afraid to die? What is a tree? Was John Wayne really brave? Are you a 
natural blonde? 

Over many hours t hree performers in shabby clown makeup interrogate each other with a text of 2000 questions. 
They sit 1ns1de a c ircle of bare. electric light bu lbs, in the intimate surroundings of a "found space". 

"Qu1zoola!" 1s a live negot1at1on of what is real and what 1s performed of what questions to ask and how to answer. 
Sometimes whispered, somet imes yelled, a barrage of quest ions are asked, from pop trivia through to personal 
secrets. via pub quiz and twisted philosophical search. Developed as a text byT m Etchells, "Qu1zoola!" was ong1nally 
co-commissioned by the NRLA and ICA Live Arts in 1996. 

Workshop 

Members of Forced Entertainment will lead a workshop exploring approaches to creating and structu1·ing devised 
performance. Draw ng on the shows "Speak Bitterness" and "Qu1zoola!", they will also lead part icipants t hrough 
some of the groups' approaches to strategies for using text and to performance itself. 

The partic,pation of Forced Entertainment ,s supported by the Bnlish Council 

PERFORMANCE 

Speak Bittern •ss 

WORKSHOP 

PERFORMANCE 

Qu,zoola 

TALK / DISCUSSION 

Forced Entert ainment 

CATE + TIME 
M, ,r , T ., s. 8+9 January I 
8.3ur,,n, 9... 'Tl,n ... tes 

DATE+ TIME 

Wednesday 10 January 
11am ..,pm 

DATE + TIME 
Thur ;da y 11 January 
5i-,m 11pm 

DATE+ TIME 

Fr ja1 12 Jaruar1 / Jpm 

r · Tho We Kst-..!1c 
telephone +:+4 ' '&..'' o911 fax 

AO MISSION 
£0 c!l 

FEE 

£~:, 

AO MISSION 

£9 :5 

AO MISSION 
CREE 

LOCATION C, ,r ,, vea ,nj Devised b, Robin Arthur, Tim Etchells, 
Samu Bee KE tt Theatn Tim Hall, Richard Lowdon, Claire Marshall, Sue Marshall, 

Cathy Naden ,md Terry O' Connor Pen >rme.:J by Robin 
A r thur, Tim Etchells, Richard Lowdon, Claire Marshall, 
Sue Marshal l, Cathy Naden -,; ,a Terry O' Connor / 
Dirt:CtQr Tim Etchells / Text· Tim Etchells w ith the c,,rr ,any 1 

s, ,ur Jtr<1 1< John Avery Des1Jr Richard Lowdon ' 
l Jt t 1 Dt ;irF Nigel Edwards Pr dud ~r Andy Clarke, 
Ray Rennie 

LOCATION 

P ,yv< r 1tre 

LOCATION P, ,t, ,m,d by Forced Entertainment / Text· Tim Etchells / 
Gr• ,n w R, :I Gal lery, D, si:m , w1 L,c,ht,rg Richard Lowdon Pro luct •n A ndy 
Lumb.,rd Street C larke, Ray Rennie 

LOCATION Members of Forced Eoterta,nment will present a hrief ,ntrorluct,on 
Samut. B, ,cKett Tbeatre te, their work, ils methods and c0ncerns. Follow,rg th,s, they w<II 

answer questions from lhe public. 

_rn "tr 't,• J .:> -f e .. <: 4..,j) Er ~3nd 
~ ~1 70 web ww · f >r ed.cc uK e-mail 'c@fc ed.c uk 
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Blue Raincoat Theatre 
Company 

Blue RaincoatTheatre Company has forged a unique reputation in Irish Theatre synonymous with physical flair, 
imagination and innovation. Drawing inspiration from the European master Etienne Decroux, the work of Blue 
Raincoat Theatre Company is founded on the growing expertise of a 12-member ensemble that trains extensively 
abroad between company productions. 

Workshop 

Blue Raincoat 2-day intensive Workshop will focus on the various disciplines in which the company members have 
trained including Corporeal Mime, Viewpoints and Suzuki. 

Corporeal Mime: Founded in Europe By Etienne Decroux, (1898-1991) Dramatic Corporeal Mime 1s a highly developed 
theatocal form encompassing body articulation, the study of counterweights, walks and displacements in space, figures 
of style, mobile statuary, dynamism and musicality of movement. The teachings of Decroux continue to be taught and· 
developed through the Ecole de Mime Corporeal Dramatique under the tutelage of Corinne Soum and Steve Wasson in 
London. 

Viewpoints Training: Developed ,n the US by post modern choreographer Mary Overly, Viewpoints was given its acting 
application by Anne Bogart and the SIT! company based in New York. The training consists of a number of specific 
improvisational areas for theatrical exploration including Spatial Awareness, Kinaesthetic Response, Repetition, Tempo, 
Duration, Gesture and Architecture. 

Suzuki Method: Developed in Japan, this r,gorous physical training began life as choreographed movements in the stage 
productions of Tadashi Suzuki and h,s Company. The training pushes the participant to extremes to bring about a 
heightened awareness to each movement on stage. 

Participants are advised to wear clothing that allows for both ease of movement and corporeal definition, e.g. Leotards, leggings, shorts etc. 

