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The first performances with which the Society was 15
sociated were those of * Deirdre; AR and
“Kathleen Ni Houlihan,” by W. B, Yea
St Terest’s Hall, Dublin, in April, 1902, under the

| suspics of tngimoe na nGipeann  In October last
" in the Antient Concert Rooms, Dublin, the Societ
£

connection with the Saham  Festival, produced * A
Pot of Broth” by Mr. Yeats,  The Sleep of the King, "
O'Cusin, “The Racing Lug,

# pocticallegory by Seu
& short tragedy of fishing life by the same author, * The
 Laying of the Foundations,” by Fred Ryan, and " extip
 ssuran DeanDéice,"by P. T MacGinley. Tn March
lat, “The HourGlas” by Mr. W. B. Yeats, and
tyFive;” by Lady Grogory, were performed for
it time, i the Molesworth Hall, Dublia. In the
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[ ghe st Jintional Theatre Socicty !
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MOLESWORTH HALL
AY EVG, 14th MAROE, 03 Fhe Jrish National Fheatee Society. A

SATURDAY EV(
I arw

The Programme will consis

«THE HOUR GLASS," President:
A Moraltyfn One Act by . B, Yeah. it time w. B, vEATs.
2 voruRE ON — Wice-Presidenta: |
“The Reform of the Theatre,” MAUD GONNE, DOUGLAS HYDE, GEORGE RUSSELL. | [
| By W, . YEATS. Stage Mansge |
A Pl o One At the i s o any s,

< “TWENTY-FIVE,”> |
By LADY GREGORY, |

o

ot OS2 O
rved Seats, 25, Admission, 1s. & 6d.

y T D
UiEsiEem | Programme.?
o S 5 T 2
| W are nformed that the Irish Natiooal WW
TheatreSociety wil givea performaoceon
‘xm.umuoL-m'm i Moleaworttee:
1+ LGluss mority Pag it by Mr Youia st
e, aud fousded on an Tish folk-talo; MOLESWORTH HALL,
 BA Loting Game"  play of peassat life
Gregory, written with wouderful
aod charm ;. sod 8 lectare

g

MOLESWORTH ST. DUBLIN.

Satueday, Vsth Maech, 1903,

AT 8 OCLOCK.
i

RESERVED SEATS, 2s.; ADMISSION, 6d. and fs.

4n U Camann, Gaclic Pintrs, Great Stasd Street, Dubli.




Production (for the first time on any stage) of a

Morality Play, in One Act, by
W. B. YEATS,

«THE HOUR GLASS”

SE
The Wise Man - - . DUDLEY DIGGES.
‘Bridget (his wifp) - L MAIRE T. QUINN.
His Children  EITHNE and PADRAGAN Nic SHIUBHLAIGH.
l P4 KELLY.

) 18

syl 1 TP
l P. Mac SIUBHLAIGH.

The Angel MAIRE Nic SHIUBHLAIGH.

LECTURE:
“The REFORM of the THEATRE,”

By W. B. YEATS.
PR

Production (for the first time on any stage) of a
play in One Act, by
LADY GREGORY,

“TWENTY-FIVE*
L iGNty
Nichtel Ford @ middleaged farmen) - W. G FAL
Kate Ford (his youn wife) - MAIRE Kic SHIUBHLAIGH.

Christie Henderson - - - P J KELLY.

A eighbour - - - DORA HACKETT.

Moot Nehhowr - - P, Mac SIUBELAIGH.
—e

SCENE: Michael Ford's Kitchen,
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MONDAY EVG., APRIL f3th 1903,

AT 8 O'CLOCK.

e M s sl on bodh ooty
s, thougs by smaieun, was ot

THE
Trish Ravional Theatre Society

YEaTS

Presidents
MAUD GONNE, DOUGLAS HYDE, GEOROE RUSSELL.
| Stage Masager. W. O FAY  Secretary. FRED RYAN

RO
b PROGRAMME.

s DEIRDRE. {&
A Play in Three Acts, by
Deirdre. % . Maire T. Quinn.
~ Lavarcam (Her Foster .\lmhtr.“a Druide
Maire

Messenger -

Concobar (Ardrie of Ulla)
. The Din of e tivity, at Emain Macha.

BT D e P e e

11l The House of the Red Branch at Emain Macha.
TO ISVIOBBWED BY

POT OF BROTH." i#

Years.

“A
A FARCE, in One Act, by W. B




IRISH LITERARY SOCIETY, LONDON

HANOVER SQUARE, W

Performances of the Jrish Mational

Theatre

Tus Inisu Narionat Diasaric Conpaxy have consented
to come over from Dublin to give a Matinée and Eyening
Performance for the benefi of this Society.

The Irish National Theatre is an association of players
and dramatists, having for
and Mr. W. G. Fay for its
to produce plays having a fiterary value and especially
plays of Irish interest, and is a notable example of un
commercial dramatic enterprise. The actors have now
played together for more than a year, and they have
developed a great deal of talent.  Their methods, deliber-
ately adopted, differ considerably from those habitual on
the English stage.

‘The plays which they have prodaced have been mostly
short pieces written for a small cast and for inexpensive

‘Hourgl
Foundations,” by Mr. Faen Rvax; and * Twenty-five
Lavy

Gregowy.
A Pot of Broth " isa farce of peasant lie, describing

m trick by which a witty beggar-man got a dianer from
woman. The story here dram:

ised is one



familiar to most Gaclic peasants,and it gives Mr. W. G. Fay

an excellent opportunity for comic acting. * The Laying ¢
the Foundations™ is the work of a writer previously un
known,and it s  satircal comedy dealing forcibly with

t.comings of professing
dy of peasant

municipal corruption and the s
patriots. *Cathleen ni ioolhane fan
life in the year 1798, when the spirit of Ireland, taking
on itself the shape of a strange old woman, draws a young
boy from his wedding to go out and fight for Cathleen o
Houlihan, who is also the Sean Bhean Bhocht. This
litle prose play at its presentment in Dublin, showed itsel
t0 be no less dramatic than it was beautiful,
“ recently acted for the first time, is a Morality, and
e i s o o e o s pic
drama. The scenery on Mr. Yeats® theory of
T e Gn(Myl “ Twnmy l'we
is another of the peasant plays which are a special feature.
of the repertory ; the plot tarns on a game at v

‘The performances will take place at the Queen's Gate
Hall (two minutes’ walk from S. Kensiogton station), on
Saturday, May and, at 3 pm. and S.15 pm. The doors
will be open in each cass half an hour before the perform-
ance. At the Matinée will be produced * Catbleen ni

bers are advised that, u-hwl-ue-n 00
early application should be made AR
STEPHEN GWYNY,
Hon. Secrtry.
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Jhe Jeish Natlonal Theatre Socicty.

President —W. B. YEATS.

Wice-Presidents :
MAUD GONNE, DOUGLAS HYDE, GEORGE RUSSELL.

Stage Manager—W. G. FAY.

Secretarg—FRED RYAN.

PROGRAM>ME

N @;(ﬂ?

+ PERFORMANCE B2+

Under the Auaplss of the Lri Litrary Socity of Loaden,
QUEENSGATE HALL, SOUTH KENSINGTON,
Saturday, May 2u0d, 1903,

i AT sas B i

a1 CU6-Coman, L, Gaelic Priters, Great Strand Street, Dablin




. o
Production (for the first time in London) of
«THE LAYING OF THE FOUNDATIONS,”

A play in Two Aots, by FRED RYAN.

MR. O'LOSKIN, T.C. F. J. FAY.
MICHAEL, bisson - .. P.J. KELLY.
ALDERMAN FARRELLY, |

Chaiwan of J. DUDLEY DIGGES.
«1The New Building Syndicate™  }
MR, Mic FADDEN, T.C. .. P.Mue SIUBHLATGH.

MR. NOLAN, T.C., Editor of “The Free|

iy G. ROBERTS.
MRS. OLOSKIN DORA HACKETT.
MRS, Mic FADDEN ..  HONOR LAVELLE.
EILEEN, her duughter ... MATRE T. QUINN.

Time : The Present. Act L—The Drawing Room in the House of M.
O'Loskin, T.C. Act Il.—The same.

‘The Action takes place after a Municipal Election in Cathair-Tabhairaire-

Acts Land IL

o B

Production (for the first time in London) of
IR ONT RO F BROT HZ

A Farce, in One Act, by W. B. YEATS.

A BEGGARMAN s W. G. FAY.
SIBBY g MAIRE T. QUINN.
JOHN (her husband) P. J. KELLY.

« KATHLEEN NI HOULIHAN,”

A play in One Act, by W. B. YEATS.

KATHLE

NI HOULIHAN ... MAIRE T.QUINN.

DELIA T. CAHEL MAIRE Nic SHIUBHLAIGH.

BRIDGET GILLAN ... HONOR LAVELLE.
PATRICK GILLAN .. P. J. KELLY.
MICHAEL GILLAN ... J. DUDLEY DIGGES.
PETER GILLAN 2 .. «. W. G FAY.

SCENE—Close to Killala in 1798.




Production (for the first time in London) of
«THE LAYING OF THE FOUNDATIONS,”

A play in Two Acts, by FRED RYAN.

MR. O'LOSKIN, T.C. F. J. FAY.

MICHAEL, bis son P. J. KELLY.

ALDERMAN FARRELLY, |
Chairman of J. DUDLEY DIGGES.
«“The New Building Syndicate”

MR. M FADDEN, T.C. P. Mac SIUBHLAIGH.

MR. NOLAN, T.C., Editor of “ The Frec|
Nation,”

MRS. OLOSKIN

MRS, Mie FADDEN

EILEEN, her dughter

G. ROBERTS.

DORA HACKETT.
HONOR LAVELLE.
MATRE T. QUINN.

Time : The Present. Act I.—The Drawing Room in the House of Mr.
O'Loskia, T.C. Act IL—The same.
‘The Action takes place after a Municipal Election in Cathair. Tabhairaire-

ActsIand L

Production (for the first time in London) of
«A POT OF B RO T H*

A Farce, in One Act, by W. B. YEATS.

A BEGGARMAN ™ o W. G. FAY.

SIBBY .. s MAIRE T. QUINN.

JOHN (her husband) P. J. KELLY.

« KATHLEEN NI HOULIHAN,”

A play in One Act, by W. B. YEATS.

KATHLEEN NI HOULTHAN ... MAIRE T. QUINN.

DELIA T. CAHEL MAIRE Nic SHIUBHLAIGH.
BRIDGET GILLAN HONOR LAVELLE.

PATRICK GILLAN P. J. KELLY.

MICHAEL GILLAN J. DUDLEY DIGGES.

PETER GILLAN «. W. G. FAY.

SCENE—Close to Killala in 1798
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THE IRISH NATIONAL
- THEATRESOCIETY
PRESIDENT W. B. YEATS
Vice-Presidents:Maud Gonne MacBride,
Hyde, George. Russell.  Stage. -
Managee: W.G.Fay. Secretary :F. Ryan.
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IRISH LITERARY SOCIETY, LONDON,

10, HANOVER SQUARE, W.

Performances of the Jrish Mational

Theatre

Tue Tuisw Nationat Duanatic Cowvany have consented
to come over from Dublin to give a Matinée and Evening
Performance for the benefit of this Society.

The Irish National Theatre is an association of players
and dramatists, having for its President Mr. W. B. Yeats,
and Mr. W. G. Fay for its Stage Manager. 1t is founded
to produce plays having a lterary value and especially
plays of Irish interest, and is a notable example of un-
commercial dramatic enterprise. The actors have now
played together for more than a year, and they have
developed a great deal of talent,  Their methods, deliber-
ately adopted, differ considerably from those habitual on
the English stag

‘The plays which they have produced have heen mostly
short pieces written for a small cast and for inexpensive
scenery. h will be presented on May 20d are

A Pot of Broth,” “ Cathleen ni Houlihan,” and * The
Hourglass,” by Mr. W. B. Yeats; “The Laying of the
Foundations," by Mr. Fxeo Ryax ; and  Twenty-five, " by
Loy Grecory,

A Pot of Broth " isa farce of peasant lfe, describing
the trick by which a witty beggar-man got a dinver from
a miserly woman. The story here dramatised is one




familiarto most Gaelic peasants,and it gives Mr. W
an excellent opportusity for comic acting. * The Laying of
the Foundations ™ is the work of a writer previously un
known, and it is a satirical comedy dealing forcibly with
municipal corruption and the short-comings of professing
patriots. *Cathieen ni Houlihan " s a tragedy of peasant
lfe in the year 1798, when the spirit of Ireland, taking
o itself the shape of a strange-old woman, draws a young
boy from his wedding to go out and fight for Cathleen ni
Houliban, who is also the Sean Bhean Bhocht. This

drama. The scenery is designed on Mr. Yeats' theory of
simple massed colours. Lady Gregory's * Tweaty-five "
is another of the peasant plays which are a special feature
of the repertory ; the plot turns on & game at cards.

‘The performances will take place at the Queen's Gate
Hall (two miputes' walk from S. Kensington station), on
Saturday, May 20d, at 3 p.m. and 8.1 pm. The doors
il be open i each case half an hour before the perform-
ance. At the Matinée will be produced * Cathleen ni

ihan,” “The Hourglass,” and  Twenty-five "; the
evening bill will consist of A Pot of Broth," “ The
Laying of the Foundations,” and * Cathleen ni Houlihan.”
Tickets can be had by members, or by any person applying
with introduction from a member, at 10/6, 5~ and 2/6
respectively. The 2/6 seats will not be reserved. Mem.
bers are advised that, as the hall seats only 300 persans,
early application should be made for tickets.

STEPHEN GWYNN,
Hon. Secrcary.
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The Irish National Theatre Society.

Presideat: W. B. YEATS.
Vice-Presidents
MAUD GONNE MacBRIDE. DOUGLAS HYDE, and
GEORGE RUSSELL.

Stage Manager: W. 0. FAY. Secretary: F. M. RVAN.

PROGRAMME.

Molesworth Hall, Molesworth Street,
<G DUBLIN, X
THURSDAY, FRIDAY & SATURDAY EVENINGS,

8th, Bth & 10th October, 1903, at 8.18.

Prices of Admission: 3s., 2s., & 1s.

an Clb-Cumann (Cebpanca). Cléoinnl Saetige, 46 Clut



PRODUCTION (FOR THE FIRST TIME ON ANY STAGE)
o

“ THE KING'S THRESHOLD,"

A Play in one Act and in Verse,
BY
W. B. YEATS.

King Gusire . P 3. Kelly
‘The Chamberlain of King Guaire,  Sewmas O'Sullivan
W

| e ot the Court

Alleen {
Princess Busn . -
Princess Finnhua (her Sister) Doreen Gunning

Fedelm (Seanchan's Sweetheart), Maire Nic Shiubhlaigh
Clan P Mac Siubhlai
e R

St} pups o scanchan |

a. Roverts

Arias Caitia' Nic Chormac

‘Seanchan (Chlet Poet of Ireland) F.J. Fay
Pupils, Courtlers.

SCENE-THE STEPS BEFORE THE PALACE OF
KING GUAIRE AT GORT.

PRODUCTION (FOR THE FIRST TIME OX ANY STAGE)

o
«1n the Shadow of the Glen.
A Play in One Act, by J. M. SYNG
.
nd Herd) G. Roberts

Dan Burke (Farmer
Nora Burke (His Wie

Maire Nic Shiubhlaigh
Aichael Dara (A Young Herd) y

ATeamp
scBNE-THE LAST COTTAGE AT THE HEAD OF A
NG GLEN IN COUNTY WICKLOW

Kathleen Ni Houlihan Honor Lavel

Peter Gillane .. . W.d. Fay
e (His Wite] b Sara Allgood

Michael Gittane | P.J Kell

Patrick Gillane | M5 5075 [ B MacSlubhtaign

Detia Cael gk .. Dora Meivil

'SCENE-CLOSE TO KILLALA IN 1795



The Irish National Theatre Society.
Presideat s W. B. YEATS.

Vice-Presiden
DOUGLAS HYDE and e A

Stage Managers W. . FAY. Secretary: F. M. RYAN.

PROGRAMME.

Molesworth Hall, Molesworth Street,

DUBLIN,

THURSDAY, FRIDAY & SATURDAY EVENINGS,

Bth, Bih & 10th October, 1903, at 8.18.

Prices of Admission: 3s., 2s., & 1s.

an CLo-Cumann (Cobranca). Clinéunl Sambrige. ¢ Clie



PRODUCTION (FOR THE FIRST TINE ON ANY STAGE

* THE KING'S THRESHOLD,"
A Play in one Act and in Verse,
Y
W. B. YEATS.

King Guaire P. 3. Kelly
The Chamberlain of King Gusire,  Seumas 0'Sullivan

. Sheridan-Neill

Sentas o . Roberts
s} poste of seamchan{ G Chormac
‘Seanchan (Chief Poet of Ircland) o Fay

Pupils, Courtlers.

SCENE—THE STEPS BEFORE THE PALACE OF
KING GUAIRE AT GORT.

PRODUCTION (FOR THE FIRST TIME ON ANY STAGE

«In the Shadow of the Glen,”

A Play in One Act, by J. M. SYNGE.