WORKSHOP OATE + TIME 

9 10January 11am 5pm 
FEE 

£40 
LOCATION 

Ro"m 191, 
Samuel Beckett Theatre 

Blue Raincoat Theatre n ~ e Sp "'" Ou, St·, ~t / '>111 
C ompany telephone/fax 704:-1 web ,.,, 1-v.b1uri nee t m e•mail r~11r;.fi: c e 
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Bedrock 

Bedrock's artistic policy is to look beyond the canon of Irish and international drama and to produce work which 
participates in the changes and conflicts of modern life and to upset the established certainties of what theatre is for 
and how it can and should be done. 

As a theatre company, Bedrock is committed first and foremost to the audience, staging unseen work by foreign writers 
of international reputation and continuing to develop work by Irish writers. In our formative years, we concentrated on 
bringing unfamiliar work to local aud iences, but have forged strong links with international organisations in a 
determined effort to expand the audience for Irish theatre. 

As a primarily text-based theatre company, we th ink it is important to continue in this direction by furthur strengthening 
relations with Irish writers we have worked with in the past and continuing to discover and produce work from writers 
as diverse as Heiner Muller, Bernard-Marie Kolts and Edward Bond. We hope to continue to produce work of this quality 
in an effort to broaden the theatrical vocabulary ot local audiences and challenge ourselves as theatre makers. 

Bedrock was formed in 1993. 

Demonstration / Performance 

"Request Programme" by Franz Kaver-Kratz 
A play depicting the homecoming, dinner, evening ritual and eventual suicide of a lonely woman wh,te the radio in 
her bedsit plays a cheery request programme. 

Grim sounding but it proves unusual in the fact that there is no on-stage dialogue and could lead to a performance 
of exceptionally ,high intensity. 

DEMONSTRATION/ 
PERFORMANCE 
"Request Programme" 

Bedrock Productions 

DATE + TIME 
Tuesday 9 January / 1 pm 

ADMISSION 
FREE 

3€ H L.jw r Ormond Quay I D11!. 1 Ireland 

LOCATION 
Samuel Beckett Theatre 

telephone + · ·1 1 87? <n"" fax - l 1 87? 947c e-mail be j, ,c"4i;<•ub1 e 



11 Pudore Bene in Vista, Italy 

and Andreas Staudinger, Austria 
\ 

~ 
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Emerging from the experimental work within the Academy's Theatre Workshop directed since 1988 by Fabrizio Crisaful li 

n S1c1ly, 11 Pudore Bene in Vista formed in July 1991. Since December 1992 ,t has been based in Rome, and 1t ,snow 

directed by Fabrizio Cr1safull1 and Giovanna Summo. 

II Pudore Bene in Vista produce work with strong visual and sound effects, focusing on lights and colours to represent 

·eeI n JS a d emot ns. The group works in a f eld in the middle between tl"\eatre and v·sual arts, Its research 1s based 

upon a spec a, kind of dramaturgy, shaped by image and sound, time and movement. But also by gestures and words, 

expressed as signs and poetic instruments. Towards a visionary theatre. 

The company has produced 22 shows, 25 short performances. arid a number of inst al-at ions and v,deo-art works. 

Andreas Staudinger 1s an award winning writer and dramaturg who has developed a very particular approach to 

workmg In theatre, creating "metalogs" and using words like rhythmic costumes for actors. Recent work includes 

"Alchim1a" (1993), "Heiden Hundesprache" (1996) and "Snow Flash" (1997). The results of his collaborative work with 

a number of theatre companies have been toured widely and he has also worked as a dramaturge and wrtter on 

several large scale festivals such as the Citta lnv1sibi/J Festival (1992 - 7996) and the Territorium Artis In Fara Sabina 

,n 1993. He also wrote the text for Pan Pan Theatre's, "Cartoon"(1998). 

Talk / D iscussion 

Drawing on the work of Thomas Bernhard, Elfriede Jelinek and Werner Schwab, Andreas Staudinger will give a short 

history of the avant garde theatre in Austria of the past 10 years. Additionally, Staudinger will describe his own work and 

his way of using words like music and combining them wllh different "image worlds" of European choreographers. 

The discussion will also focus on his work with Fabrizio Crisafull1s, which aims towards a new kind of anti-psychological 

theatre which exists between dance, theatre and film. 

Performance Camera Echo 

Camera Echo is a World Premiere specially commissioned by the Dublin International Theatre Symposium in 

collaboration with Ministero de, Beni e delle Attivita Cultural,, D1partimanto dello Spettacolo, Italy, Klagenfurter 

Ensemble, Klagenfurt. 





-
"Echo" and "mirror" or reflection of sound and light - are the performance's topics. These mythical matters are 

objects of the director's peculiar view: a disenchanted glance upon contemporary reality. 

Two actresses bring images and sounds into action. The rhythm is quick. The gestures are mysterious, paradoxical, 

ecstatic. Lines of light run on stage. Objects resound. In this enigmatic, artificial world you can see the imaginative 

resonance and poetic reflection of present society. You can no longer distinguish reality from reproduction. Narcissism 

becomes a connatura, element. 

The work combines the textual fragments by Andreas Staudinger, with texts, movements, images and sounds created 

step by step during the rehearsals. Gestures and words are used the same way (a rhythmical, visionary way) as sound 

and light, unifying different codices into the same score. 

As in his previous works, Crisafulli tends to use two types of light. "The first one," he says, "is normal, 'functional' 

light, involving the set and the actors; the other is what I'd call 'positive' lighting. The former enables things to be 

seen while the latter (strips of light. proiected shapes, 'active' beams) is designed to be seen". 