Dan Barke (Farmer and Herd) .- . Roberts
Nora Burke (His Wife) - Maire Nic Shiubhlaigh
Michael Dara (A Young Herd) P Kelly
ATeamp - - W. 0. Fay

SCENE-THE LAST COTTAGE AT THE HEAD OF A
LONG GLEN IN COUNTY WICKLOW.

« KATHLEEN NI HOULIHAN,”
W. B. YEATS.

Kathlcen Ni Houllban .. .. Honor Lavelle
Poter Gillsne . W. G Fay
Bridget Gillane (His Wite) - Sara Allgood
Michael Gillane § P.J. Kell

Patrick Gillane faSons {7 Mac Slubblalgh
Delia Cabiel .. .. . .. Dora Melville

SCENE A COTTAGE NEAR TO KILLALA IN 1758,



Vice-Presidents:Maud Gonne MacBride
Douglas Hyde, George Russell. ~Stag
Manager: W.G. Fay. Sectetary: F. Ryan

PROGRAMME
DEIRDRE
A Play in Three Acts, by A.E.

Deirdre - - MaireT. Quinn
Lavarcam (Her Foster Mother,a Draid-
ess Maire Nic Shidbhisigh
Fergus - P.J.Kelly
Buinne Snm of P.Columb
Dloan | Fergus  Seumas O'Sollvan
Ardan Rya

“The Sons
of Usna . Dudley
Messenger P. Mac Shluhhhlgh
(A (Ardrie of Ulla) ,
ACTI. The Diin of Deirdre's Captivity,
at Emain Macha.

ACT L In Alba. Naisi’s Din on the
Banks of Loch Ettive.

ACT II1. The House of the Red Branch
at Emain Macha,

Din Emer Dundrum. August 22 1903,
Atfive o'clock in the afternoon,
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THE IRISH NATIONAL THEATRE.

HE IRISH NATIONAL THEATRE SOCIETY was formed to continue
on a more permanent basis the work begun by the Irish Literary Theatre.
tional Theatre, by producing

Its objects are to endeavour to create an Irish
plays written by Irish Writers, on Irish subjects, or such dramatic works of forcign
authors as would tend to develop an interest in Dramatic Art.

The Society has already produced the following plays -—Deirdre, by
«A.E."; Kathleen ni Houlihan, A Pot of Broth, and The Hour Glass, by W. B.
Yeats ; Zwenty-fiv y; The Laying of the Foundations, by
Fred Ryan ; Zhe Sleep of the King, and The Racing Lug, by Seumas O'Cuisin,
and Zilis agus an Bhean Deirce, by P. T. MacGinley.

Since the first performance the Society has repeated many of these plays in
Dublin, in some Provincial towns, and in last May, at the invitation of the Irish
Literary Society, gave two performances at the Queen's Gate Hall, London.

At present the work of the Society is done under great disadvantages, there
being no hall in Dublin properly equipped for Dramatic Performances, but it
is hoped it will be possible to sccure such a hall in the near future; where
performances can be more frequently given and a centre created for the Dramatic
Movement in Ireland.

¢ the opening performances this season the following new plays will be
produced i—Z4e King's Threshold, by W. B. Yeats, and /n the Shadow of the
Glen, by J. M. Synge, and during the ensuing Winter and Spring :—Broken Sol,
by Padraic MacCormac Colm ; Riders to the Sea, by J. M. Synge ; The Townland
of Tamney, by Seumas MacManus ; Zke Shadowy Waters and On Baile's Strand,
by W. B. Yeats; and probably new plays by Lady Gregory, Douglas Hyde,
Fred Ryan, and George Bernard Shay. i

For the convenience of those interested in the work of the Society it has
been decided to admit Associates at the subscription of 10s. for the season (payable
in advance), which will entitle them to one reserved seat on the opening night of
the five ensuing monthly performances (exclusive of the October performances).
These seats, however, will be reserved only till five minutes before the curtain rises.

Applications for Election as Associates will be received by the Secretary,
FRED RYAN,
34 Lower Camden Street,
ublin.



THE IRISH PRESS ON THE IRISH NATIONAL THEATRE SOCIETY'S WORK.

Weare convinced that Mr. W.
Irish school of actors, and we are convinced, moreover, that in less than five years we shall have
Irish actors equal to any actors in the world, and an Irish National Theatre which will command
the admiration of other countries.—United Jrisiman.

A new dq:mne in dramatic representation in this country. . . -
stage tricks and traditions with

Fay is the man in Ireland most competent to train an

free
‘which we are all too nmum —Freeman.

Mr. Fay's company, in spite of plenty of inexperience, are to be congratulated on their
present performance—/rish Times.

An Irish Théatre Libre, which will take dictation from no quarter, which recognises that
goodness and beauty and truth are independent of language questions, that they have from the
point of view of art o connection with political or sectarian controversy, can do
‘much for Ireland, and is entitled to support as patriotic in the highest sense. The acting in both
‘plays was excellent —Daily Express.

Both plays were splendidly staged, and produced by Mr, Fay's Irish Dramatic Company.
- . . The production of the works in question was attended with brillant success.—
Independent.
‘The performances of last week, though labouring under some necessary disadvantages,
were free from many of the most objectionable features of the Literary Theatre, There was less
of the clique about them. ~Neither actors nor scenery

and not by the guineasof men ke Lecky; in a word, there was 50 much both f the popular
and that they were well calculated to
o 8 o1y skl s o Lont
Its work is still chiefly pioneer work, but that it has  character and a promise ofits own,
few that have seen the drama produced, or seen the unconventional performances of the actors
can doubt. - .. The Irish National Theatre Society pays 10 requrd o stage upholsterg,
litle to the ordinary histrionics ofthe modern actor. Its stage management s bold § itsacting
is such as sinks the actor in the dramatist; its method u-luupu.nm its simplicity. —
Evening r-b‘v-vﬁ r P
A few words of recognition must be accorded to the acting of the two playlets (the
B ‘N:my-l"m). en Sy ight. Tubeaak whole, it was extremel
Liie ly good.
THE ENGLISH PRESS ON THE PERFORMANCES IN THE QUEEN'S GATE HALL, LONDON.
<« . Ifthere isone thing clearer than that we have no nationaldrama,
and a drama that for sincerity of feeling and simple doqmuq.ﬁ‘::mﬂhm
have been surpassed, . . . These Irish playrights, however, do s el
heads about precedent it is theis glory to write as f thy had never been e e
.. . Itis to be sincerely hoped that our vmmwmmhun .m'm
2

- o Y

to be known to be most popular, an: b, to have an

London. Their work ha

e prsuctons which were iven at the Queen's Gate Hall, on Saturday aternoon and
vening o sirely e filed to impress anyone who assiste a them vith the conviction
e e wis something mre spontancou Al inepuitant o lofumebi
e e Yierry ar artistic fashions,or by frcign ltcrary or atistc forces than anything which
e o vt in i i his county. - Thers wer days—the great Elzabethan
e when we, fn England, had a characeristc natiomal theatre. We shall soon have one
e Bt the Irsh may gt there before us, for they have this tremendous advantage, that
while our dramatists are hugging foreign models for their form, and groping through the

ly the beginnings i

darkness of petty social unrealities for their ideas, we c
Jreland of a drama which is founded on. the bed-rock of simple emof
of the falsities of complicated motives and warped ambitions, and which breathes the free air
of national instead of petty social character, With these productions of the Irish theatre we
feel that in Dublin the theatre is beginning to be what it has not been for hundreds of years
in England—the expression of the aspirations, the emotions, the essential spirit and movement
of the people, both in the sense in which it is so in France, in the sense of being a recognised
platform to which come those who have something important to say, and those who seek
something important to hear, but also in the sense in which it expresses the idealism and the
poetry of the national sentiment.—Daily News

“The Irish Literary Socicty have done excellently well in inviting these clever amateurs
they will wander farther afleld

on and sentiment, instead

over here, and we hope that like the “ Manchen Scharfrichte
and win more laurels.—Daily Chronicls

On the whole the performance of both afternoon and evening amply justified what we
have heard of the Irish National Theatre, and gave a most interesting sample of their work—
W. A, in the Manchester Guardian.

.. Stendhal said that the greatest pleasure he had ever got from the theatre was given him
by the performance of some poor Italian strollers in a bam. The Queen's Gate Hall, if not
exactly a barn, can boast none of the glorics of the ordinary playhouse, and it was here that,
only a day or two ago, a little band of Irishmen and women, strangers to London and to
Londoners, gave some of us, who for our sins are constant frequenters of the regular playhouses,
a few moments of calm delight quite outside the range of anything which those houses have to
offer. . . . The Irish theatre is really of its own kind and of none other. ~Iis sustained
note of subdued gravity, with here and there faint harmonics of weird elfish freakishness ( harps
fothe i Hilda \\'m;.el would have called them) is entirely Irish and entirely delightful.
We are sincerely grateful to them for an hour or two of real refreshment and a train of curious
suggestions, a series of new thrills.—7e Zimes.

- 1 tum gladly to matters which concern the healthier side of modern drama. By th
courtesy of the Irish Litcrary Society, I had the opportunity of witnessing the performance of
Anglo-Hibernian plays, given by the Trish National Theatre Society, under the direction of Mr.
Veats, at the Queen's Gate Hall, It was an interesting experiment. The best hope for the
future of the drama lics in its sceming to writers like Mr. Yeats a possible means for expression
of the truth that is in them. And the plays which we saw had the advantage of being produced




pany of clever amateurs, who, if they lack something of technical t ave also
‘many of the iritating conventions which technical training s only t00 apt to bring
not think it necessary to wriggle in
E. K. Chambers in The Academy and

© Itis a weakness of mine to be intolcrant of the amateur in art. T lack the coterie
it which prompts one to worship in the conventicles rather than the cathedrals of art
. Consequently, it was not without misgivings that I went to the Queen’s Gate Hall
given by the Irish National Theatre Society, no less,

o

with tmos of the characterstic fautsof thei cass, but
of talent, while the work they presented was all of it interesting, and some of it
William Archer in Ze Vorli.
‘coxcombry in the announcement of  company of amateurs
But consider

what their claim to such a titlc implics—

Society will, before returning to
-aq-dommm there could be a
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“ The Threstiold of
sty poibed

An OH Irish Story.—
In © The Threshokd of the K o b

e single scen
fakes place ooteide the palace. In the carly Lrish society whe a
man wus injared—frequently foe example, when & wrong
ot pay the e or fine to which th
‘was oue of the methods ased to compel im to make reparation for
the sufferee 1o ke his ses
drink till jastice was doue.
had wronged, and of th
e ensly sfiiont 10 him to right conduct, This
wain Brehon lew 4 * iing on the defn

opposite his door, and ref
the death of the wan
that would foll.

e
—and a Plucky Poct.
T thin cam the King bas refoncd the Senschan b i right
o oscapythe hisl poston f prcedence which i evernee (or
ibe divine it of o o, aod i e o v 1
amifoed o pouts.  Keatchan then * fats on the King
King offers him evecy bribe o induse i fo e,
i ouly Lie will give up the josition that is the outwand sywbo of his
mccnd it and euling. Everyone inlding bis beloved swee
irles o persaade i, bot n v T poct riaph. - Ofcours
e v aymbolisd Bern the oty and naspotied freedom in which
e oo i i sin g o o
aseoph the pare revelation of besaty nd troth, The it plg o
o e g ke m.m
fagion Seancian beter aced than it was by M.
Al e aetors were 000, The dresses which were coutly and

pltareaque were specialy desigoed—each symbolisng the paition
and clarscter of the wearer—by a friend of the anthors, M

Hornisan. The scenery was.of the implet,  mere backgroand
10 the acton, * Kathleen ni Houlaban * we liave seen betore. 1t is

» pertct Lt work of ari. The ile part which formerly was taken
by Miss Maud Gooue, was well done by a young university gradusto
who bas alredy 3pyeared in these cos bolore.

st

Powerful but Gruesome.
Sows eormmotion lis boen raised over M. Synge's very power.
fol though somewhat grussome litle play. Mr. Syrgs is a young
o e sty in
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Notes.

CANNOT describe the various dramatic adventures of the year with 3
much detail as 1 did last year, i b dpedinctes

ond me. The most important event of the Gaelic Theatre b

e the o series of plays ‘broduced in the Round Room of the Rotunda
by the Gaelic League—Father Dineen's Zobar Dravidhcackta, an

Mrdess o Pesadh an a chrosicl play about Hugh O'Netl and, 1 think,

zome ather lays,wereseen by immense udiences. [ was ot i Irland
e plays, but 3 1t 2 friend tells me that he could only get standing oo

oo, migbe. aod.the Round Room must hold about’ 5000 people. A

efomance o Tobar Dravidhichi, | s there some months belore wes

, b

constru scene
Iasting longer than four or six mlmlts. id Tex. infecvals tkcter Wi
sine o fen_minotes which tave o be fled up with songs, The Rotmda

hen T e Father Fete

country is more important
petformances of Gael Guh: L e S0ny aning ey

one—] , at Gaiway Feis, 1 got there
o latefor ph A of Galvay Workhouse, but heard that
twas mnn is dilogue vas 23 good ss His constrution

- wever, of
o bemg the wom Ter ver faw, 180 hot Suiertis en = acting, which
and te of insufficient rehearsal, but the stage

en er

siage, directions, should have listencd at the door and

1 B daughtes. There wes s window oh the “stag, ko he youg
3 B




man stood close enough to the door to have

door, where she listened, opened now on the inner

streeh,accarin to the necessites

of grown-up children, when they came through the door

to have done nothing to disguise their twenty-five or twenty-six

summers. There b only two' rehearsals, and the little_boy who

e come i laughing at the end came in shouting, * Ho fo, ha

e evldmt.\y belicving that these were Gaclic words he had never heard

Flaysights wil have to be carefol who they permit to.play thee

T e S o rioht et
ateation to the Armangement of the stage, (o make the action plausible

The only Gaclic performances 1 have seen during the year have

been il done, but 1 have.seen them sufciently well don in- other yeare

to believe my friends when they tell me that there have been good

i and one cannot

ambxm:mmmm of Dr. Hyde's An Naom ar i by the

children from it classs, was at least careil A powcrt

English enlisting, by Mr. Colum, was played with i

wed with a play about the Royal Visit, also in

thsh. 1 have no doubt that we shall see  good many of these political

plays during the next two ‘o o thece years, and Jt may be e

uhtwn.lhgln o think plays 1s necesary as the Gaciic e
thinking them, Nobody can fin x-me e sand recitations
sung and spﬂkul in,year out, anything but
mmmy bread. It is posible hat the. players who arc to produce plays
the Sambain festival of Cuomann na n Gacdheal, may grow

S e

e iough one weloomes cueey Kind of vigorous e L am, myslc. most
in ne Irish National Theatre Society,” which has no propa-
i:d.m t that of good at. The il Camen Srect Hall . tnd ke
e i iy
too Mm. cribe e, “plays, which involve so_many
performances were given, however, at Rathmines,

and in one or two country places.

Deirdrs by A E.. n. k.qm by Mr. Cousins, Tle Foundations,
hy Mr. Ry and Cathleen i Howlihan, were
Eﬂ mp‘hys ‘were produced until March 14th, when Lady

4

ooy Tot B 1 s Gl o, Bt e, on
e e 2 e e seriormed. before the lrish Literary Soci

in London, at the Queen's Hall, and p'm» and players were
Finety commende by the P Lok ik | e apotogine for

‘quotations from the article writtes

reprint
T atural that we should be pleased with this praise

wish others toknow of i, for s it not a chief pleasure of theartist to be com-
ended in subtle and eloquent words ? ~ The critic of the Times has seen
So many theatres that he is, perhaps,

Ireiand there are one o two crits,

retend uch in love with th

B mpiain whert we perform ona stage two feet wider tha

is scare possibls terested in anything that is played on so little a

e e o them foolish sectartes who have revalted againat that
orthiodoxy of the commercial the

the orthodoxy of the church, or there i nothing 50 passionate as 4 veste

intrest disguised 32 a0 n volctal comviction 11" you enauite into it

 leter writer, when you find some

children and the broken mangle.

will of the commercial theatre can but stand against his loncly pillar

defending his aricles of belief among a wild people, and Siakiog mosrately

of distant citis, where nobordy puts @ ra potat fnto hispocket when hets
going to hear a musical com

m Irish Lierary Sty of New ¥ ich has been founded this

e Do T ot of Broth, and Cathlen

¥ Foihan, on ]lme e  very succesully, and propose o give

G

Chriosta, and his Casadle an

#Suguin, Prsady ar
o yiar, laying theen both In-Irish and Eng
Nativity Play will be performed in New Yerk this wines, but | knw 10
partinlas cxcept 8 !hat it willbe done in connecton with some religious

e Socicty will, | hope, produce some new
Y:‘}l'sefhu e ol e e T
ly Gregory, myself, and others. They have taken the Molesworth
Hal for three days i every month, beginping with the Sty och,
ber, when they will e's Shadvee o
le country comedy, full n[ahumour B s oo
beautiful; Cathleen i Howlhan. longish one act play i versc of my
s el The Rongs et o play is founded on the old story
of Seanchan the poe,and King Guare o Gort,but 1 have seen the story
 the poets pointof view, and ot ke the old storytelers, from the

H B2



man stood close enough to the door to have listened for himself T,
oo, where she istene, openca now on the inner room, and now on the
street, according o the picamien o 14y, and e young. men,vio
acted the fathers of gro dnn when they came through the door
were seen
summers.