In "Camera Echo", the Italian company also experiments with new sound devices concerning sonorities and the 

amplification of stage. objects and bodies, 

Workshop 

Fabrizio Crisafulli will lead this two pad workshop. Part one will be a discussion of theory and will include a slide 

preser t •· ion Par: two will be practical and will utilise lighting instruments in a theatre sett ng. 

The participation of II Pudore Bene in Vista and Andreas Staudinger is supported by the Aus/nan Embassy 

TALK / DISCUSSION 

WORKSHOP 

PERFORMANCE 

( amera Ed J 

II Pudore Bene 

OATE + TIME 

•a, 9 J11n, 11 y 13pm 

DATE+ TIME 
Thurs+ Fr,, 11+ 12 January 
11,m !,pm 

ADMISSION 
• . L 

FEE 
£40 

DATE + TIME ADMISSION 

'> 1 irday 8 J,tntw, y / 8.30pm , ) £5 

70 Minutes 

, 6. 00193 / R,m 1 1.aly 
telephone / fax 'll fxo' <J8o:' 

LOCATION Andreas Staudinger and Fabrizio Crisafulli will conduct a ta lk/ 

Samuel B, •L'·,i tt TIJeat« 

LOCATION 
Players Theatre 

;s1on w,th 1••11 1udienc h, d in .heir a, ,st,c collaborat,on. 

LOCATION ed by· Fabrizio Crisafulli " t Andreas 

S ,.muf' B"ckrtt Theatre Staudinger ' ,,11th Irene Colicchio, Barbara de Luzenberger ' 

Cl1orE>ography• Fabrizio Crisafulli, Giovanna Summo / Lighting 

CJE ~•11n Fabrizio Crisafulli / St·I design Valerio Di Pasquale / 

C oi ,,. Eva Coen Mu~., s0unu Andrea Salvadorl 

Andreas Staudinger t .., 1 ~1f Mar,,. ~a , C·u u,, I Ai . t ,a 

telephone . ~ 7844~ .. 
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4th Dublin International Theatre Symposium 

MONDAY s January 

Workshops 11am 5pm 
Corcadorca 
Cty Arts Cenhe 

Official Launch / 3pm 
Minister S1le De Valera 
Minister for the Arts. Heritage, 
Gaeltacht and The Islands 
will officially open the 
4th Dublin International 
Theatre Symposium 

Performances 
• • "Yes Yes Yes" 

R1d1culusmus / 6pm 
Players Theatre 

• • "Speak Bitterness" 
Forced Entertainment / 8.30pm 
Samuel Beckett Theatre 

TUESDAY 9 January 

Workshops 11 am 5pm 
Blue Raincoat 
R: om 191, SarnueI Beckett Theatre 
Corcadorca 
C. ty Arts Centre 
Ridiculusmus 
Dance Studio 
Loose Canon 
C•ty Artr Centre, Ga,lery 

Demonstration - Performance / 1 pm 
• • Bedrock 

"Request Programme" 
Sar· ,uel Beckett Theatre 

Talk - Discussion / 3pm 
II Pudore Bene in Vista 
and Andreas Staudinger 
Samuel Beckett Theatre 

Performances 
•• "Foley" 

Corn Exchange/ 6pm 
PlayE.r'S Th&~trl 

•• " Speak Bitterness" 
Forced Entertainment / 8.30pm 
Samuel Beckett Theatre 

WEDNESDAY 1 o January 

Workshops / 11am 5pm 
Blue Raincoat 
Fbom 191, Samuel Beckett Theatre 
Corcadorca 
City Arts Centre 
Loose Canon 
City Arts Crntre. Gallery 
Forced Entertainment 
PlayHS Theatre 
Unga Klara 
Dance Studio 

Demonstration - Performance 1 pm 
• • r sh Modern Dance Theatre 

" Rough Air" 
Sam ue, Beckett Theatre 

Talk - Discussion / 3pm 
Jon Hough and David Woods 
R1d1culusmus 
Samuel Beckett Thrntre 

Performances 
"No Man's Land" (Version II) 
Teatr Osmego Dnia 830pm 
Samuel Beckrtt Theatrr 



Calendar 

THURSDAY 11 January 

Workshops / 11am 5pm 
Corcadorca 
Cdy Arts Centre 
II Pudorc, Bene in Vista 
layers Theatre 

Unga Klara 
Dance Studio 
lr sh Modern Darce Theatre 
City A,t Centre GtJ1tery 

Loose Canon 
Room 191, Samuel Beckett Theatre 

Demonstration - Performance / 1 pm 
'Dt flowerfucKed" 
Pan Pan Theatre 
Samuel Beckett Theatre 

Talk - Discussion / 3pm 
Unga Klara 
Samuc,I Beckel/ ThPa/re 

Performances 
'Q1 C 

Forced Entertainment/ 5 - 11 pm 
Green on Red Gallery 

•• "Say Nothing" 
R d1culusmus / 8.JOpm 
Samuel Bect<.e/1 Theatn 

FRIDAY 12 January 

Workshops · 1am 5prr 
Corea doc a 
C,ty Aris (,l,ntre 

II Pudorf' Brre in Vi.-,td 
Players The a I ff: 