Yave come i laughing at the end came in shouting, " Ho ho b
b evidenty bellevin ese were Gaclic words he had never heard

B i D e by e
ok it s o be played afer only two rehearsals, and withotc <novgl
to the. lnlng:mﬁnl e ‘stage, to make the action plausible.

The only Gaelic performances I have seen during the year have
been ill done, but I have seen them sufficiently well done in_other years,

permanent company of political playun for the revolutionary
cluba will begin 1 think plays as hecebsary as the Gaclic League i alrcady
hinking them, Nobody can ind the same pntrlolm songaand reciations
e I ey e o athing

7 brosi It i possibie el the, Hlayecs wha . toproduce plays
in October, for the Sambain festival of Cumann na n Gaedheal, may grow

Though one welcomes evey Kind of vigorous lf Lam, myacl;, more
ntereseed in “The Irish National Thestre . which bas no propa-
been usell for rehearsal alone, o it it proved to B 1% o i v, o
to0 lacking in dressing rooms for cur lays, which Invnlve S0 many

S e
and in one or two country places.

Deirdre, by A E., The Racing. 'L'x by Mr. Cousins, Zhe Foundations,
by Me. Ryan, and y Pot of and Cathleen ni. Houlihan, were
Topeated, but 1o new plays were produced until March. 14th, when Lady

4

Gregory's Tty Five, an
R the Howr Giass, Tiwn
it s woreperiorres
o the Qo Gate.
ey smended by the Press.
ing some quotations from the
e o Shol b plsse it (i prae, and tht we shoril
e ot chi pleaure f thearst 0 becom-
mendd i subtle and clogent words? 4
o many theatres that he i, perhap
1o thee-are one o two. i

nd my Howr Glass, drew 8 good audience, On

Ll sible to be interested in anything that is played on so little &
[Ve'are to them foolish. sectaris
nrlhodoxy of the commerca thestr, which o s0 much les plant thar
the orthe f the for there is nothing so
interest “disgaised a3 an intellectual conviction.
asa begging letter writer, When you find some

e ha beaoifl hory about the fve chidren and the broken mangie.
In Ireland wherevertheenthusiatsare shaping life, the critic who does

of the commercial thetre can but sand tganat b lon iy Eiits
delnd clbeh:(lmungz wild people,and thinking mounfully
o i e oy Pt into his pocket when he is
going to hear a musical come

The [k Litrary Sty of New Vork,which has bee, founded s
bl Loty s T Th',l";lp/lf‘mu and Cathleen
ni Howlifan, on June 3rd ant ssfully, and propose to give
Dy, Hyde's Nuiity Play, ‘Drma E’mm i 3
+Sagain, “Poadh and Naom t year, at the same time

‘year, playing them both in i Engllsh 1 fheard oo that bis
anvilr Piay will be peformed In New York this winter, but 1 kno

Socitic. . The National Theatr Society il 1 h;re roduce. some new

poet, and King Guare of Gort, but 1 have seen the story
poet’s point of view, and not like the old storytellers, from the
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Kioge, O rspertoy of plays Is Increwing steadlly, 1nd when the
work is

winter's ,a play Mr. Bernard Shaw has promised us ma,
beready to open the summer mw A T unlike
the plays we write fo ourch ong enough to 6l evening, and it
LT Lo, deal with Irich po p«blx e and character.  Mr

than aaybody el bs the v of mischic e 35 30 near the core f m,
intellect, and should have an immense popularity among us.
B et & pemmacin of bis spir, ind kecpimg
the possession to the small hours.

should be important even 1o thase who are 1t
Thaue. for it may be a morning cock crow to
estiny, we call the artistic

that s an end and not a means, that gives us
nothing but a beauty to our profuse purposcs.  But now Dr.
cursing Hanrahan, his old saint at his pray poct
thousands—an dyapplaudmlhe

‘places, too—and the League puts many sixpences into its pocket

ey L e A ere dieu work or o e

ave o smgele with sl phrscs,and. tadonal s of view
e o imtlss fretdom a o the choice of subject, under:

O o el those subjects on which people fecl most
. an, ereore, most dramaticaly. e woud e forbidden to
e sy compromise with powers. . But fewer know that we

o see life aleah, even though he secs it with

oo b e drenstc imagination of Ireand for this
gencration, may put teic own muu.hu and heir own charactersnt theie

Work : and for that reason o one who loves the arts, whether among
T o o the Patronc Societts, should (ke oflence if
refuse all but every kind of patronage. | do not say ev

mad king, a king so mad that he loved the arts and th
should offer us uncondiioned millons 1, at any rate, woud give my voiee
for accepting them.

We will beable to ind consientous playwrights and players, for our
young men bave 2 pover of worky when they are Inerestcd n theie work,
o docs not look for qutide & Latin nation, and if one were certain
eing ranted this freedom one would b certain that the work wouldgrow
to great importance. It § ulsuprem: moment n the when
it s able to turn now and again from its pre- " o delight in the
capeiions pamee of tho artit as one movement o
ik, anial, bt nobody can el with certainty e
han

The two plays in this year's SAMIAIN represent the two sides of the
povement very well, and are both written out o a decp knowledge of the
life of the people. It should be unnecessary to praise r. Hy
that comes up out o[lhe foundation of human lf, but Mr Synge s & now
writerand a reation o our movement. as gone every summer for
some years pat 1o e Arran Inlands, and Tived there in the houses of the
fshers, speaing e lograge i their lives, and his play scems
to - fncst piece of ragic work done in Ircland of late years. - One
find rom first to last, the presence of the sea, and a sorrow that has
majesty as in the work of some ancient poet

A part of the essay which follows was printed in the United Irishman
last spring. ~ Itis a summary, as far as | can remember, of a lecture | gave
7



that
do not

afte the perormance of The How Glasy peats a good deal that

fore in SAMHAIN or Aeliaine, but only thin,
B et v o
Beleve s, bat, as Blake said, 10 protect those who o

o
Portrait. We owe our National Tt 10 him and his brother,
5 L B ey owed 1 iy iing o, ot rosecocs

W. B. YEATS,

nk that there mast be some who il be glad of Nr. W, Fay's

The Reform of the Theatre.

cent.
tst, We have to write s tha will make the thatee 2 place

of inelletual excitement—a plact whero the mind goes (o be liberated as
it was liberated by the theatres of Grecee and England and at
cments of theis history, and as it s iberaed in mnumm

are

to-day
always justificd of themselves, and that their creation e
{oraur counry than writing that compromise ether i ice
o cause. We willdoubiles, come more easiy o ruth and bauty eeause
we love some c cause with all oueheart but we must remember wher
{rth and S ticir e 1 peak ther mouths should
e iy B the Son of Logaiah beIn the house of the grat

ot g and areabove Jodgment. They justify and have
no

ok ol mil rule, writers and audiences, a stronger
feding for besutifl and :ppmprm\e language than one finds in the
ke 5 e s i s e 1 nothing immortal in
ierature except. syle ly this sense o
ammong s, that 1 hardest for vs o recover.
by style words with an air_of literature about
T3 Shguens it Too. socoches of Felsal ar 13 pereck I Thee
Syle s the solloquics of Hamlet One must be able to make a king of
facry or an old countryman or a modern lover speak that language which
is his and nobody else’s, and speak it with so much of emotional subtlety
that the hearer may find it hard to know whether it is the thought or the
word that has moved him, or whether these could be separated at all
If one does ot know. how to construct, if one cannot arrange much
complicated life into a single action, one’s work will not hold the attention
alingerin the memory, but if oneis not in love with words it wil lack
the delicate moment of ving spcech that is the chiet garment.of lfe and
because of this lack the great ealists seem to the lovers of beautiful art
to bewie n this generation, and for the next generation, perhaps, ut not
forall generations that are
20 Dutif we are 0 restore words to thelr soversignty we must make
specch cven more important than gesture upon the stage.

9




v been tld, that | desive 3 montonous chant, but thas s ot
m,hm  monotonous chant m 5 an
B e o s vt
Bt no 5 siosp nowe o s Thesingaong in which 3 chil a2
Nerse is a right beginning, U child grows out of it. Ar
tionld wbdeiatand how 1 so dlacrminate cadence from a
cherish the musical lineaments of verse or prosc
Rl e | Coale pasegs of yrica i
or whero ane wishes, as in the Angel's part in Zke /our Glas, 10 mak
2 voice sound like the voice of an i . may
otes which are carefully recorded and learned as if 1
ofa. ‘Whatever method ane adopts one must always be certain that
‘of art, asa whole, is masculine and intellectual, n its sound as in

and in prose
e like. m, Howr Glas, We must get
t draws the attention

m B s o i

‘expression, whether that h the voice or through the
ik tho ot
eye sees the nobler movements e heart sees, the rhythmical
‘movements that seem to flow up into the imagination from
life than that of the individual soul.

. Justas it s necesary o simplfy gestur that it may accompany

being its ival, it is necessary to simplify both the for
el Dl L aale the background should

, an
m ?a“ great. when it does with voice and
[N e which smothers these things with bad painting,

innumerable garish colours, with continual restlcss mimicries of the
art.

.
B
A writer in The Leader bas said that 1 told di fter the
performance of 7he Heur Glass that 141 nor care whether  play
10

t discourtesy, and as 1 have

asterpiece is & portion of the conscience of m

o the ".uuuu, i ety conaeicnee of the newspaper and the pulpit in &

matter so delicate and o difficult as litcrature. tion of men

o ler has becn called immoral by the. pulpit or the newspaper, and i
i nating some

‘boen precisely when that generation has been ill
dhacr coher o the comscience hat the cry against it has been more

e ays of Shakespeare had to be performed on the south side of
the Thatmes becaus the Corporation of London consdered them immoral
Goethe. was thought dangerous (o faith and morals for two or
generations.  Every educated man knows  how ‘gt a po the
Conscience of mankind is in Flaubert and Balzac, and et their books have
in the courts of law, an ime ago that oue
ibrary, though it had two books on t

refused on moral grounds to have any books written h, v..m *With

et i oen have us,

matte the pulpit and the | m-,...w are but

vetces of the tadb, against the Enghsh. theatre i Ircand. upon moral

grounds? I that theatre became conscientious as men of letters under-
stand the

| saw an Eaglsh play In Dublin & A'rw momhs ago called
1t had run for five hundred nights in London.
“a

called by il the newspay noc ey e
on. Init e typical scapegrace

hero of the stage, a young soldir, N e another,
y for a couple n he returns finds that he is in
marriageable girl 0 has awaited his return

with what s represcated s ithfl love, sends bim a leter of welcome,
he returns it unopened,

and because he has grown vi
and with 30 carclesy 3 seorn that the husband intercepts it ; and thé
dramatist approves this manner of off with an old love, and rings
down the s marrage belk: Men who would tur such 2 o
:‘ukm‘adub bring mm:m and daughters o look at him with admira-
jon upon the stage, o demoralising 15 3 drama that has o intciee
radion behind 1t could ot endure it and went out into the suret

1 c



astle of the courtesy o
the lght love lnm. in that ver
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The Poorhouse.
By DOUGLAS HYDE, Translated by LADY GREGORY

THE DOORKEEFER.

Scee.—d Povhouse Ward, | Tiwo bods with a it spoce be
e A ol mamin coch b of thom.  Thereare oher eds at the vide,
by are no s6c bt one hears moca amd again voices f the miem that are 1w
them.

MATRON (comes in and stoo over one of the bods).  Are you better
today, Paudeen 7 Would you like anything ?

PAUDEEN.—1 am better than | was ysl:rdly‘ may good be with you.

MATRON.—Is there anything you arc wanti

PAGDEEN —Not a ha'porth, | um thankiul to you. (Zhe Matron goes o
the other

MATRON.—_And are you better, Colum 7
Noloss ala"onmc.maam thank you, but the congh that

i ys, and the sort of itching on my he
me that if it co bt ot o o st agzm Twoad

some
(ATRON-—Ab, Colum, | am afead there is o doctor in Bnblm itself
Is there anything you are wanti
OLUM—There is not, but a vessel of water or nl st s ok e
s o attackiog o e Iways. | cannot satisfy it.
RO D thedoctorgive youlcae to bave milk !
oLuM.—He did not say against it.
TR (oming v, o Motrm). | Thers is 3

asking to say a couple of words to you. She bola.hesom:om ‘man
with her out o this buse, i she got leavefrom

MATRON.—Thatl do, 1 will come down with you. And Colum, [
I be back at the end of a hall hour, and 1 will put a vesselof milk'at

o

.,,,.?,,E.E
8 5
?
g
Ly
E

gL

your
PAUDEEN.—Don't give the whole of the milk to that man; give
share of it to me. L




MATRON.—I will when I come back. (Ske and the Doorkecper 5o
Col.lm.—Annh art you the devil to be asking milk of the e

PAUDEEN—An why would 1 no be wanting i the same as yoursel( 1
CoLus.—There is no thirst on you no more than on the posts of
e bu vyl o A Jealous o sac you are the way you svays were
for g.: me( a:: as you will be for ever.
AUDEEN (ruisig hiswice) —Envying youdnd jalousof you. Ha
SE S Schemer I'd be' jealous of ! An

"of speckled
R Voien (on Panlau .wl: o Zhe mend),—OR mimder | There is the
i of them bginning
NOTHER, YOICES. Shnt your moutb, and wel have the spor
 COLOMAOk corpes of sgockied sins Jocs he say 1 Arah 1 © Lord,
11 ol rom ot of T o) 5. aboet Gl wosbd Kow whit st of &

PAUDEEN (rising on his elbece)—1 will ot |nv|hxl and itis o right
to leave it when be knows in the, middie o b Bt o
spreadaire in Ireland could beside

land coud b put kit it iy, o0

‘able man in Ircland it was tha taught me my share of learning. He di
I B im T et i,
85t the pace for mysclf,the way you did shout Seumas O Conor:

but 1 was along with and the most people i
xt would do nthi Tt thing ook b ot Ak F %
oo you were never in the like of, for you would not be let

i, 1 had

people |

nd the appresof the world ke you
|\p ot burning barns or robbi

Wh

St—1 know well what your own work was. s it put a good
,,pE.““Ln".x.c.w,buu..miwmn.um on thern,an ol them,
and they died on the morrox e bail for them that they were
 you denied it after.
FauDE. =VWho drove Seumas Ruadh's ass before him when he found

J ot mzd d said that it was his own ?
Cou And who hung his old shirt out of the window the
ims the King came? _Sceking to be made a magistrate he was |—(Grea
Sonshter from e beds on.<ach 8 ie)—And you without the use of your

oo theuse of my feet and it'sa thing you never had.
of your dancing long ago it i 2 better dance
youd make to SJeave your logs at home, g on your head ?
Covum.—But what did Nora say e you scratching and
scaping yourll the Mass? S i thore wasnt gl n the seven
parishes that you wouldn't
l'wnun.—"aw 'well I didn't scare Red Sarah when you thought
‘you had her you
CnLuu.—And e creature! 10 ltleof the pleasure of the world she

PAunnN (nllnl( p)—1 never lay for three hours of the clock in the

midall of he street 3 fai day, and I red drunk, till the peelers brought
e them 1 he baracl
Covun Gtin -').—Thz s true for you. It was never drunkenness
or respectable brought you 1o the barracks, but betraying

anything hall
20 spying and telling hes on the ncig

PAUDEE (gnashing his teeth at fim). 7lls finely I'd leather your bones
nowif 1 could rise up, but remember, you_vagabone, the fine’ welting 1
gave you tirty years ago ot the fie of Dunmnre, that left your stump

d broken from that o

Cowu—lml 4 yml ave | but don't orge, the
day 1 threw you down from the top of the Yeidgein the
e drowned that time urely, bt that It was your banging You e

for,

PAUDEEN.—You be choked | (Zakes up his pillow and threwes it at

the other man.)

* Col.usi—The binding of death on you, you old sprealaire. (e treses
own

A VoicE—That him Paudeen !

Avcmins VosceCave i s b Corem

ANOTHER VoICE—That pair are fighting one another since the day

2




they were born, like two whe!ps‘ and they're going at one another's throats
and they two lame old

P,  he dher i hat i breaks)—Och, i 1
et s oty v ok you'd eateh i fom me |
OLUK (thowing B et i D)0 Loxdl, 1 ot 1o

PAUDREN (throsuin i i msg) 17 I was sble to knock that cmoked
eye out of you altogether it would be better to me than a sight
he

LUM (throwwing s omen can).—It failed you as it always failed
you, Heres at you e
he Pookalll take you.
ANoTHER VorcE—Quiet, et
ANoTHER VoI ise |
Many vu:czs,-wmst dhe's coming,
B Gutes s pillow fasiity wnder his own head and lying.
My e i e g e 3

el you mg\le o il hucki
o 1 thing )it e a hard case you to be beside

‘The mistress is coming.

s g gl.h o manths nows it would be better to me
the Old Boy Mo bein your bed than
Matron i e L tomsiey . o,
comely and comfortably dressed.)
Tue MAnom—Cohm, here s your sister.
JOMAN (stooping m) —Aurah, Colum, achree |

Tt it aock pace L B R e
you lving at
CoLu 2 el Kate, you never asked afier me this five years, and

u now

WOMAN—Didn't you hear, Colum? My poor man died,
e T oy L cou
not stand it. I said to myself that I would come secking you, and that I

‘OLUM.—Oh ! The blessing of God on you, Kate
/OMAN.—You will be better with me than you are here.
CoLUMAnd what way of liing have you now, Kate, are you
‘middling well of
ok e good house, and I have three lambs to send to the
fair of Dunmore.
CoLus.—And you will bring me with you to-da
WowAN—t i what [ vas saying to mysef it v vmnld St
the lonclinessfror fo be with the
itle grain of

bt i Raeiked
b e e,
CoLUM.—Oh ! The blessing’of God on you, Kate.

2

et with
ghbour of my v v thout, and a cart wit
11 you home with him as far as my house,if
1 the Mistress to bring you with me.
May God reward you wtore

wo .
L zm.H : t leave wwm the

Ochone! ochone !
here after

e vere born. You are leaving me
'Was near you ever since you W
Y Behone | Ochone! (ke degins to ery)-
arneen—

Covua—I won't mw you if Lask alittle thing of you?
WonaN.—You ;

P adh, God bless you, and bring the two of us with yoi
Wit oo ot b s, i e Gt TS

at man sith me?
Ut —Because its 1 am asking you.

WonaN—Indeed, 1 will not, sorra (unt Let him stop in the place
where he i, nd it's guud enough for h
CoLust.—]

e What s it 9 4
Comiitis what | am c\msxdcrmg, this place is not too bad entircly,
not as bad you know as th
—Maybe you'd emncr be in it than in my hou
e Tt no s buk 5 what | was thinkin.to
ok certao, tertain 38 you might say, how (he

P s
g lip::.-x"c‘lr}au o know, what way | wouldbeswit you. . -
—0, if you wmlld sooner be he

o ats ot . tha not it but Kate, wil you bring this man
with me?
AN~ sce now that youare out of your senscs altogether.
but.

ot would Sooner be here, it's the same to me. If
Pwontt be Tong by myselt. If 1 1 wamied  hosband
o ave ar o g 0 et him, and,the comfortable way of living |

o stop where you are.

hinking 1 will stop.
B lummg er back to fim)—That will do, 1 gave you

out own choie. T am going.

T K, BROREN L oics (from an old man in another
Ot maram ook maa
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they were born, like two whelps, and they're going at one another’s throats
yet, and they two lame old d

PAVDEEN, (s s pie a the str man (at i braaks)—Och, i 1

b Bt the e of my o fct yw'd catch i rom me

—a

M (thrwing bis prayerbosk o P ) Lord! 1 not to

boabis ot

"PAUDEEN (throwing s tin moig) I 1 was able to knock that crookeed
eye out of you altogether it would be better to me than a sight of
heaven.
CoLuu, (hrwwing s oum con)—It. fuled you as it always fied

‘The mistress is coming.

ing.
PAUDEEN (setling Colum's pillow hastily under his own head and lying
e e e v world not to be between myself

of il luc}
Couon (dun{lkwllmg‘)—lt is a hard case you to be beside me
h the length of two months now; it would be better to me
theoi Boy hin it ot your bed than you.
(The Matron coes in again and a woman from the country with her,
dressed.

)
here is your sister.
IMAN (stooping dowwn and Kissing Colum)—Aurah, Colum, achree |
B e
you lving xt
e A
yon now o be coming to me?

e it you e, Gt 10y ooe e die,
e Titia el T was et ondy | souts
notstand it 1 saidto myslf that [ would come sesking you,and that |

bring you out of this place.
0LuM.—Oh ! The biessing of God on you, Kate
G Y will e i i s s yoo e o
oLOM—And what way of living have Joa ‘row, Kate, are you
‘middling well of

kA There s go0d house, and I have threslambs to send to the

Coruite—And you wil heia me with you to-da
e T e Caenlt ks shave of
R e o o e
mi nd throwing a i’ grain of
e Shckes while T would e ow. e R
‘CoLOM—On1 The blessing’of God on you, Kate

2

e is & neighbour of my own without, and @ cart with
O o e i a1 oo
Ly e wve from the Mistress to ng you mrh mv;

ow. T

M 00 N I cor me. May C ey
COLUM. 7\““ et igh and to groan one hor

I Rpinamsy Lo s . Yas e losiA

T s near you ever sifce yOu

Y% b strangers now.  Ochone | Ochonel (ke begins 0 cry),
‘CoLu.—Kate, avourneen——
WonaN—What

it?

o won't anger you if 1 ask alittle thing of you?
faiseaith, God bless you, and bring the two of
L e of your senscs you are Colum? Why would 1 bing
that man with me
ecause it's 1 am asking you. .
e T will not, sora foot, Let him stop in the place

whershe i, and s o enonghfor i,

e
‘:’2‘1‘.3?."... it 1 am mm,d,,..\g. this place s not too bad eniirly,
notas u know as they
' aybe you'd sooner be i it than inmy o
s Tt no o bk 15 what | v thinkinto
myself, | am not cestain, certain as you might say; how, + .+ + (b

what way 1 would bewith you. . .

ou would sooner be
Hhate ot it but Kate, will you bring this man

AN e now tha o g ant of your s gt
That's not so, Kate,

T woulasooner be hee, it the same to me._ 11
its lonesome I am, [ won't be long by myself. If I wanted a husband
T wouldn't have far 10 go to get. him, and the comfortable way of lving |
have,and my three lambs going to the fair after tom:

Covun.—O0,

et g th both of ua widh
oas of me.You have your choice now, come with me,
or stop where you a
s Kate, 1 am thinking 1 wil top.
Wounx angrily turming her back 1o i) —That wil do, 1 gave you
your own choice. 1 am going.
THIN, WEAK, nxoknt L voice (from ax eld man in another
ed)—-Oh, ma'am, look ma’

23



WOMAN (half turniv
ing)—What s that ?
The —1
: Yorer. " you are lonesome, it i | mysef would make the kind,

3 fakeme, and [ will make the
hter from the other e b

i 0LON— Kate;
s will stop, unless you will being this other
JOMAN.—Maisead, that there
o S that there may be no luck to you. Good bye to
cReE Vox)cs_lx s I would have: made the good, kind husband
Coux. is gone,
A Vorcr—Why didn't you g0 with her?
ey ‘would be lonesome without some person
PAUDEEN ~Vou .
fe must always be quarrelling with some person. He would

‘without me gt
PAUDEENYou sre bestonig mo i
“That is no lie, yous g
P glagger,
AUDEEN—Old glogger! O, wait & Whie ! (He takeshis pilis andt
oLN—You uely Reguirel (e takes up hin owom il
up his oxon pillre)
LY e P Look at them at the old work again!
They threaten ont another seith their pilloios). 4

shmu[hu:,a

Riders to the Sea.*
BY J. M. SYNGE.
PERSONS :—

[AURYA.
BARTLEY (her som).
SATHLEEN. L oy 00 danghters).

Nox:
MEN A¥D WouE.

Scexe—Jdand o the Wet o Irlond.  Cotage bichen, with wte
sk, piming il lnards standing by e sall, c
Gatklen a il of abou tcenty, i ,f.a/w lncading cake, and puts it do
in the gotaven by the fire ; thin cwipes her hands, and Gagins 10 spin. ot
B it Nore, o yoong il pui Iuvlm:dma the door.

NORA (in a o voice)—Where is

CATHLEEN.—She’s lying down ; 351 htp b, aod maybe sleeplng. i

she's
Nora comes in softly, and lakes a bundle from under her shazol.
AL (inming the whe! rapidy)— Wit s it you have
ymmg o ot bringing them, _Its & shrt and
pln tocking were gof off 3 drowned man in Donegal.
ke e with g sndden movement, o s out o i)
0rA.—We're to find out if it's Michael's they are, some i
‘ill be down looking by the sca.
».Amunu—l-lm eould they be Michaets, Nora.  How waud e go

the length of that wa
NOEAThe yourg | slys he's known the like of it. .. “If

it's Michacl's they are,” says he, * you can tell herself he's got a clean

‘burial by the grace of God, andnfkhzyunmhlsk( 1o one say a word

B iy bt oo e b vl cyieg wod
Iamenting."  7he door whih Nora half cosed dekind fer s Blseon open by a

b MLEE (koking out ansiously)—Did you ask him would he
you ask him stop
n..u-, going this day to Cnnnemaﬂi
NORA—* I won't stop him," says he, * but let you not be afrai
Herself does be saying prayers hal[thro\lgh the night, et Almighty
(Goi won'leav her detitate” says be, “with 1o son iving "
Caiiees.—Is bad by 1 lhe ‘white rocks, Nora
et Dbl

£



s Jrom the ixner room)
- MAURYA (loking up at Cathleon and speatis rulously)—lsn's
it tarf enough you have for this day and eveng 7~ 2 A len't

CATHLEEN—There's a_cake baking at the fire for a short space
(Whroneing deien terf). and Bartley will want it when the tde ‘turns 1 he

nemara.
(Nora picks up the turf and puts it round the pot-oue
\URVA (sitting down on a stool at the fire).—Hle
the wind rising from the south and west. He wor'
young priest will stop him surely.
SO Hel net op him mother, and [ heard Eamon Simon and
Pheety lum Shawn saying he would go.
OKYA—Where s he isel7 0L "o B

ing down).—Give it to hi
I hung it up this mor

on a nail by
- the black

26

day, and sce the

, sheep
comes you can sell the pig

e day you're drown'd with
th me, and I an old woman

id coat, and puts on a mewer

BARTLEY (io Nora)—Is she coming to the pier? .
NORA (looking out)—She's passing the green head and letting fall her
sails,

Baw
down,

—P'll have half an hour to go

TLEY (getting his purse and toba
ety two days, or in three days, or

and youll see me coming again

the door).—He's gone now, God spare
s gone now and when the black night
is falling I'l have no son the world.

CATHLEEN—Why wouldn't you give him your blessingand he looking

27



round in the door ? _ Isn'tit sorrow enough is on everyone in th
without your sending him out with an unlacky word behind hirs, anl s s

ithout your sending him out withan unlacky word behind him, and a hard
(Maurya ks up the tongs and begins raking the fre aimiesly withons

dNou (twrming towands her)—You're taking away the turf from the

fﬂrﬁtlln[ og i b of

eating mmng since the sun wen
CA'rm.n.n (twrning the cake et o e oven)—It's destroyed he'l be,

ere’s no sense left on any persor a he whe n
ﬂld wolnlll 'dl be talking forever. 2 B

(Manrya swoays herself on her stool)

Cnnunv cui o som of thebrad and ralitin a clth; o Monrya—
Let you well and give him this and he passing.
Ym'lluelm-n i 2t Gk ot L e you can say

you the way hell be easy i his m

e Tiing che pead)e VA1 b b ¢ 2 s0n as imselr7

(erying out)—The Son of God forgive us, we're after
of bread.  (Ske m:r: over rxn: T

hell e poing U1 a1 night, and he after

ATHLEEN.—I{ you go now quickly.
MAURYA (standing up )o—It's hard set I am to w
CATHLEEN (kg ot her aneiusty)Give hee he-shck: Nora, or
‘maybe she'll lip on the big ston
YorA—What stick *

(" (.—The stick Michael brought {rom Connemar.

AURYA (‘aking Nora_ gives her).—In the big world the old

paopl; Do leaving d\lngl after them for their sons and children, but in
ace it i the young men do be leaving things behind for them that
e old.  (Ske goes out siowwiy.

(o gocs oo 1o he daider)
THLEER—Wait, Nors, maybe she'd turn e
oy, God help he, you wouldn't know the th
oRA-—1s she gone round by the
CATHLEEN (i ‘g —She's gone now. Throw it down quickly,
for the Lond i -u;u u‘:‘mb;gn ain.
ORA (geting the bundll, o young priest said hed be
gassing tomorrow, and we might go down and speak (o him below if it
ichacl's they

are su
CATHLEEN (& undle)——Did he say what yay they wers found !
Nowa ( .";f- “There were two says he, “and they
rowing round with poteen. before the cocks crowed; and the car of onc of
them caught the body and they passing the black cliffs of the north."
CATHLEEN (rying 1o e the bunaleh—Give me & knife, Nors, the
3

ings perished with the alt witer, and there’s a black knot on it you

sen in
oo her o

el twasalong vay to Donegal.

was a man in here

G “""*’.ﬁfyé‘é.’fﬁ,. K e i you setoflwalking
ﬁ""‘ beyond it would be in ot dzy\ oud be m

uld a man take and he float
Ron o wh«';:r gy oAb BSE) g

ve he
lels

o one fannel
e R he hook the way we can put the one
s:':ul;l:? u}ﬂ;m some clathes hanging in the corner).

ki ing, for
m thinking Barley put it on him in the momnipg, 0

A  tha ot il don
and they compare the <
\THLEEN —| ff, Nora; but |f it is itself, aren't there
AT the shops o Galway. ot ¢ many s i ey
fives lﬁndhuvh\lum:ha:\hxm 5 43
All
‘Michael, Cathleen, it's Michael ; 1 God spare his soul, .n! what wil
fride -y-h-uh:hun\hhn lumlpl =yon(h=m!
T ey S '::3)_ tird b | o Tipabing

stitches,and | dropged four of £
CATHLEEN (counts ¢/ —It's that number I!‘ thtwlwy
"“'”m'i"ﬁ‘..'uf“" s "'"fwf? I ot the = "“‘l‘;f‘.f"'h':f do'be fiying

i .J Mllﬁmxn(ndhr-m on the
i lﬂnlthln' nothing left of 4 man
mnu;m dﬁ-w.hnumormaw shirt and a pl

-ﬂhn

Camiteen (gl an instant)—Tell me is herself coming, Nora. |
h--ma vm—m’? Cathleen. Shes coming up tg

these ¢ in. Mlybe e

easier shel hllhr'(ivin& e “n{ng to Bartiey, and we wont let on

Noka wm o s v b Koprvis —Well put them hece u:
i o fe to.a hole in the chimney corner. Cath

back 1o the
N —2W o s v crying 1 was?
29



o SATHLERN—Keep your back to the door the way thelight "l not be

[N-\uminr- at the chimmay cormer eith e back
ot ey sy i ,:Z« E00% (o, o o e b
stheride e The i etk . bevad & 8 i her bane.
u,»“ ather, and Nora poinis to the bundle of bresd)
RS Fernc s vt~ 8 g b i
E‘ﬂl
{hing o »uv-ym B v e L 3 b
for & thing that's done? Did you see Bartley, 'm saying 6

”*MauRva (i a weat coice)—My beart’s brol

o bt yousee Lt o Ul .
MAURYA-—l sen the feafusst thing.
the mare now ; hes
'%mmm“_’;'.‘,.,,,“‘”’”": S o k. i i
i) The gray oy bebind

wwithout tury
H you o e Sl

e seen Iu =rfll)=| this
PR

NORA—Tell us what it is
you seen.
~ MAURYA.—I went down to the spring well, and T
, stood thes a
praver to'mysll “Then Harey came lhn(’.;nd:ndmg:\ll.hyh.'ed
gwﬁ’" [ e e

you
-w"wdehmmm.w

~I'm after seci

siding and 5 B Him this day, and e

3

'-W ‘upon it—with fine clothes on him, and new shoes on his
o e (begins 0 keen)— 1S destroyed we ar
-d the young priest say the Almighty

e from this day. 1ts

God wont leave her

ivir

3 voce but cleary)—1¢'s littl the ke of him knows of

 aricy e 4 let you call in Eamon and

et e white boards for 1w after them.
this house—

h\!lh-nd T fatber, and
and

h 1 had with eve
wrm some of the
Pre gone now the lot of, them,
ey oskin.the. grea e, and found
Golden Mouth, and Carried up

Ffor & mament, u«mng: as if they heard something
that behind them)
A b: "w&:ynu hear that, Cathleen? Did you hear &
crying out by the

on a whisper) —There's some one. aftet

lnd ey m-x..g

t then, and_the
tared
leaving &
towards

;.—-n it Patch, or Michael, o

ol is after being found in maﬁrnmm and when
hli“:‘hnw;:dhh- m:‘nhup!
MAURYA—There 3 poer
i s o e « g
a man i d the sea, ant
it hand et his i o oo "";‘ e
cmm-—xu ‘Michael, God spare him, for they're after ,«.dmg us

3

foating round in the
i Michael they had or another
blowing,



 bit of his clothes from the far north. (ke reaches out and hands M
the clothes that belonged 1o Mickacl,  Maurya stands up slocely, and fakes
them i her Ramis. . .
NORA—They're carrying a thing among them and there's water
depging out of it and eaving 2 track by the bi stove
R
ONE OF THE WOMEN.—Itis surely, God rest his soul.
7 cwomen come i

o younger come in and pull out the table.  Then men carry in
the dody of Bartly, laid on a plank, with a bt of asail over it, and lay it on

3

CATHLEEN (t the women, as they are doing s0)—What way was he
: g 5

the

MAURYA (raising her hcad and speaking as if she did not sce_ the people
round her— all an i e
candotome. . . . Il have no call now to be up crying and pra
when the wind breaks from the south, and you can hear in
ast, and the surf is in the west, making a great stir with the two noises,
one on the other. 11l call now to_be going
down and Holy Water in the dark nghts ater Samhain, and |
‘won't care what way. other will be ki