Unga Klara 
Dance Studio 
Irish Moderr Dance Theatre 
Cdy ArI (, •ritri> Gel1ery 

Loose Ct1non 
Room 191, Samuel Beckett Theatre 

Demonstration - Performance / 1 p-n 
•• r , ,at· 0 '11( : :Jr c1 

S.imuel Beckett The,,irc 

•• "Noose" 
Corcadorca 6pm 
CJ/v Arts Centre 

Talk - Discussion / 3pm 
Forced Enlf I ta1nment 
Samuel Be< 1<.ell Theatr£ 

Performances 
S·a"doff1sr" 
Par, Pan Tredtre / 8.30prn 
Samuel Beckel/ Theatre 

SATURDAY 13 January 

Talk - Discussion / 1 prr 
A1 · .. a : 

5Jmuel Bffkflt The,1/rc, 

Plenary Session / 3pm 
Players Tt:c ~tr, 

Performances 
1mHa Echo" 

-

I P..idore Ben~ in Vistd / 8.'30prr­
Samuel Beci<dt Theatre 
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Corn Exchange 

The Corn Exchange was founded in 1995 to create a space for pract itioners to exchange vario !S d' • iplines and stiles ot performance. Known for its productions based in Commed1a dell'Arte (Baby Jane, Big Bad Wolf, Street Car) and more recently, the multi award winning Car Show, The Corn Exchange 1s an organisation dedic,1'ed to creating a for 1m f , nformed and interesting performance work to grow through an exchange of skills and techniques between artists on a local, national and international basis. 

We are not interested in putting on plays for the sake of it. We're interested more 1n the creation of an environment where our work can grow within the context of Irish fheatr, as a whole. This means we engage ,n dialogue with the sector, we part,c,pate ,n workshops, we facilitate workshops, we invest in our own experience, with the goal of spending longer and better quality time in the development of work, and performing and tounng that work for a longer l!(e. 

Performance Foley 

Foley is the last of his family, among the last Protestants in Ireland; he 1s the end of his line at the end of the line. 

Foley attempts to recall his life for us, to set it straight. His story concerns his estrangement from his loved ones - he has lost or displaced his wife, his family and his estate. He looks for clues in the way he was raised, particularly the example in life and death set by his father and his father's horse. 

"It's tak• · me my whole life to realise that your inheritance 1s not the things that come down to you, it's the things you can 't get rid of." 

"A truly fine solo piece ... excellent writing, a superb performance ... It is one of the best and most original pieces of new Irish dramatic writing to emerge in several years." Kaflr F• cktr Irish Theatre Magazine (S~ron'J :>OOC; 

PERFORMANCE 
"F, 1.,~• 

The Corn Exchange 

DATE+ TIME 
ru ,sd, ') 4 Janu,11 y / 6prT' 

ADMISSION 

' .i5 

it 44 Tern e Bar # 7 D tr " ) ' r.. 1 ..d 

LOCATION Written by: Michael West I Direclr·I by: Annie Ryan ·sn ,1 e M ,c Vincent Doherty Ugl 1 Eamon Fox and 
Morleigh Steinberg , Set )c·sign IJy Amanda Hogan 

telephone t- l:>J 1 f:>7<}6444 fax ):).) 1 ti/91 14 e-mail :>r '.'f.l ha1-g~1r, m.--..e• 





-
Unga Klara 

Unga Klara was started 1n 1975 by Susan Osten. Unga Klara is an independent theatrical company within Stockholm 

City Theatre. The ensemble has its own budget, chc ,:e of 1eperto1re and two stages. Unga Klara has developed 

children's and youth theatre, both within and beyond Sweden. Several of Unga Klara's plays have been translated and 

performed abroad, making them one of the fE-w Sv..• d sh companies with an 1nternat1onal name. 

Unga Klara alternates between adult productions and those designed for a younger audience. For Unga Klara, there 

is no stringent d1v,s1on betweeri these two areas of performance. A performance such as "The Toad Aquarium" 

(Paddakvariet) for 10 to 12 year olds or "Hamlet", the company's most r-ecent success for teenage audiences, have 

worked equally we I for adult audiences. Tl"\e work for children and young people continues to be a mainstay in 

Unga Klara's repertoire. The encounters with child audiences give opportunities to confront the most cha lenging 

questions - questions important to bear in mind while wo1·king with an adult audience. 

Workshop 

Is 1t possible to create a performance :hat v., ,u d c..oncern both young and grov up ,udiences? Are there "adequate" 

and "inadequate" themes? How about SUICIDE as a theme? Maybe persenting DEATH as a clown? In th,s three-day 

workshop, actors from Unga Klara w I ntr duce their work ng process. 

The parlic,palion of Unga Klara ,s supported by the Embassy of Sweden. 

TALK / DISCUSSION 

WORKSHOP 

Unga Klara 

DATE+ TIME 

Thur~day 11 January/ '3pm 

DATE+ TIME 
V.., II F· 

11am 5pm 
inuary / 

ADMISSION 

IREE 

ADMISSION 

Box 1(41 > l 7 5t• ckt\ .n , Swc en 

LOCATION The actors of L,rga Klara w,11 fac,Mate a disc,.,ss,or about 

Samuel Beckel t Theatre their work. 