H
i

inkles the
1 haven't T dack wght
Ryers. night

T1d be sayiag; but ite s great ret 11l have
rest Dll have now, and great
:I’lhnh&lhh if it’s only a bit of wet flour we
maybe  fih thatwouldbe (She kneels down

i
R
£
;
i
i
i

1
i
i
i

wit
CATHLEEN.—There are not, Colum; we didn't think of the nail
ANOTHER MAN— s 8 gréat wonder she wouldn't think of the nails,

CamuEen—lesgetting old she isand broken.
SAURYA sawds wp aciin 077 md 3
bas lothes eside the body, sprin

o is ‘s quiet now

ix @ whisper to Cathleen)—She's quict
NORA (i o coud bear her crying
e el Its fonder she was of M

bk

THLEEN (showly and dlearly)—?
mcy“hhg mgm d"; and isn't it nine day:
ot and making great sorrow in the hou

out fro
chacl, and would anyone have

ut the pieces of
¢ last of the Holy

1 casy; but the
this to the

S An old woman will be soon tired with
vs herself is after crying, and
e ?
cup mouth dowwwards on the table, and lays her
Ao ogether on Bartly's feet)—They're all together this 1
kit o 4 have merc et

ime, and the
jey's soul, an

'MAURY Michael has a c
ki \hp—'&(u Rty God . Bartey will have a fine cofin out of the
white boards, and rave surcly. What more can we want than
that? No man at all ‘e be Tiving for ever, st be satisfied.
(She kneels dowon again the curtain falls sl .
5
=



of not mv«'n(r(ul eantey o, better stil,of an old-

eyllables bas an air o
s e s of ot imactl ptaney o, et UL oo
aightly |mcmui Besitation, as though it were a lcarned language
Py our mother-tongue, brings it into YeBely ghves 1tk
g A et of which, i our rough workaday use of it, we
The Irish National Theatre. the charm e o stop there. The Irish people
TEN ” o anguage—and always in 2 minor key. It becomes in very act
DHAL sid that the grests pleasre he had ver ot fom the o B most melancholy.” Rarely, very rarely, the chant de-
o b T O e B o ety L i o .ot fo i mos. pt she Englah ca 1s mildy
boast none o 3 Géte Hall, if sot exactly a barn, ised and entirely charmed. Talk of /ingua Turmm in bocca Romana !
e e e el pler S TSR ongc o L lps 1 vy i i,
A Bl .:yw ago, alittle band of Irishmen and women strangers The next plesure s for the eye. These Irish gentlomen and ladies
"’lm:g!ve:nma!ns'hnfmnmu:m en are nd or
hq-w: of the regular
e luleting ~ besuty: Bt we
of what Elix's Scotch friend would call their * pairsonal pretensions "
of their posty ‘movemer Asa rule they stand stock-still. The
speaker of the t is the only one who is allowed a little gesture—

just as in the famil ent talian marionette theatre the
gure supposed o be spesking s disinguishd fom the others by a slight
hrationt” The istenets do not distract one's attention by fussy * sage
Divincass” they just stay where they are and listen.  When they do m
o enthout premediation, st Papharard, cven with a lithe natura
jous of being stared at

of the matter l B
present busis

1o record the keen plessure which an atemoon withth Iris Nationai

First and foremast, there s the picasure of the o 3
s an sccidental plestre we tmeantha i has nethin o 05 it he i
Poetc ke of it oossey; fothin to do with the dramatic theories or of our pleasure, the
1 it rsults from th nature of hinga, oo she e o s P‘“‘"““”""—"'“
st sl it e 14 e i s ool s wiomly
Jangrags bnt we b hene fey e RS o Macterlinck’s carlice plays or to that Graingucdille of Anatole France
men, we fancy, get their motions. of 11kl phas gt e 3 are imperfect
and though, ho. doubt, Thackersys ko Theckeny, B theatre is really of its own kind and of none other.
cocush, e he ik of Cotigan a2 the M e Do ons Its sstaoed o it hrsand dhere it barmonies

ruth, weid clfish freakishness ida 1 have
the Engllh of the Lrish e s oue ol drolery. Hd A them) s enirly b r entiely delightfal Tobe M. Yeats
slogance. “Fool ™ is (with the thin 5




Heisa e hardly

it e o glass What you are asked to contimy

R his mind The whle lone of i
said,

nd subdued, its whole texture such stuf &
AR R
\\f- can still see

i o play by Me Yeats, Kathioon Vi
or rather a sigh— of i ki beantite e pi
€ same dreamfecling a8 i the other . i this 3¢ in the other the peoplc
move sbout. silently,as fearing to break the dream, an K with bate
brea
ey e all from the outset o the end p
A com, all graveand, as it wer
there is 2 mm. of anmauw. in their methods; they have sometnin
the seltimportance of children surpli eed (o at the aliae
o esti ion.
adrymi iy n: armices ltic bonst of mw,mh,m tus.
2l new moverments i art are i
Mecations._ s ther

shment,  train of curiou:
a series of new “thills"From the Times of May . voms
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o
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ath as a Playihing.
i i
bt
e Ly
iy Trish
i

A ot be sed for comeiy por

Ie may o

e e gt
s it mor el than 203

bauch goes on i U
e pats e ot i ot countries 13 wel known._In
g i 1 8 comson hiog for  second marvine o b srrangel
1t the fneralof ho irst bustand o wife, The play was certninly

and shows much abilty ; e

not mtrue to life,
Tt was received with sowe

pleasant cue, thovgh full of humour.
bisses—and thereby bangs a tale.
s

Maudie MacBride's Revolt.

Mas. Maen-Gosxy Mcums, who was Viee-President of the
oal Literary Theaire, bas withdrawn from that position, and
intrish i (b playe—it wax uid becwwse sbo. objcted (o the
.+ Her seccession was followed by
that of oted almirer of
Mrs. MeBride—ooe of the performers indeed in the Botunda shindy
in July, the Lord Mayor declaring e was. ashaned of Miss Quinn,
when b bebeld that young lady standiog on & chair addressing the
meetung ot the otber end of the hall—and Mr. Diggos. » leading
actor of the company folowed Miss Quina's example Miss Quinn
and M. Digren might bave bomn notced on Thunday ovening

e Annllur, sad mh mor pibablesesan e e e
that Mr. Yeats

m. ke the Notional e S i T b
political wim that ia the one end of all Mrs. MacPride’s eforts in

hat they will dhére to this psition.
Trutl and bennty—a noble and siveere presentation of e shoukl
be the sold end of drumatic .

Tho
by the ey ty sttrac
Iucge sodicaces sod coml mﬁlllnuwu
xnrll«llv«—nm scing was good, ospecial

Nr. F.d ochan (Y y»\vl

e b i &
et S

aceeys
it i e w.u
him that bo ref
B onal
ter place sud power, it
id puy e i by ronquabeg o ‘somme.
art ceasen 10 ln\nhmliry, i cxee b

selish o
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tending for a roft Il

oue i

3
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wo
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be writes. Yet
ides
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i
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i
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tindk They are ul th lrah Nation o 1

Eoglish Garrison.

our " calumns, u»nwu a N
(0 give up a great

be may pr country whatever part
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e wp oviyihing for_an deal
Veats proachis is tho virtuo which
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ariminately .m..h,.w} In the case of ordinary
aily bo darried oo far. As An exprossi
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is noh however, very consid
e ey e play, psages whi, 1
slvaukl o add, ez, Fay e fth sympathy and

e s ot i i endenic i
fortansity fd “Nir S

¥ arepreeniation hat cannot ix
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/" IRISH MEN AND WOMEN.

M. J. M, Syxce, who made bis bow as a dramatist last
piees o the National Thastre Soc ey
a much experienced man.” Thirty-

ot gt Iooking . it oldr, he spen ome e 1
ity Gl Dubl e e e s e
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THE IRISH NATIONAL THEATRE
SOCIETY.

National T

The programme coneluded with Mr. Yeats's “ Kathleen-
ui-Houliban,” which i too well known o need any com-
ment bere Lwill oly say that it was . groat disy

ment o find Mrs. Gonne MeBri

et st gives
e A m e ]
atrse the eternal complaint A concluding word is perhap due to the Society's
‘hey are defrauded  zine. Sanhain. It seems to me that the tone of

purely utiitarian. -

ot to

will no doubt be against him.” Can it be that these
s potlant smyings tha fashion of pitting bimell agpiost
“mob,” spri the conscioustiess that the ideas
3 A &

i Tl showed 0 ¥
the Socery had previmul
T e el ety B
e eauty rango and. dicipline of b Voiee,
nd b5 gracious smile, - Thia, howerer
efed; what surprse one was the &
oL the inoe oies Those eed.




41 *’*“1

!‘l l'!'«t'g jt

rf[
ﬁii{i

n. h-!;

“YIWYHO TYNOILYN




s appeal is not made in
JaxEs CoNvoLLy,

[ I

Fu
ot A ==S=F4=m=am..~

o the it o feli o e
; gratad. Ty sod ol
The draatis ot tememer, Bowever, et




/‘1/ e Pt ks

HURLY BURLY CRITICISM.

R e i s e gt -
m-umnmrphy ox poome 4 amatic. caps forwnce whatever to

el e
healtl

ek fo feelom o the Thcatre,
psatccpivey. o

Tie Uit h.,/,,,m, This
cats, the g |

v ding particular
from which the mm is suffring, I
ride abio ventims ords. We g I

o swuiting a balltin as 10 o s oadi

P \Ve Buok rupsse tosater inko the detail ot tho contrs
thoseofaur eaders who take any oteret it

ehich ho i tho o s & Pagari
Renascence. We donot use the term in any inflynmator
ey, bt hings are what thy are. a Ivland st

st contiders that his
to shatter. Tho iralional I
" ehimera of ho Tulit i

o 1 v tatinied GF s sney i ol doed

o ool o of . ¥
rist i figred us o cap

# e
i e et o |
Lhagnnsen, |
S |

o,
. Hdetion, { ne e
E e ety e it oty hat i aiences have |

Lt will Lo to the ndvantags
I
o At 1o malise

ol i of o
¢ o i, wio vill i |
Al e rval: sbieaeEn I

" i






CORRESPONDENCE.

NATIONAL THEAT
QUIETY. I

T both |
skiog bad art and

A l\ml '\ thci exbibitionn
the best place, whetbe
glishman or
 fase patriotism that w
Which the most
it Dby

b
ould b
his nmw.W aditon, o
the

[That born painter, whoso contempt for bad
[ o ee oy il by bis P iy
bl Teshaen. To et matiern at o e com:
et of iy, ther Awaya bo free

Pt th o it o vy (38
e, whiant it ey o o the
y wser me um of exchange in commodities.

ity e e
ekdow Momntins
i

i
T i Wal
iy voria o Sty i iy
s o=
it open and et ad fo fients,
is A

“The dutry sgaimt
1o gy dtant
o {1 miepresens I
u yory llecivo atack
i st miersble iotitation 80
e o iy sy aon Lo v
S8 o ey bt by whomanyhing
Iyt pamionin i, i e
ity baahed
from he T o wooe bt
tuted I fa e A entice sysiem of fane
Convetion,
Sy comant of M. Sposes iy i
5 oot o ar ssongh i o 0
¢

w0t roturn
sever have entered 4 view of tbe play
we }\ oly connd to s, S,
b, thongh pllician, s oo & womno—
307 ioaghe vl

3.8 Yrars.
Lt i i amd e Synga ply 1 oot
o I nb.u .m,...,, o friah ol and
R 4

loveleas i

113 slctivencss unt o
i presoaion o ulubuinens o tho wormac's
oqutace of auch marrisges in




2
‘ i sfé‘gs
£ _g[g “igg égﬁl




PERIODICAL:
AN iTERESTING PERIODICAL.

208 THE
b very lflo the gest by of them blong to the
them ey gion ; ey o well et b tdoctrne
4 megon i . Jo wish 1o ook ot
e e f o o that 3

e the ouly

Il o to 8

"R ot to Tuarn. teligion,

philosophy, o
hiloophy,

et on xnv o e
bein e very li

.5.’;a i i e, and 1 o

e onsdersble rvwback i |

B m.um hentroshonld prodc e
The ave ro

e o

der this

an amusing play, as

Ty opinion, ewentinl to
e ften shows very ludicrously

acter assumed in ono act very
o another.

i rus thronghtho omedios of Shakespewre wo vl
find that the mado up of what, taken ouiside
he play, v g b se; how

 *most lamanable it

C e
B e

LEADER

than on act or soen
that the nudience

forgive aa. sttempt

o
ALL IRELAND.
A= Lf

e
very useful criticism he has apened up.

ber 20d aod

and et 1 bo taki
king for amusement ratber than

1903,

Novesuer 21,

philosaphy

ia often the mosns
ter, and 1 trust Chanel will
o @ mall way the line of

i m off by au exposition of the causon

| aay b

wpath

Irel
: the most a5y,

et

"ed o e pmm lte "o dern Trlsnd.

o i e oz e g s |

of the visit of the

ago, (0 1l

Tha il ive further detaa.

trac g
in =

into srwumy of anghter over the
‘vm. The Morry
iven of Windsor,” and yet it was & very simple looking
Ve e RS R e
Aud of m not deal mostly

with eventa of overy day BT s
s o philosopeal I the ato

harmless piece of qui
\_l, fin 13 e i et
und in evory part of Ircland to-day,
-

g
v conld it
which would render

x;“; 5
§5if

782
s




R

-
ALL IRELAND.
SR B

NN ¢, November 2

(ERESTING PERIOD

e

Bl will prove

the aati b doom of

0, ke o ed Foos” there in wuch fo
s Koce e >

il o e Queen's Gt play will be keen t0 Taver measiog.

B b o shou t b prodeced for

Beridem there will b produced

The Sword of

A e

% by the Nationa) Thes
120, Tondon

nn na nsaeveal. ul e

ey 2 5 jokle in Irelsods Eye”

lokt.mentioned is obe of the most spicy,
satires that

‘ 5

S AMETATIIN, | | mida it
i &~ 1908. e o e i ot e
i King o wome

MOLESWORTH HALL| | i it

MOLESWORTH STREET.

Boglaud, sowe moat

SATURDAY, OCTOBER 3, 8 pa.
“KATHLEEN NI BOULIHAN.
2 .3 Yeam,
“ROBERT EMMET."
bty
\ srEouIS WEIFFEN GENTERAST FLAT.

M
*l‘

{471

MONDAY, NOVEMBER 250, 3t 8 pan.

(Fint Prodaction)
“PLEUSGADH NA BULGOIDE”
Ty Dovaias Hyos,

i

e

“THE SWORD OF DERMOT."
el

11

N
o
-

¥
¥

TUESDAY, NOVEMBER 350, 3t § pam.
Fist Production)
“A MAN'S FOES"
By Shoauas O'Curs,

“ATWINKLE in IRELANDS EYE"
e

B

sy
I!tt

5 - =l
‘;fm"ﬂ.ﬁ o o
|- Nesbit

TRISH THEATRE COMPAXY

s TR P T
O




156 séalpibe carve o for b
student gloan’ for b, the
ber, the novelit
man

iy Ther
vo..upmlmam @
i that

Jou e im, excolaly
3 don ,;[_ free o, i 1t 4
lmhnd A - caryy i
i drk o
o
m ‘x'ﬁ“ p..\; Tt el - the
; o emeumedly'
X Twiakde
> dithongh m o i

R m pu
L \»n cunﬂ\l y

it §s not a -mrk of Avt. wh\ch s not.
w be londnleg at seeing that great vmrkn u!
i
Ee
Thv Svraxﬂ of Dennux 4 l bad seen before
T
S,

i
%é%

3'!
s§

| pal
| the omisson it
opsaing of the zecond ene b pocn -
161 o muny waye  bsnifl play, and houli
sce the stage ikespeare was the
wisest ey s the ke
‘Eateporter after Daocan's knell b
bert "wasthe play by camed
‘lhanudlemmutmmm Tt s an bistori
Blty o the true sevsa. No coe who
Feled ory o Eaine, ool 1o 15
Bl Tk o B by sa exact and

3

15
£ §
ha

{
iz

ot Lo mpell, we tsve found our Historical
"The two loding R i M
Gufon g0 M iss Quino was ex-
R N 6

isﬁ

but o was ...pna in
i acting in
& The othor elors wer, the
them efiient, the most of them
Cathal MacGarvey,

i M. Piapatick as Lord Norbary

s an apprecia
ey l“same of the pieces

ai
and the
not_admi
them. They
bave.

). IRISH VIRTUE,

I tinking oo ¢
Wicklow Gl

No douty hat
is the only one for
redi

T our eloquent way we all ,,mv« to
Whore are n

& poople
Fotidhe m»,;w,.L the
is to

3 aiye
o luter,
s b

e,
Bt v e

ey would gucsion
e o T sul (e
degrads ws . Wo aro tangh Pat
28 sk tanght tho worldy Steadiastnoes whih
Sccomplishée. great e, We are. naght
Blctus, b s it oo 10 wiiad
Sppeession.. Our wils e ado. plaat, bu
EErare ot made. oo, Oue characier i
o Hewiog, perbape, it It ia not made
. Werart kit :m con o in
s bt e e i
\nw ‘which leas w hewers of wood
o wwers of watir—diggers of cley aad




B —
o

ainte tho Lrirh playsight

ot o
cak w bearuly

‘We now appr €isto Mr.=

i playr of 18
o Gtpay o ot 000

el . e, o e
B o, (o v ¥ b

ol
tomporance pla = - T 3
tleman R o fried
PR et o Ty

o

5
aily T
ndico bin 42 6
Jopoloss whwonce
o waa ifful o belive tat * A

o i
o b talonts into 0
of pereepion i

abors int
e play wost b

Dr. Hyde's Edforts.

i Dovaras Hur's (w0

: cical piocos were 8 gt y Inker,
s ey ade o om0 sny erry shandacl, o7 1 B0
‘of cortain viows agoiust [o

s

\, 2/




e ——
T

& Tirian Masael s oung farcmer. wh

il
EN soiL,” Houant o Yo
(Pictte e i
By PADRAIC MaccORNAC Cory

By W. B, YEATS.

Seats, 3/- Admission, 2/- & 1/.

 Tickets 4t Crsote Woon's

—_— GATRE,

LaST NIGHTS PEpron
ha.u-—au\-'\-ju.
i Thestn ity g 4 oo it
by o Maieume Cotm, i - eskcn
AL and v

rs
i
Y

The il was
i T3 Ry
A o witch b

f
iy
il

K

Eu

e

i s
R e ol T
et Np g e o
el gt o

i

. |
St i o |
o 0n the
it
,!m.-wk,yudm’qml‘x
o T, 3 Fay o piay 8
o 3 Sk e

AR



The Trish Dafional Theafre Sociely.

President: W- B. YE

Vice-Presidents:
DOUGLAS HYDE and GEORGE RUSSELL.

Stage Mamager: W. G. FAY.  Secretary: FRED RYAN.

Pnognammé.

Molesworth Hall, Molesworth Street,
DUBLIN.

THURSDAY, FRIDAY AND SATURDAY EVENINGS,
3rd, 4th & 5th December, 1903, at 8.15.

Prices of Admission: Js., 2s. & {s.




“THE HOUR GLASS,”
A Morality in 1 Act.

By

W. B. YEATS.
Tue Wise Max BE J. Fav
BRIDGET (His Wide) e HONOR LaveLLe
i Gerooker {zmm Nic SmiusntaicH
PADRAGAUN NIC SHIUBHLAIGH
(P J- Keuuy
His Porus .. AR

P. MACSIUBHLAI
DE Courcy MiLLAk

THE ANGEL ... we ' MAIRE NIC SHIUBHLAIGH

THE FOOL ... . G. RopexTs

Production (first time on any Stage)

“BROKEN SOIL,"”’
A Play in 3 Acts
PADRAIC MscCORMAC COLM

Cox HOURICAN (A Fiddler) . F. J. Fay
BRIAN MACCONNELL

(His Sister)  SARA ALLGOOD

BRIGHID MACCONNEL
ANNE KILDRIDE ... . HONOR LAVELLE
MAIRE HOURICAN ... MAIRE NIC SHIUBHLA

Scene—The Interlor of Hourl

The action of the Piny tale plsceom the o of Longford amd Cavan.

s Cottage.

CONCLUDING WITH

‘“A POT OF BROTH,”
A Farce in 1 Act,
By W. B VEATS.

A BEGGARMAN ... o w W.G.Fav
Smsy .. - MAIRE Nt GHARBHAIGH
Joux (Her Husband) = et B Kmy

.



s next Performances will

y in January, when the

following plays will be presented :

“THE SHADOWY WATERS,”
(First time on aby Stage)

W. B. YEATS,

“TWENTY-FIVE,”
LADY GREGORY,
“THE TOWNLAND OF TAMNEY,”
(First time on any Stage)

SEUMAS MacMANUS.
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The Irish National Theatre Society.

President: W. B. YEATS.

Vice-Presidents:
DOUGLAS HYDE and GEORGE RU

Treasurer: FRED RVAN.  Secretary: 0. RO
Stage Manager: W. G. FAY.

PROGRAMME.

Molesworth Hall, Molesworth Street,

DUBLIN.

THURSDAY, FRIDAY & SATURDAY EVENINGS,

1ath, I8th, & 16th January, 1904, at 8.15.

Prices of Admission: 3s., 2s., & 1s.

Plans and Tickets at

an OLiGamana (Gedr




PRODUCTION 'FIRST TIME ON ANY STAGE

o
“THE SHADOWY WATERS.”

A Dramatic Poem, by W. B. Vi

. . .
Jrem P . ey
oA Seumas OSutiven

(o e
- .. [p——

U o wee
Dectors Mare Nic Shiabhingh.

The Prologue will be spoken by Honor Lavelle.
SCENE-THE DECK OF A GALLEY.

“TWENTY FIVE,

A Play in One Act, by LADY GREGORY.

Michacl Ford P, Kelly.
Kate Ford (His Wife) Maire Ni Gharbhaigh.
Bridzet Ford (His Sister. Sara Allgood.
Mary Breanan (A Neighbour Honor Lavelle.
A Fiddler . » De Courcy Millar.
Christie Henderson - Seumas 0'Sullivan.

SCENE-MICHAEL FORD'S KITCHEN.

PRODUCTION (FIRST TIME ON ANY STAGE,

oF

“THE TOWNLAND OF TAMNEY."
A Folk-Play in One Act,
By SEUMAS MacMANUS,

The Wise Man
Feargal (A Bird Catcher)
Conat
Donat
Teague v P2 Kelly.
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Jrish Bational @heatee Society.
MOLESWORTH HALL.
THIS THURSDAY, FRIDAY, & SATURDAY,
Jith, 5th, & 16th January, 1904,
WTHE SHADOWY WATERS.”
Ty W B, YEATS
“TWENTY-FIVE/
By LADY GREGORY
of TAMNEY,"

“The TOWNLAND

(Finsttme

iy SEUMAS MACMANUS,

Reserved Seals, 3 Admission, 2/- & 1/-
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The Lrish Natiousl Theatre
at the Moleaworth Tl this wock, Lud
2 Twenty-Five," sod produce for the fi
W, B, Youts' * Shadowy Waters,” and & new play

ey

Auaus, % The Towsland of

oueral interest. s
i, th st lceofSouase Macanurs tobot
atagod, 4od we trust bo may prove a8 s

A ighs s o n an Trih eyt Xk

Foaeman /){7,. /

e
111{155 NATIONAL THEATRE
SOCLETY.

PLAYS AT THE MOLPSWORTH HALL

Las aight tho Trsh Naoual Theal
iy produced. thres plays st the Molen
Hall Too of them were new,

e, by M

,

g™

Y
Shaire

i

wortn
The

fsket

m
i

i
*i

(13
i
i



e =
Wil egmrireted, ho

IRISIH NATIONAL THEAT!
SOCIETY/,

St *Twaety
Tos Towaian
acSianen

e 15 1o sochr
| repensn et

v io alag

by T shou .
o ditacen ek T

| | B S e
|| e s,

[t predd
| et s e Sty T

§318.0H
Eimfs
i

34

i

Hate

i
[i
i
o
i

it
§
ggfi
i

ﬂ
i
H

£

i
i
§

e!
i

Frr s
B, i N SHsbaimgh (Decioss

B vt B, |
Larein:

‘i

e
Taa o win dovery peormed, s s e
--ulhuuluu'n- fault waa nat that of I
[T

ENING MAIL,_FRIDAY, JANUAKX
—_—

H |IRISH THEATRE SOGIETY |

I LAST NICHT'S FROD

Sl ey Lol
=




9 e roturn o G A the wage vy the membens o G iraty
h Nl Toeates Compary o very

1

e Way T
oy bringing with them Doctars,
mbane has ustbecn o into (7

b

The Sbadowy
b st icht n the Slaworlh )
e uscn upon aaotber exped

o mysicism.

“ith sach s, b
s o 30 0

Wi of o airucivenam
oy of 43y comper lyet e

Y
o the T National Theatr Society

i
Lo
i
i
f
i
!

ily ¢

13

IR
IRISH NATIONAL THEATRE
Fersn. SOCIETY. 7 }‘




"SHIONVIL ANV SLOV




THE IRISH NATIONAL THEATRE.

Y was formed to continue

HE IRISH NATIONAL THEATRE SOCIE

on a more permanent basis the work begun by the Irish Literary Theatre.
Its objects are to endeavour to create an Irish National Theatre, by producing
plays written by Irish Writers, on Irish subjects, or such dramatic works of foreign
authors as would tend to develop an interest in Dramatic Art.

The Society has already produced the following plays :—2Dcirdre, by
Kathlcen ni Houlilan, A Pot of Broth, and The Hour Glass, by W. B.
Yeats; Twenly-five, by Lady Gregory; The Laying of the Foundations,
Fred Ryan ; Zic Slecp of the King, and The Racing Lug, by Seumas O'Cuisin,
and Eilis agus an Bhean D .

Since the first performance the Society has repeated many of these plays i
Dublin, in some Provincial towns, and in last May, at the invitation of the I
Literary Society, gave two performances at the Queen's Gate Hall, London.

At present the work of the Society is done under great disadvantages, there
being no hall in Dublin properly equipped for Dramatic Performances, but it
is hoped it will be possible to secure such a hall in the near future ; where
performances can be more frequently given and a centre created for the Dramatic
Movement in Ireland.

At the opening performances this season the following new plays will be
produced :—Ze King's Threshold, by W. B. Yeats, and In the Shadow of the
Glen, by J. M. Synge, and during the ensuing Winter and Spring i—Broken Soil,
by Padraic MacCormac Colm ; Riders to the Sca, by J. M. Synge ; The Townland
of Tamncy, by Seumas MacManus ; Zhe Shadowy Waters and On Baile's Strand,
by W. B. Yeats; and probably new plays by Lady Gregory, Douglas Hyde,
Fred Ryan, and George Bernard Shaw.

For the convenience of those interested in the work of the Society it has
been decided to admit Associates at the subscription of 10s. for the season (payable
in advance), which will entitle them to one reserved scat on the opening night of
the five ensuing monthly performances (exclusive of the October performances).
These seats, however, will be reserved only till five minutes before the curtain rises.

Applications for Election as Associates will be received by the Secretary,
FRED RYAN,
34 Lower Camden Street,
Dublin.



IRISH PRESS ON THE IRISH NATIONAL THEATRE SOCIETY'S WORK.

o
W are convinced that Mr. W. Fay is the man in Ireland most competent to train an
of acto , that in less than five years we shall have
equal to any actors in the world, and an Irish National Theatre which

of other rishman.

Il command

ntry. . . . a very
~honoured traditions with

of language questions, that they have from the
controversy, can do

nection with political or
‘tosupport as patriotic in the highest sense. The acting in both

taged, and produced by Mr. Fay's Irish Dramatic Company.
ks in question was attended with brilliant success—

dto the acting of the two playlets (the
nas a whole, it was extremely good.

London, Their work has only to be known to be most popular, and, perhaps, to have an

influence on our own drama

“The productions which were given at the Queen's Gate Hall, on Saturday aftermoon and
evening, could scarcely have failed to impress anyone who asssted at them with the conviction
e hese was something more spontaneous, more organically independent, less influenced by
\ransiont literay or artistic fashions,or by foreign literary or artistic forces than anything which
e have done for many years in drama in this country. There were days—the great Elizabethan
ayswhen we, in England, had a characteristic national theatre. We shall soon have one
“gain. But the Irish may get there before us, for they have this tremendous advantage, that
iile our dramatists are hugging forcign models for their form, and groping through the
I unrealities for their ideas, we can sec alrcady the beginnings in

hich is founded on the bed-rock of simple emotion and sentiment, instead
of the falsities of complicated motives and warped ambitions, and which breathes the free air
of national instead of petty social character. With these productions of the Irish theatre we
el that in Dublin the theatre is beginning to be what it has not been for hundreds of years
in England—the expression of the aspirations, the emotions, the essential spirit and movement
of the people, both in the sense in which it is so in France, in the sease of being a recognised
platform to which come those who have something important to say, and those who seck
Something important to_ hear, but also in the sense in which it expresses the idealism and the
poetry of the national sentiment—Daily News.
... The Irish Literary Society have done excellently well in inviting these clever amateurs
over here, and we hope that like the * Munchen Scharfrichter” they will wander farther afield
and win more laurels.—Daily Chronicle.

On the whole the performance of both afternoon and evening amply justified what we
have heard of the Irish National Theatre, and gave a most intoresting sample of their work.—
W. A in the Manchester Guardian.

... Stendhal said that the greatest pleasure he had ever got from the theatre was given him
by the performance of some poor Italian strollers in a bam. The Queen's Gate Hall, if not
exactly a barn, can boast none of the glories of the ordinary playhouse, and it was here that,
only a day or two ago, a little band of Irishmen and women, strangers to London and to
Londoners, gave some of us, who for our sins are constant frequenters of the regular playhouses,
a few moments of calm delight quite outside the range of anything which those houses have to
offer. . . . The lIrish theatre is really of its own kind and of none other. Its sustained
wity, with i ies of weird elfish freakishness (“*harps
in the air” Hilda Wangel would have called them) is entirely Irish and entirely delightful.
‘We are sincerely grateful to them for an hour or two of real refreshment and a train of curious
suggestions, a series of new thrills—Z7ke Zimes.
+ -+ I tum gladly to matters which concern the healthier side of modem drama By the
courtesy of the Irish Literary Society, I had the opportunity of witnessing the performance of
Anglo.Hibernian plays, given by the Irish National Theatre Society, under the direction of Mr.
Yeats, at the Queen’s Gate Hall. It was an interesting experiment. The best hope for the
fature of the drama lies in its seeming to writers like Mr. Yeats a possible means for expression
of the truth that is in them.  And the plays which we saw had the advantage of being produced

Morning Post.
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The Irish National Theatre Society.

President: W. B. YEATS

GEORGE RUSSELL.
Secretary: G. ROBERTS.

Treasurer: FRED RYA'
Stage Manager: W. G. FAY.

PROGRAMME.

Molesworth Hall, Molesworth Street,

DUBLIN.

THURSDAY, FRIDAY & SATURDAY EVENINGS,

26th, & 27th February, 1904, at 8.15.

Prices of Admission: 3s., 25, & Is.
Plans and Tickets at Cramer Wood's.

48 CLG.Camann (Cobpanca), Clbvingi Sertrtse, 3¢ Clist




“DEIRDRE,"

A Play in Three Acts, by ““A.E."
Deirdre & Maire Nic Shiubhisigh.
Lavarcam (Her Foster Mother,

Druldess) . .. Maire Ni Gharbhaigh.

gl « Doreen Gunnis
) e |

=

i Ve

=

Concabar (Ardric of Uil

ActL The Dun of Deirdre's Captivity, at Emain Macha.

InAlbs.  Naisi's Dun on the Banks of Lo
. The House of the Red Branch at Emain Macha,

Act
Act

ON ANY STAGE

PRODUCTION (FIRST TIM
or

« RIDERS TO THE SEA,”
A Play in One Act, by J. M. SYNGE.
Maveya Honor Lavelle.

Bartiey (her son
Cathleen )
)

her two daughters

Roberts, Maire Nic Shiubblaigh, Maire Ni Gharbhaixh,
and Dorcen Gunning.

SCENE-COTTAGE KITCHEN ON AN ISLAND OFF
THE WEST COAST OF IRE}




WILL APPEAR EARLY IN MARCH
“DANA,”

A MAGAZINE OF INDEPENDENT THOUGHT,
Edited by

John Eglinton and Fred Ryan.

Amongst the Contribators to the First Numbers are :

George Moore.
W. B. Yeats.

MONTHLY SIXPENCE.

Publishers : Hodges, Figels & Co., Dublin.

Frish Literary Society, London

1, HANOVER SQUARE, W

Tug Iusn Nariowsr Tieares Sociery, under the
management of Mr. W. G. Fay, have conseated t0 play
1 matine sl veing prormnce o the benefit of this
Society at the Royalty Theatre, on Saturday, March 26th.
The plays produced at the matinée will be “The
King's Threshold,” a drama in verse, by W. B. Yeats,
poet at the court of an
sacmt Lt in, aud two short dramas of Irish peasant
ynge, a new playwright. The first of these,
*Ta ) Shadow of the Glemrfs  comdy the second,
« Riders to the Sea,” a tragic idyll of fisher folk in the
Islands. In the evening will be played * Broken
by Padeaic Colm, a drama, in three acts, of Irish
i Kiag's Threshold " will be repeated,
W. G. Fay will be scen again in Mr. Yeats'
little farce,  The Pot of Broth,” which was 5o successfal
st year.

The matinée will be at 2 pm. and the eveniog
performance at 8 pm.  Doors open at 130 and 7.30
pan.

Seats can be booked by application o the Secretary
of this Society and also, at a higher price and with less
advantage to the Society, from the usual agents.  They
can be booked at the Box Ofice of the Royalty up o
March 18th, when the theatre closes.

Srerupy Gwrsy,
Hon. Semtary.

Fabraary, 1904
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s Bational Thostee Sociey.

MOLESWORTH HALL,
THURSDAY, FRIDAY, AND SATURDAY,
25th, 26th, and 27th February,

“ DEIRDRE,”
. By

“RIDERS TO THE SEA.”
First time on amy stage)

By J. M. SYNGE.
Reserved Seats, 3/- Admission, 2- and 1/-
Tickets at Cravem, Wouos.
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e Jeish National Theatee Society.