LOCATION 
D1 n StuJ 

telephone t-46 I) ,COJ3i\l fa.x +{t J3 ,l'XX> )-">O web , 'rff: ~c n stoc• 1 n-- e- e-mail u1 .,a .- ,t dst• .... ~ rn.c-tc kholrr ;c 



-
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Irish Modern Dance 
Theatre 

Irish Modern Dance Theatre was founded in 1991 by John Scott. The company creates new works by Scott and 

international choreographers. IMDT has established itself as one of Ireland's most original contemporary companies 

through its relentless abli ty t, push boundaries and challenge audiences. One of the hallmarks of the company's 

work over the years has been Scott's imaginative collaborations with other artists including playwright and visionary 

Tom Mac lntyre, 1nternat1onally accla med photographer Chris Nash and New York based horeographer Sean Curran. 

The company has toured internationally to France, Sweden, Bulgaria, the USA and the UK. Scott's "Intimate Gold" 

was a finalist in the Recontres Choregraph1ques lnternationales De Seine-Saint-Denis Cornpe· 1'1on. 

Demonstration/Performance "Rough Air" 

How blind we really are how information is not knowledge-knowledge 1s not what we get on the net or ,n magazmes 

but more what we get in doctor's waiting rooms or on buses to offices in the rain 

Or what denves from reslless, anxious nights of wondering how-or in lifts in hospitals 

Or dunng excessive turbulence or, as some call Ii, rough alf so It's like a pay Of/ denved form some brU1ses and thuds 

And news that makes you queasy 

And burglaries 

And meetmg or encountermg forces of nature like 

A racoon or an angry wasp or a big bear in a forest 

How to survive it? 

Just keep on going-whisper the odd ues or w, · nmgs to the others (If there are others) 

John Scott / September 2000 I excerpt from "Rough Air" workbook notes 

DEMONSTRATION / 

PERFORMANCE 

IQ ~I 

WORKSHOP 

Irish Modern Dance 

Theatre 

DATE + TIME ADMISSION LOCATION C..,oreographed by: John Scott J Mus,c by Mel Mercier 

Wednesday 10 January/ 1 pm FP,.l SamUt, I Beckett Theatre 

DATE + TIME ADMISSION LOCATION 

Thursday 11 January ,tnd £1( C ,t, Ar Centre Gallery 

Friday , £ January / 11 5pll' 

J- •rn / ~ r: r She, ,,.. 5treet t Dub ;n 1 
, Ireland 

telephone 3! 11 H.4 9616 fax ~ .t 1 8,0 ~ e•mail 1 • • J-





-
,. 

Teatr Osmego Dnia 
(Theatre of the Eighth Day) 

Teatr Osmego Dnia (Tiieatre of the E1gnth Day) Is c:1e of the ead1'1g thedtre e,ompa'11es ir' Poland. Drawing or the 

wo G otowsk1, thf:I gro 1p ras deve'oped and dev1se>d orig1'1al w0rk based on I1"1p ov sat on. Teatr 6smego Dnia 

Is a theatre of v1sdal imagery a'1d expressive acting; 1t d aws on t'le angudge o1 the body a'ld music creat111g both 

lyr ea' I11aoor pieces and huge, open-air creat1ors The corrpany has toured extensively 111 Europe part1c1pat ng in 

fest 1vn sand 1nternat1onal theatre prowcts. 

Performance No Man's Land (Ve~s or II) 

No Man's Land 1s a ter"'l that was used to de"lote a strip of lard fenced off by barbed wire ard gu rdPd by c:;pothghts 

a11d se f-shootirg gL.ns wh er separated Wec;t Berlin from E:ast Berlin No Man's Land 1s the forty years of bui lding a wall 

acroc;s European c1v1I zat1011. No fvlan's lard 1s the 1-ic e left by tl-ie v..a I trat isn't tt'\ere ai,y rno e it 1s ar byss separdt1'1Q 

us from you. No Man's Land Is tne awareress sr apea by a differe0t historical exper ience. No Man's Land Is consc.1ence, 

reMe'Tibrance ard oyalty. 

But 101.1 w,11 rf'lurn tnu . 
You w,11 return, beca11se It/IS 1s a p1a.ce 1€'/t by that fl"a.n 

who dtf.d far a.vay from h rr, ,n d 5/rang c1t1 

Even today ,t ,s probably r€'movc d from' entral c;qu lf s, 

tribune's, temp/F'1, ana gard n1, 

It is a lonely plare, left 1mpunetrall'd by the echof'S of 

trwmpt,a.nt Sf)nqs 

It is a. place Just for you 

EwaW6jciak 

PERFORMANCE DATE + TIME ADMISSION 

No Man I ar ,, •rs CP II) W dn dny '> Jar 1•dry I 8 m11m £9 I £5 

llrrrn,t 

DEMONSTRATION / DATI: + TIME ADMISSION 

PERFORMANCE F r,day '.1 J.inuary / I pm f,1EE 

Teatr 6 sm ego Dnia 44 

telephone telephone f AX + 

Th {,art I on c,' Tea/r 6sm On s s ppor1 d 

f,y the EmbaS!:iy <,f Pol,u cJ 

LOCATION S< r • • • The Cast Sc r IP:-,y Jacek Chmaj 

Sdmu . Beckett Theat• T Ewa W6jciak, Adam Borowsk,, Tadeusz Janrszewski, 

Marcin Keyszycki Mu Lidia Zielinska, Jacek Chmaj 

LOCATION M be go Dnraw <lem c,s1r • 

Samue, Beckett Thea!<(, dlso Or> s•r 'l)n 
o per' rmar>co 

web ••mail 



-
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Pan Pan Theatre 

Pan Pan Theatre was founded by Aed1n Cosgrove and Gavin Quinn in 1993. Since then, Pan Pan has created 
14 new productions and has toured throughout Ii-eland as well as Germany, Netherlands, U. K, Italy.Sweden. Poland, 
Austria, Australia, France and Korea. Pan Pan is also founder and producer of the Dublin International Theatre Symposium. 