President
W. B. VEATS.

Wice- Presidents |
MAUD GONNE, DOUGLAS HYDE, GEORGE RUSSELL.

Stage Munager :
w. G. FAY.

SO0

Mo

MOLESWORTH HALL,

MOLESWORTH ST, DUBLIN.

Satweday, 1h Maech, 1903,

AT 8 ocLock.

RESERVED SEATS, 2s.; ADMISSION, 6d. and 1s.

Programme.9 |

an GL6-Cumann, Gaelic Praters, Great Strand Stret, Dbl



Production (for the first time on any stage) of o

Morality Play, in One Act, by
W. B. YEATS,

SEH B OUR-GIASS ”

it Sl
The Wise Man d. DUDLEY DIGGES.
Bridget (bis wife) MAIRE T. QUINN.
s Chliren  BITHNE axd PADRAGAN N SHUBHLIGE
l P KELLY.

SEUHAS OSULLIYAY

1 b l P, coLums
P. Mac SIUBHLAIGH.

The Angel - - MAIRE Nic SHIUBHLAIGE.
The Fool . - - P L RAY

LECTURE :

“The REFORM of the THEATRE,”
By W. B. YEATS.
.

Production (for the first time on any stage) of a
play in One Act, by
LADY GREGORY,

“TWENTY-FIVE.”
-
Hichael Fort @ middle-aged farmen) - W, G. FAY.
Kate Pord (s young wife) - MAIRE Nie SHIUBHLAIGH.

Christie Henderson - P. J. KELLY.
A Neighbour - DORA HACKETT.
Another Neighbour P. Mac SIUBHLAIGH,

el
SCENE:: Michael Ford's Kitchen.




OF ONE.
Bures, Batox, avp MCLorE

B e o s cn ) ‘_“»h,.m o

Bearing with fortiude

Bocaust 1 knew that surely somehow |

Niight thrust a fnger in

It doesn't matter whose the

Whereer the pudding i, MClure s there

1'know, are clear;

here

o

e, or wher

{ thing 1 to cleanse the
do it 1l &
e 9 e el e o
e wash wel, aithough you rais & lather
AMClare, 111 wash my hands of you—
Tanéa ot washio you a1 il o
MCatmE- Wiy you ame me, vt i i 1
o love all m ould isjure non
lnvu—Y.. ConT
‘Batox.—And faked up all my play.
Mk D fing th chic st m, 1 g0 sy i)
s very queer, |
e b e
Tl o, o that T do o care 3 ot
b abused fhin be g

ay oveetsre receme,
eotants Lve sill il g up my e
ettt
T wil ai my
To dreamy Drixon, there 1 end my d
ot e (Evi)
ance o, then, e, v il frget
e

A ‘y heart
s i, simplicity'sthe thing

At mm 5 by ever laraiio,

To mak

plant!  Thats just the very thing
 no over-furnishin

must o
The ay o i ell just by mere force of At

Dokt gy s Tou. v i o g
ST wan bear o any clohes 3¢
BARTON.—You mea

A CELTIC CHRISTME ‘

[Decrmes, 1003

g smd e e do 1 koo,
Butto my pln
T

Bastox

ke
1 leare yo8 8 yvur specrs
The mouthing v

Bares #d b

frothed tself
et me with my It plans to play

places, and my rinds

1
3
b
.
* KM -n.la- a m‘z '
o i well s theugh Shakeopeae ot Bt G
gt i ey bk, 0
(A o 5 amanc f
7 lagen’ clrke 1wl v wan and pllecs
AL, 8 e, v s e

A pious thought, and e o Natue's plany

Ay theame of e :;...\ =

A thought © oue long gleamiag tresh
A thought of delicate.

Jmmmx

|

T

R T S
e e o L
LT
Cn k ing and two, | atre.
52 Bty e e it wrmagad " |

Ty the unresting ravent of my thought.
While the mob theatre's expensive cloth

Make: ever still more fat the murderous moth ;

And dew-pale ladies gather liies tall

To weave o'er my white brow Fame's coromal!

(Buter a Priend.

ng pchens o s fr kel
ay * Toe Shadorcy Dovghtrs
T'se got some beavtiful materials.

Fuiesn, See,

Tve thought out some great colour harmanies,
And T am sure we shall our audience

MTia AN Ive 2 cbeme Row clotesmay spole be,
In colaured notes unto the pualtery,
Show me the stuff

c<aasecEela

(Rt Meoge f o i)
1 bave just found = man
Who ha (o scemery » aovel plaa:
BAIYS (etgriy)—1 have 2 theocy of waves of light,
‘And chanted words—1 thought of it to-night..
(Prossing Mis heond hlﬁﬁnld)
ightms Vi

Sraron

=




Dicnms, (03] THE IRISH HOMESTEAD CHRISTMAS NUMBER.
FINDABAIR. e

THE LIVING CHALICE

A ‘calm content soun

We beard the murmur of the brodk, e

S LM



91
et

ntroduction magiian il .
m..m

s sort
of the whole, Tn ose
poins e e asing 1o short’. nok, T
Tirough fuult of the m.‘w Tt owing to the fadt
{ th suthors. The chanting fones and the restraived
cmtions atustons il futhet

{ THE LEADER. Aincnm 5, 1004

THE NA- ovu THEATRE.

Mr. Yeates in ;. int of compre H\)h‘ ity
. e

u he Nation: rything th
f 1 d
a reflecton ¢ ‘mors hopeul pr
rary theatr usid e o o ehrife s
he chiunecs of ite fut trary. hdeous it
uction
Tn: mw“m s oo fr rom o e, s
s art it has succoeded. in &

direct
knowlodge.
apponiment, T s Lo
o hich it has been particul
The lall
1

ven i not par

S iy o b the e people:
oo & want o pubiic nerts 1 tho prod
lo 5. spocal clienhl, bt 0
b e
inting pones which ¥ould make
ionaf Bovement. of vide extent
T e e
L i sty
£5'to iame, fox

bl
In London thaa T the

een comsidered. ch st
it sl :
e

3
Fhatry W‘Y'h us it in that
i i Tt Ioas a picce "'“‘"t:;_d; ., The cust wiod doss st

fully rendered, but -
et o




pesseuted by tho Irish National Theatrs ghis
In both, 1ost of the w > »
aro Killod ofl t the afiort ot
o e o o i o T
And comlort, through exbibiting the herou
human beings can show in adversity, so .
glorioas gain.” or which teach some geeat oy
mgediesof Shakespore, i which th fae of  Musbeth,
a an Othello i shown to follow from the weakness aagly
:r:%-— bimsell. No. * Deirdre " and ** Riders 10 the
* belong b howing
soflering throagh no fualt of th

eirs, from ex
Iate. In The Fate of the Ohildren of U

ternal powers b resistloss
anach ” the only erime

ves, 10 avoid &

some of the prinitive

already the wife of Conchobar before her depar-

with Nuisi, but this is not Mr. Russell's version, and in any case
ipathy of all the story.tellers is with the bapless lovers. In

80 the Sea “the Arran fishers live in & desperate siruggle
and are ever worsted in
Such tragedies bave no consoling hope.  They teach
that the sorrow of life is wnavoidable—which it s not

|

ot the peasants is findly
borne with fear and patient
men, is tall of pathos.  Like * In the Shadow of

literary ability than any o the younger
‘always excepting Mr. Yeats.

<EITSEE
ﬂ;‘ il







-

Jrish Literary Society, London

w

1o, HANOVER SQUAT

Soctury, under the
have consented to play

Tuusn Nariowa Tumrae
management of Mr. W. G. Fay,
= mtinée and eveaing perormance for the benefit of this
Soeiey at the Royalty Theaiee, on Saturday, March 36th.
Five plays will be produced, the work of three playwrights,
two of whom are new names.

The plays produced at the matinée will be “ The
Kiog's Thresbold,” & drama in verse, by W. B. Yeats,
e central figure is a poet at the court of an

a comedy, the second,
Sea," a tragic idyll of fisher folk i the Aran Islands. In
the eveniog will be played *Broken Soil,” by Padraic
Colm, a dram, in three acts, of Irish peasant life; The
King’s Threshold" will be repeated, and Mr. W. G. Fay
will be seen again in Mr. Yeats little farce, “The Pot
of Broth,” which was so successfol last year.

The matinée will be at 2 pm. and the evening
performance at § pm.  Doors open at 1.30 and 7.30
pan.

Seats, i i—Boxes, £4 5. and £3 35 Sulls, 10/6;
Dress Cile, first three rows 76, other rows/-; Upper
Boxes, 4/-; 1-/5: Gallery, 1/- can be booked by

i 3




als Ml de{; anﬁz(‘ 2b

S THEATRICAL NOTES,
e o ke o,
e 8 et
e e neenoon gud cesn: sabPel

Pariculary inger o
by young e
Me WL v

Miscerraxea,

o Triah, Nationl Thenro Socioty, which puid  Tying vt to
it st season, is this week to make anotber equally brief
| cunion into the Metropolis of the Sassenach. Ty w give one afterzoon
] one evening performance on Saturday at the Royalty Theatre, In
' the afternoon the Programme will consist of The King's Threshold, a drama
in verse, by Mr. W. B. Yeats, and two short pessant dramas by
Syoge, entitled In the Shadow of the Glen (o comedy) and Riders to the Sea,
o teagic idyl, The eveping entertainment will,consist

thresact peasant play, & reptition of The King's
Yeat's farce Zhe Pot of Broth, in which Mr. W. G, Fay will repeat the
sdmirble performance of the rustic humorist whic), was 5o much

applauded last year.




2a  Shandi s

Tiines /i1 L

rata i vers, by o . o
s povt o tha ot of i
G5 Shont Uramanal Trsh pessant 1o 1
el ke Sll
T Te pessat, o T

M Tete's lito &

[ Justc 7omes #b 25—
|

1 it tatonand- by tbe Teh Titoeey
e b e a i
o e 20 il b2

i
< oy -t THE IRISH NATIONAL el

e 1 . 5y now i NAL THEATRE

e i el of e the Sbado

TR chon 2% ey { he sacond AND ITS AFFINITIES.

i

%
:

i
b
i

i

i

i
£
>
i

i
i
44
i

54
i
Ef!




Emmme

bt a0 g s
"ﬂ m—-h-::;::-lmﬁm

Boaaroen b ~ ey

EiAhn v playe yive ystartsy st
Bl given yestedsy ‘

Breshold,
Ay . W, . Yuuta, s s it 22 poieat f con
s g e il Eekingly loy

s B .w n
ek et by i
g

Do s, with a.m., 4 paton o o one ot whoss sl
B S

o u:'“?“‘:";'.‘ o e ulﬂ'h“’ "u'f.'? brough |
s i Wy S
in.Tho acatiment is wasteaiocd, od extremily

(1 toe Shadow ofthe dlen
i the instinet

eraot e g of
s ...a.n;.l..,..r Nery v

i
o o e o i
nn'Ath.':n kvith

7 an Englahinan o *oie than o s
e




THE ROYALTY THEATRE.

IIH I’luh.l\\‘[\l\ OF HH IRISH

NAT TH SOCIETY

Prestlent, W. B. \ﬁ.m IL\ ce T

Hyde and George Russel

ST Gloogs Roberts: , Stage Mainge, W
ay.

S mu glas

Performance under the auspices of the Irish
Literary Society, Hanover Square, London.

SATURDAY, MARCH TWENTY SIXTH,
NINETEEN HUNDRED AND FOUR AT
TWO IN THE AFTERNOON

FRICE SIXPENCE.
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J‘EALY BRYERS & WALKER, DUBLI.

THE DUN EMER PRESS,
DUNDRUM, CO. DUBLIN.

“In the Seven Wi

fo0ds.” iy W, . Yets (ot o print)
The Nuts of Knowledge.” By A (o of ri).

Dr. Douglas Hyde's amos transiations of *The Love Songs of Connacht.”
Prinied by Eliabeth Corlet Yeats, at the Dun Ener Pres, Duniram,
Dublin, Sulmcripion 10/ {rendy shoriy).

To b fllowed by *The Stories of Red Hanrshan.” By W. 1. Vess
Sabecripion T35,

A MAGAZINE OF INDEPENDENT THOUGHT.
Editd by Jous Ectistox and Fun Reav.
Amongst the contrbators 10 arly mumbers are Prof. Dowden, George Moot

. W Rlloton, ALE, e Ggans W, B, Yo, 3 0. Syogey s o

THE FIRST NUMBER WILL APPEAR IN APRIL
MONTHLY, SIXPENCE.

Dublin: Hodges, Figgis & Co., Grafton Street.

London : David Nutt, 57-59 Long Acre, W.C.

THE PERIODICAL OF THE SCHOOL OF IRISH LEARNING.
Devced to i Py, Ltrar,and iy, su e by Trfen
Ko, .5t Foe S L
et contining fxs 4 s Professor Kano
Mo e rekcons Sachan, s, Eaward Gwyan, FTCD . L s
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i, T g e w,.,.n,‘ o e mbers.
‘Subseriptions shold be sent
The Trea.mnr. Jcl)wl of Irish Learning,
Clare Street, Dublin.
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g + Susan Sitchel

New Songs. A LyicS:

% SOBES oo, Thomas Recller, Aice

Dublin: O'Donoghue & Co.
London : A. H. Bullen.

(READY EARLY IN MAY.

Irish Voices, Edited by D. J. O'Donoghue.
(With Introduction and Biographical Notes).
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O'DONOGHUE & CO.’S IRISH BOOKS.

Poems of James Clarence Ma eneray cliion), eied ly D
O hisogie,wi Irdicion 3 o St 2ad Draming by ChartsSilh,

PmuW umol fames Clarence Mangan. ~Eited by D. 1. O'Doncehuc,
ot By by Lionc Jobion. Cloth o page 1
"Btk s s mach vew waeraly aves e lected.
“The iowe Waling e ey il v collcted for th it e}
. NE¥ edfin o (Fart 1,
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Wellgs o James Fian Lalor, il Ty Jon O
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Jour o v Naitona Literry Socety, Dubin i L
Tosms by D S, oo Eavard Gyen T S, A Yot
F e, i Clicuvs, Dora M‘-m e Fan L 10, L,

Fenian Nighis Entertainment, by .1 McCal (Onsiaric seri). Clt 2.
The ‘Three Sorrows of sury Tetiag ‘and Songs ot St. Cotumba, by

savD FoR caTaLoGUE.
O'DONOGHUE ¢ CO.,
31 South Anne Street, Dublin.



Some IRISH BOOKS
published by Mr. Nutt,
57-59 LONG ACRE, LONDON.
Just Published.
Robert Emmet, 3 Sy o s Reblin

By Louiss Tnoc
Ehowet. Square Desay bvc. - Séwedls

A delighttol and characterstic collecton of Irish legcndary romance.”
Hyde (Douglas). the Fire. Gaclic FolkStorics. Col
lected, edited i Tew ing Englsh) and transited by 111

wn 8vo. Ivii, 204 pp. Cloth, 7/

The Courtship of Ferb.  An Heroic Romance of the Ulter e
by A H

dated, in prose and verse, With
e BB e o b7 s 130

Net, 2/
The Cuchullin Saga in Irish Literature, beng » colection of
ing to the Hero Cuchulli, translated from the Irish by
Tarous scholi; compied and. edied with Inroduci
Notes, by Eueaxo Huut. 1898, L., 316pp.  7/6-

e

fashons hero o carly Ireland available to the Eaglish reader.
The Cattle Raid of Cualage,  An o Irih prose Epic, Trsasicd
by Wixirmen FakaDAY. (Grimm Library, No. XVL)

This is the fine Englih raaslation of the most famoes o T bk

The Vision of Maccongline. A twelfth-century Irish Wonder
tale  Edited and transiated by Kuxo Mevax. Crown $vo. liv.,
. co e 1

ASean R it of e e s Wy o o Kbl

By ALFRED NU‘I‘T
Celtic_and Medimyal Romance—Ossian e Ossianic
Lh‘lz;(nn_—Cutnulllnn, the lran Aehities. Thcee Hopu

o 208 inormaion recin e

e oy Sy e et s v e e
T B e e ALk of he Popolas S S 14
Ty Tl e e o s o spphcaben

Ly ¥, B, Ve, & New Ediion entely evied and rese. Crown 8

LS

History Tr]nll{ Golloge, Dubin, s History und

oty

et
o S o e S o it

e ‘t.‘,’t,‘fh&'!’.-. A MO
o i o )
D ek Vi

“The Humous of ‘lgcp]_-kn‘l’_‘l(yn ]:r-,:l‘a:‘\l‘.mu- e, Anhoc ol * Tos

‘Thady Halloran of the Irish Brigade. Ty Wilam Beesin. Clth, 6o
T. Fisher Unwin, Paternoster Sq., London.