Pan Pan's performances have emerged trom collaborative partnerships with actors, mus,c,ans. composers, writers, 
des gners and visual artists and have been performed 1n both theatres and publ c spaces. 

Pan Pan's past productions include: "Negat ve Act'', "The Crystal Spider", "The Man with Two Kisses", "The Exorcism 
of Mechanical Frantoio", "Martin Assassin ot his Wife", "Mademoiselle Flic Flac in the Red Room", "A Bronze 
Twist of your Serpent Muscles"(winner of the Best Overall Product,on 1n the Dublin Theatre Festival Fringe '95), 

"The Beekeeper's Grave", "Ta, ors Requiem", "Peepshow", "Cartoon", "Mr. Staines" and "Standoftish" (winner of 
a Fringe F rst, Adelaide Festival,2000) 

Performance Standoffish 

A play about sulking and beautiful awkward men and women who keep diaries. A lot of 1t takes place in the dark and 
may involve hugging. 

"Having affairs in your sleep. I was accused of snogging a girl I never met. She had shoulder length black hair and 1t 
was down by the canal. Living your life through the sexual intrigue of others; a friend of mine." 

"Weird and touching and absurd and incredibly funny. It was truly cutting edge and was the best thing I saw at 
the Adelaide Fringe 2000. " DB Magazine 

DEMONSTRATION / 
PERFORMANCE 
Detlowerfucked 

PERFORMANCE 

Standoffish 

Pan Pan Theatre 

DATE + TIME ADMISSION 

Wednesday 1 January 1 1 pm "REE 

DATE + TIME ADMISSION 

Friday 11 January/ 8.30pm £9 / £5 
69m,ns 

LOCATION A demonstration of new work 1nsp,red by Poland. 
Samuel Beckett Theatre 

LOCATION Directed by: Gavin Quinn / Designed by: A edin Cosgrove 
Samu I Beckett Theatre Music by: Brian Mooney Performed by· Emma Mcivor, 

Kevin Hely, James Hosty. 

Ola I, >us1= 1 1r A / ;Jurr, L. o Dublin re a -4 

telephone 31 2800i < fax ' 2'.30J91M web oww.prn,'lnl~ealrecom e-mail f )@pa1 parthutr c 





-
Loose Canon Theatre 
Company 

Loose Canon Theatre Company was founded in 1996. It has produced nine plays by Shakespeare and other writers of 
the sixteenth and seventeenth centuries and most recently, a work in progress, "In the Dark Air of a Closed Room". 

Workshop 

Artistic Director Jason Byrne and members of the company will lead a four day workshop on techniques of 
physical and vocal training. 

WORKSHOP 

Loose Canon Theatre 
Company 

OATE + TIME ADMISSION 
Tuesday 9 Fr iday 12 January £60 
11am 5pm 

~ 

telephone/ fax 
/ D nn) r(X; 

00: 601, web 

LOCATION 
City A rts Centre, Gallery 
Moss Street. and 
Room 191 
Samuel Beckett Theatre 

h a d 
,, orr e.mail ri' @I o om 
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Artslab 

Artsl ab is a theatre laboratory set up in 1995 by performer Jarlath Rice and director Chrissie Poulter which works in 
both rural and urban settings in Ireland and abroad. Artslab explores the relationship between story, myth and 
landscape and the role of the actor as physical storyteller. The company's performance language centres on develp1ng 
the link from breath to physical movement of the actor's body. 

Artslab collaborates with visual artists, musicians, composers and choreographers, expanding its v1s1on of the theatre 
image to a place beyond the spoken word. These collaborations are deliberately formed with artists who's style and 
language is not based on English-language literary theatre. Their most recent collaborations have involved Polish Greek, 
French, Italian, Catalan and Basque theatre artists. 

Talk / Discussion 

The talk/discussion centres around "Macalla Para Manana" (Echo for Tomorrow), Artslab's most recent (and ongoing) 
collaboration between artists in Ireland, Navarre and Catalunya. 

"Macalla Para Manana" is a project which takes place 1n five languages, Catalan, Euskera, Irish, Cast Illiano and English. 

In the year 2001, four handmade books will be sent their seperate ways . .. each cont a ms recipes for making theatre and 
remembrances of the time in the year 2000 when a group of artists came together to expenment with each other's ways 
of working and walking and talking. The books will be used for youth theatre pro1ects ,n villages in Catalunya, Navarre, 
Kerry and Fermanagh. Meanwhile, the artists are continuing their journey into each other's work through laboratory 
and dialogue . .. a Journey which will see them perform together al a moment in the future when the four books will be 
reclaimed as part of a performance encounter in each village. 

TALK / DISCUSSION DATE+ TIME ADMISSION LOCATION 
S, ,t ir:1-,, · J, ir,uary / 1 prri Sar , [ , •tl The, !re 

Arts Lab , J:: ntc ~ Ter r:ci c,tr 11 d ~ 3(1 Brdy C W K >w lr 1:1 J 
telephone / fax i 1 ~ 66 mobile , ~' 46&.. e-mail .. , µ0u J ' I 
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Sponsors & Patrons 

The Dublin lr1ternat1on.il Theatre 

Symposium grate•ully acknONledgec, 

the generous support of the follo.v ng: 

European Comm1ss1on 
European Cultural Foundation 
Arts Council 
French fmbassy 
British Council 
The Embassy of Poland 
A.1stnan Embassy 
The Erl"bassy of Swede11 
The P1 ovost Fund 
Austrian Airlines 

Patrons of the Symposium 

RTE 
R1verdance 

G1lbeys Gin 
Tre Kerry Group 

Guiness Ireland 

Golden Pages 

Anglo Irish Bank 

NEC Semiconductors 

Bayer lrelnnd 

Pan Pan Theatre Staff 

Ar11stic Di ectors Producers 
Gav n Ou nn &. Aed n Cosorove 

Administrator 
AorfeWhite 

Publicity 
Siobhan Colgan 

Assistant Producer 
Peter Capel 

Admmrstrat1ve Assistant 
Rebecca Walter 

Graphic Designer 
Ron Harrnlton 

Production Manager 
Ray Duffy 

L1g~t Jg Supervisor 
-<ev1n Treacy 

Stage Managers 
Mags Mulvey, Jim Sterison, 
&. Paula Tierney 

Sound Recording 
Brian Mooney 

Video , Photography 
E noa O'Bnan, Andrew F ynn 

Workshop Coordinator 
Lian Bell 

Transport Captain 
B11an Mooney 

For the Samuel Beckett Centre 

Director 
Professor ::>ennis Ken..,edy 

Theatre Manager 
F rancis Thackaberry 

TE'Ch"lcal Manager 
Ray Duffy 

House Manager 
Ann Mulligan 

fbx Office Mdn~er 
l a1ne W nters 

Special Thanks To 

Chrissie Poulter Professor Dennis Kennedy 

and all the st:iff of the Samuel Beckett Centre, 
the Board of Pan Pan Theatre, White's Garage Athlone, 

Ron Hamilton. Jennifer Lynch, Rudi Kvongo. Colette 

Farrell and all the staff of the City Arts Centre Cathy 

O'Brien, Chairperson of Players Theatre, Jerome 

O'Driscoll and all the staff of the Green on Red 
Gallery, The River Club. Jane Daly, Susan Coghlan, Ali 

Curra:i. Mary O'Donovan, 
Irene Kiernan, Impress Printing 



Previous Symposium Participants 

1st Dublin International 
Theatre Symposium 

Graeae Theatre Company, UK 
Mandala, Poland 
Marburger Theaterweri<statt, Germany 
Pan Pan Theatre, Ireland 
Scena Plastyczna KUL, Poland 
Scarlet Theatre, UK 
Teatro Potlach, Italy 
Theatre de L' Instant, France 
Tys/ Tealer, Sweden 

2nd Dubl in International 
Theatre Symposium 

Teatr Osmego Dnia, Poland 
Marburger Theaterwerl<statt, Germany 
International Visual Thea/re, France 
Grusomhetens Theatre, Norway 
Pan Pan Theatre, Ireland 
Tom Fjordefalk, Artistic Director 
Tyst Theatre, Sweden 
Artslab, Ireland 
Ultima Vez, Belgium 
Barrabas ... the company, Ireland 
Andreas Staudinger, Austria 

3rd Dublin International 
Theatre Symposium 

Corcadorca, Ireland 
Tomoe Shizune & Haku/obo, Japan 
Teatr 6smego Dnia, Poland 
Loose Canon Theatre Company, Ireland 
Told by an Idiot, UK 
Odin Tea/re/, Denmari< 
Bedrock Productions, Ireland 
Patrick Sutton, The Gaiety School of Aeling, Ireland 
Peter McAllister. Department of Drama & Theatre 
Studies, Samuel Beckett Centre, Trimly College, 
Ireland 
Ultima Vez, Belgium 
Pan Pan Theatre, Ireland 
Fishamble Theatre, Ireland 
Garry Hynes. Druid Theatre, Ireland 
Johnny Hanrahan, Mer,dian Thea/rE,, Ireland 
Alex Johnston, Ireland 

Amharclann de hide, Ireland 
Ar/slab, Ireland 
Fnedrich eh. Zauner. Austria 
Greenwich Studio Theatre.UK 
L'Oiseau Mouche, France 
CoisCeim Dance Theatre, Ireland 
Domenico Mongelli, Italy 
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Video Archive 

The Dublin International Theatre Symposium has compiled an archival video library. Videos of past Symposium 
workshops will be available for viewing in the lecture room at the Samuel Beckett Centre. Titles available: 

1st Dublin lnternat ionalTheatre Symposium 

Graeae Theatre 
Mandala 
Pan Pan Theatre 
Scena Plastyczna 
Scanet Theatre 
Teatro Potlach 
Theatre de L' Instant 
Tyst Theatre 

Accessible and Innovative Theatre Techniques 

.Releasing Language 
Non Theatrical Responses: Real World 

The Acquisition of the Charactenst1cs of Ob1ects by Actors 

The Emergence of Personal Traits 

The Actor's Art 
Karl Valent1n's 'Theatre of the Grotesque' 

Transmission of Expression 

2nd Dublin International Theatre Sympos ium: 

Teatr Osmego Dn1a 
Marberger Theat rewerkstatt 
International Visual Theatrn 
Grusomhetens Theatre 
Pan Pan Theatre 
Tom Fjo1·defalk 

Voice and Body as a Means of Creating Modern Theatre 

The Quality of Unpretentiousness 

Invented Personal Languages 
Artaud's 'Theatre of Cruelty' 

Translating for Theatre 

Gesture and Text 

3rd Dublin International Theatre Symposium 

Tomoe Sh1zune and Hakutobo 
Teatr 6smego Dnia 
Told by an Idiot 
Roberta Carem/Odin Teatret 
Bedrock Productions 
UltimaVez 
Compagnie de L'01seau Mouche 
Nuove Produz1one Spettacolari 

Tofun Choreography 
The lndiv1dual Actor and Collective lmprov1sat1on 

Techniques and Skills of the Mask 
The Dance of Intentions 

Physical Character Development as an Ensemble 

The Vocabulary of Ultima Vez 
The Phenomenon of Memory 

Explorations of 'The /moralist· by Andre G1de 





Theatre du Soleil 

Set up in 1964 by Ariane Mnouchkine,Theatre du Soleil has establ ished an internat ional reputation and a repertoire 
of original and classic productions. Collaborators with the company include leading practitioners, Philippe Leotard, 
Erhard Stiefel, Catherine Daste and Helene Cixous. Theatre du Soleil has produced work on both a large and 
small scale which has been toured world wide. The company has also been involved in a number of collaborative 
fi lm projects based on their work. 

Duccio Bellugi has been involved with Theatre du Soleil since 1987, beginning with their production of "L'lndiade ou 
L'lnde de Leurs Reves" (The lndiad or the India of their Dreams) by Helene Cixous. He is currently one the longest 
standing members of the company. 

Workshop 

Duccio Bellugi will give a four day workshop based on improvisation with masks, a primary pedagogical tool in 
Theatre du Soleil. 

Talk/Discussion 

Duccio Bellugi will discuss the methods employed by Theatre du Soleil in the creation of their work, including their 
most recent piece, "Tambours sur la Digue" by Helene Cixous. He will also speak about his own experiences and 
development within the company's framework. 

The participation of Theatre du Soleil is supported by the French Embassy 

WORKSHOP 

TALK / DISCUSSION 

T heatre du Soleil 

DATE + TIME FEE 

Tuesday 9 Friday 12 January £60 
11am 5pm 

DATE+ TIME 

Saturday 13 January/ 3pm 

Caft(".;c,hene 750l2 I Paris Fran1 

ADMISSION 

FREE 
LOCATION 

Samuel Beckett Theatre 

telephone +33 1 4374 8763 fax +331 4328 .3361 e-mail ths, le ~_)worldnet fr 



Please rank 
the WO KShops 
you w,sn to 
atterd in order 
of prefercricc 

1 = first choice 
8 = last choice 
Do rot rank any 
worksrops that 
you do not wish 
to attend. 

W:Jl'ks ops run 
troll' 11afl'I to 
5PM each day 

Name 

Address 

Pf)one day> j cv~"' ng > 

Email 

Please describe briefly your interest and/or experience in theatre. 

I workshop I dates I venue 

Corcadorca• Mon 8-Fri 12 January City Arts Centre 

Blue Raincoat Tue9-Wed 10January Room 191, Samuel Beckett Centre 

Forced Entertainment Wed 10 January Players Theatre 

II Pudore in Bene Vista Thur 11 - Fri 12 January Players Theatre 

Loose Canon Tue 9 - Fri 12 January Dublin Corporation, Parnell Square 

Ridiculusmus Tue 9 January Dance Studio 

Unga Klara Wed 10- Fri 12 January Dance Studio 

Irish Modern Dance Thur 11 - Fri 12 January City Arts Centre 
Theatre 

Theatre du Sole1I Tue9 Fr, 12 January TBA 

• part1c pants in tr s worksrop w g ve a demonstrat1on/perlormance of Noose 
by Jerry Twomey at 6pm on Friday 12 January ,n the C,ty Arts Centre 

Please return this appllcat a post or fax to· 
Dublin International Theatre Symposium 
Old Schoolhouse / Eblan A• Dun Laoghaire / Co. Dub' n / lrclard 
Fax +353 1 230 0918 
Do not send any payment. You will be contacted via post ASAP with details on workshop availability. 
Workshop places are limited. Please book early. 
Please note: entry ,nto workshops is by application only. 

I preference 





rts Lab. lr=-ock. Ireland / Blue Raincoat Theatre Company, Ireland / Corcadorca, Ireland / Corn Ex a 

a, Italy / Dance Theatre. Ireland / Loose Canon · Ireland / Pan Pan Theatre, Ireland / R,d,culusm 
en ,, 

Booking 
Sarr>u• B, •ck-,tt Centre B, ,x Office 
Telephone +353 1 608 2461 

[URO,-IAN 

CUlfJlltAl 

Information 
Duolin Internal onal Theatre Symposium 
Telephone +353 1 280 0544 
Fax +353 1 230 0918 
ema ,nf,@dublinth,~tresympos,um.com 
www.dubl,ntheatresympos,um.com 