IRISH CLOTH WAREHOUSE.
NOTICE TO lRlSHMEN

At e addiens below (elose 1o Oxfod Circs)

iy e sen at any e

nuobietin 67 PO Tl ot i Y SR
o o o o
Tt s Donegal, Hay, Gaiway, Kerry and Tipporary ey
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ctenis s Eniy e
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; ot i

ot Vs i
v hoght i  umber of I e a5 Lish e, esien n
Londore it T 1 Loow s ey o s St e ot
b bk e 1 et e ey v ite
stdacion of knowing also Ut they sre doing what they can 1o frther the

s e B0
e 80 Yo, we bar ben engageth ax 20 simost xclie
in the resources of Ireland, and hope (0 stll further angment o L it
e
1 h lce o st il e, R

o e e
e 1 be will not make up your own material, Im. o ke who.
Tl e vy o i Sl s o i o

. BILL, 3,6t Portlnd Sicee, Eondon, .

Depot-—11 HAYMARKET, S.W.)




THE KING'S THRESHOLD, A
PLAY IN ONE ACT & IN VERSE,
BY W. B. YEATS.

KING GUAIR]

THE CHAMBERLAIN OF KING GUAIRE
Seumas O'Sullivan

P. . Kelly

A SOLDIER T. Keohler
A MONK le k n
A CRIPPL u. \\nghl
ANOTHER CRIPPLE E. Davis
BILEEY) b o o, (o e
PRINCESS BUAN Sara Allgood

PRINCESS FINNHUA, her Sister,
Doreen Gunning
FEDELM, Seanchan's Sy ,
Maire Nic Shiubhlaigh
CIAN Mac Siubhlaigh
SRIAN | Servants of Seanchan, {1 & S
SENIAS . Geor Roberts.
ARIAS ) Pupils of Seanchan {ygoire N Enarbaian
SEANCHAN, Chief Poet of Ircland,  F. J. Fay

Pupils, Courtiers.

SCENE—THE STEPS BEFORE THE PALACE
OF KING GUAIRE AT GORT.

RIDERS TO THE SEA, A PLAY
5 ACT, BY J. M. SYNGIE

MAURVA >
BARTLEY, her Son,

5""‘"‘55"} her two Dlughuu

Men and Women—P. J. K
G. Roberts, Maire Nu: bh\ubhhlgh M.m Ni
Gharbhaigh, and Doreen Gunning.

W
§ Sara Allgood
{Emma Vermon

SCENE — COTTAGE KITCHEN ON AN
ISLAND OFF THE WEST COAST
OF IRELAND,

INTHE SHADOW OF THE GLEN,
BY J, M.

DAN BURKE, Farmer and Herd, George Roberts
NORA BURKE, his Wife, Maire Nic Shiubhlaigh
MICHAEL DARA, a Young Herd,  P. J. Kelly
A TRAMP W. G, Fay
SCENE—THE LAST COTTAGE AT THE

HEAD OF A LONG GLEN IN
COUNTY WICKLOW.



IRELAND IN THE NEW CENTURY.
By the Right. H,
the Department
Member of His Ma

THE OLD STORIES OF IRELAND.
Three Works treating of Gaclic Legends. Edited and
Translated by LADY GREGORY.

GODS AND FIGHTING MEN.
The Stary of he Tusha de Danaan and of the Fiann of Irnd
< by W. B, Years. I

Prestous books.
O e Trish mind, i quainmess and simpliny, s
e her psession and iepired her poh o e s, orbshire £

SECOND EDITION.
CUCHULAIN OF MUIRTHEMNE.,
The Stry ofthe Menofthe Red Branh of Ut Witha P by

o i i L G Cabin \.Hmm,
Wi ,..u.m.ﬁ“ on it ’u.m.sn. ok Gt b come
ety T i we sy cone

 Gregory’s shtogethr charming - Cachulin of Mirbeane! Pl s

SECOND EDITION.
POETS AND DREAMERS.

St s Trndutions from the Vet Crom b, s

most Tcand

o ey bt S o f gt Sk o {1 e

i o cghing G e be aimopre, L b AL, 0
it 250 heke iscverywhere s feicty phre it
o We ue gn.dun,m, Bicgory or

ne houe
e et e oy e

JOHN MURRAY, Albzmnrle Street, W.

Ww. B. YEATS.
W. B. YEATS.
PLAYS FOR AN IRISH THEATRE.
Vol L Wihere There is. Nothing. /n 5 it !
& H r Glass; Cathleen-ni-Houli
ol ;u.‘,,',/ The Pot of Broth. /upr
-The King's Threshold ; s On Baile's
Vb Tl e e

Price, 35.6d. net per volume.
The Secret, Rose. PRicE Gs. wet.
The Celtic Twilight. PRIk 6s. New and enlarged edition.
Ideas of Good and Evil. PRiCE 6s. Seand adition.

A. H. BULLEN,
47 Great Russell Street, W.C.

Irish Texts Society.

This Society, which was established in 1368, for the purpose of
Teus in the Irish- Language, accompanied by notes and
g tndatons, s now ssvc Four Aninual Volumes.” 1t bas o
in hepress o in course of prepartion the following Volumes :—
Edited by P. M. MacS MA
ited by Miss Acxes O'Fa LA,
Duansre Fian, Ediced by Jorex MNew, BA.
‘The Second Part of Illﬁ 's History of Ireland. Edited by Davin
Dm'l MRIA. b <t ipDivo
Lablar Gabla, or Book of Ivasions,  Fiicd by K. A, 5.

R e ot g
B Ve = Vot e .
The Societs's Irish-Enslish chllonnry. Edited
vk, M vl b ey n At 4
L e R
-A.'nﬁ'lllnmanm should be addressed to the Hox. Sec.—
l,20 Hanover S'q., London, W.




Macmillan & Co.s Books
of Irish Interest.

THE DIVINE VISION,
And Other Poems. By A.E.

Crown §eo

fenry W. Nevinson in the “Daily Chronicl
Sl el i ey of e
s farher reshovedfrom th wible

ing thes e Dot =ho.Sand ament he leaers f th
he most remarkable spirtaal evem of g e, we sy ik
i possesing o such men,

John Maxwell's Marriage. By Sy Guvs
Crown §vo, gilt top. 6.

The chptrsn i s (il oy s paic
cominsio o et nd meniys e chacge
e b g, wriers o ctons T+
“Thr e dekion s povesoss b e
i Tt G i P 2
e s gt e o ey e o
ine bt admiabie achev

MPRESSION NoW READY.
The Old Knowledse. By Steruex Gwyww.  Crown
Svo, g\l

Speci n.s,a.u..,n,wa i b mrcsin e
am\c,.m o plet and charsceriston, whic. ccomialy o

m.y.’m coprmitac wih o ko . 108w o
et hcog

SECOND IMPRESSION NOW READY.

H.ighwnys and Byways in Donegal and

ntrim. By Sweeusy Gwvsy.  Ilustrted by Huon
e

ity Teegranh, e vy et of o i
o i e o B e A

Fishing Holidays. 5 s G, b Com o
The Isle of the Shamrock. Wit s s
by Cutrron Jossox. Extra Crown Svo
e O N et ,.r{‘nk“;'.’:,:‘“ e+
oA

MACMILLAN & CO., Ltd, LONDON

The Irish Literary Society,
LONDON,
20 Hanover Square, W.

STOPFORD A, BROOI

President : THE

founded in 1892 1o provide a centre
ladies and gentlemen of Trish

he i iy Soccty vas
o litemry and social intercourse_for
mnmmh\_y fesiding either permanently or occasionally in London.
aciety since ts establishment has made a_steady advance,

o the resht ime it mumbers about 550 members.

The Society's ooms are situated in Hanover Square, within about
ity yaeds of Bond Strcet, and about three minutes’ walk of Osford
i They comprisea reading oom

o, Town Members is one. guins, snd. for Country
e i 00 o

STEPHEN GWYNN, Hon. S

The Petrie Collection of Irish Music.

Some e g te I 1 y of London arranged with

- W Sinford for the ,vuhhr.\lmn. nde s aonkip,of
T i, e largest and most
i w, of mn Folk Music in existence.

Liteary Society invites subscrptions for this worl
B e i o v
M ?u e third part will be ssued in the beginning of May.

h part contains some 600 airs, aid costs 5
shucriortr e e parts being fixed at 135, 6d.

. separately; the

A lmited ddion de e of the work, on superior paper, larger in
i, e the i of ane guines t subsriors T
5 e publaion of e i
n of the third part, subscribers to the Adiion de
2wl be eniled. to have the three bound together i < specinlly
e cor 1 T vt 1 ering.
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T RERele ofall‘the five plavs siven vestard.

Transactions of the Irish Literary Society, Lo

STUDIES IN IRISH HISTORY,
1649-1749.

Published by BROWNE & NOLAN, DUBLIN
MACMILLAN & CO., LONDON.
PRIcE 35, 6d. ne|

Cromwell. Lr.Gex. Six Wa. Borwer, K.CB,
Ireland Under Charles IL  puwr Wi
Sieges of Derry and LimericK. i M
Sarsfield. smries Gwn,

After LimericK. Auce Ervie Murray, DSc

Stories from Irish History, wid for Chiliren |
Mgs. Sremmex Gwyss. With pictures by George Morrow af
Asthur Donnelly.  Cloth, 35

BROWNE & NOLAN, Ltd., Publisher

DUBLIN, CORK AND BELFAST.

Irish Literature.
HODGES, FIGGIS & Co., Ltd., DUBLI)
To-day and To-moerow in Ireland. By Sicphen Gryon =
A Lay of Ossian and Patrick, with other Irish Verses. 1y
Ben oo e
Pocts and Dreamers: Studies and Transaions. Ty 0y
abamas' Hintbookof sk Astinitins. Tt i
o Gk, M B o Myt Bk for oand” 105, 6.
Mytha. By - Longworts Danes
Dreams for Ireiand. By Fibel Godird
0 Inand, sclacing many o

ok e
ook & ,mLT.M T, FE G
g e o .

HODGES, FIGGIS & C
104 Grafmn Stteei, Dublm.




IRISH LITERARY SOCIETY, LONDON

PERFORMANCES OF PLAYS Y THE

Irish National Theatre Society

ROYALTY THEATRE

DEAN STREET, SOHO

Ox SATURDAY, MARCH 26rn
At 2 pm. and 8 p.m.
E
At the Matinée will be presented—

“THE KING'S THRESHOLD™
By W. B. YEATS

“IN THE SHADOW OF THE GLEN"

“RIDERS TO THE SEA™
By J. M. SYNGE
At the Evening Performance—
“THE KING'S THRESHOLD
] AND.

“THE POT OF BROTH"
By W. B. YEATS

*BROKEN SOIL"

e

By PADRAIC COLM

t
6 Gatlery, iy y be obtabned at the
e

/
Royally Theat
the Trish Lierary Society.

SrrpnEN GWyN
Hon, Sccretary.




Amang those preseat at the performances of the Lrish National

R Fuciy AhE ROy et X SRR oo a0 |
Syeniog, were the Earl and Cn::’.iu- wd 1 Il:fd ‘x‘x rie ||
Gorden,the Hon. Gerge, 1 e, the  Hon
Alice Spring Rice, Si Dmpb( nuu-m Si Ja
luhw.hdylllpmsulnh,ﬂrl.l. Mr. H
Rev. m Mr. r:m., Mr. Hugh .‘
Law, M.P, Mr. Ca Shaw, i

Gould, Mr.
H ard, ks (Katiaios Tyosa aad b, Emery.
The hose piecs were rpresened; Mo W, B, Veats and
Mr. J. M. Synge, were present, as Iso Lady Gregory, who n..
Bt et o makeng e Eapiociopenbog mmiis e
with the old Irish heroic tales,
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O Saturday next, 58 [ duly informed you, the B

Literary Society—I beg pardon, the Irish Nali
Society—will appear at the Royalty Theatre in a

il
redolent of the soil, 1 am toid that the plays ki

last year
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fhe Sta—or to the sea, I am hot sure which—and /i thy
Shadtse of the Glen—the Tatter being a comedy and thil

former a tragedy. 1



THE DRAMA.

THE 1RISH NATIONAL THEATRE.
(By B. A. Baughan.)
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IRISH PLAYS.

The Irish Natonal Theatre at the
Royalty.
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IRELAND AT PLAY-
The Irish Festival at the Royalty.

On Satarday last the aspiring ‘loods of the Trish
National Theatro Socity bired the Royally Theatro and gav
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© THE POET'S RIGHT.
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The Rise of the Drama in Ireland.

By JOHN CAMPBELL, MP.

THAT the English drama is in a parlous condition none will
be hardy enough to deny. The Poet-Laureate, speaking lately at
the Royal Institution, sai

16wt ke s, i S b gl s Gl
of the higher,indeed of the highes
determined, let authors, managers,
have ltratur, and. poeti lierature most of al, infleted on them, but, in
ce, sumptuous scenery,choregraphic sensousnes, and.th lghtes:

of music”
At the time of writing there arc only a couple of theatres in
London which present legitimate plays by English authors. ~ All
the others are given over to adaptations from the French or un-
speakable musical comedies. No wonder a long and imposing
array of people—bishops, actors, editors, playwrights, lawyers,
novelists, artists, and poets—cry aloud in the pages of the
an’glnb um mmr_lhing ‘must be done.

i—a school of acting or a sub-
o theaee Ve'y excellent things these would be, but neither
of them is at all likely to be attained to-day, or yet to-morrow.
Meanwhile, I would suggest that the leading managers in London
should meet at some. mm..m\x ubemul:. and come to an agree-
ment not to spend mor a certain sum, say a couple or
e g e pmduc!mn of any play. This

abolish the necessity for the long run, the head and front of all m
evils which afflict the theatre to-day, and might eventually wean
the public from that concupiscence of the eye which prevents them
from appreciating serious work, But my proposal has, I fear,
a5 lttle likelihood of being adopted as the Tsar's humane idea of
the voluntary disarmament of the nations of Europe.

From the state of things which prevails in England it i
pleasant to turn to Ireland. There one finds a drama which
eminently national, and which has given abundant proofs of vigour
and vitality. The flower of dramatic art has blossomed late in
Ireland. It is a remarkable phenomenon that lrish literature
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went on developing for over a thousand y
anything in the nature of a drama.  The

without producing

the above poems o
whole troupe

ture in Ircland has proceeded in the reverse order from
obtained in England. In England, the evolution has been from
drama to_romanee, the novel in these present ing the

of literature. In Ircland, on the contrary, the ir
Beld undisputed sway from the seventh til the seventcenth century,
and itis only some six or seven years ago that the foundations of
the Irish theatre were laid.

It was to & woman that the first inspiration was conceded.
Lady Gregory has in ber books, Cuckulain of Muirtiemne 3nd

probably i Among the
<omething better even than her books.

B ssoentors to the scheme were Mr. W. B. Yeats, Mr EHH
artyn, i seton

“and Mr. George Moore. The project was soon .
”..a veceived the support of notabilities of all sects and parties
“Thaus, on the fist s of guarantors,about ity mumbe, may be
in strange ted juxtaposition, the names
e O ady Arilaun and Miss Maud Gonne
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poses. The ground was thus cleared, and the first performances

rary Theatre were announced for May 1809, under
of the Nati Dul

articles—in the press, but chiefly in the pages of Beltaine and
Sambain, the offcial organs of the movement, which were respec-

as they appearcd in spring or autumn,
f the purpose with which the creators of

eved.  Mr. Yeats may fairly be regarded
as the most authoritative interpreter of the mind at work behind
the project.

“We must make a theatre” he wrtes, * for ourselves and our friends,
and for a few simple people who und:
we understand from scholarship and thought.”

of a hidden life, and that they may even come to think painting,
‘music * the only means of conversing with eternity left to men

the Irish Literary Theatre was to attempt to do in Dublin some-
thing of what had been done in Paris by the Théitre Libre of
M. Antoine, and in London by the Independent Theatre, to the
‘paternity of which claims have been advanced on behalf of both
Mr. Grein and Mr. George Moore.



This is made clear by Mr. Yeats in a
want dramatic blank verse to be chanted, but I do not

by bards and rhapsodists”
The plays were to be produced in the simplest manncr.
Scenery, dresses, and properties were to be cut down to the
irreducible minimum. It was not proposed to revert to the swect
simplicity of the golden time when a wood or a castle was repre-
sented by a placard bearing the legend, * This is a Wood™ or
“This is a Castle,” but something was to be the imagina-
tive faculty in the auditorium.  And, wi

inclined to agree with Ruskin, that “the modern stage is ruincd
by its realisation of scenery which is contrary to all noble art
A picture, whether on canvas o on the stage, should give us a0
idea, not its realisation.” -
"The irst performances o the infant Theatre were wrapped in 2
storm suchascould have been raised only in Ireland. Two plays—
The Countess Cathlcen, by Mr. Yeats, a0 The Heather Ficd, by
Mr. Martyn—were st down for production from May 8 to May 13-
On April 1 there appeared in the Freemar's Journal 3 eticr from
Mr. Frank Hugh O'Donnell vehemently attacking The Comnier
Cathleen. M. O'Donnell followed this up by & second ey
Chich the Freeman's Journal scfused to prit.  Thea he publ

Men and women trade with them wholesale. The Countess, to
save her people from starvation and damnation, sells her own soul
for 500,000 crowns and the release of all the other souls already
purchased, but because

she is caught up to heav O'Donnell took exception to the
oot idea of the play. The legend, he said, so far from being
Trish, was a nightmare yarn dug out of the pages of some German
magazine. As to the treatment of the theme, it was an outrage

soul of man or woman that was not bought and sold.

This pamphlet was not the only attack directed at the
‘unhappy picce selected for the inaugural production of the Society.
The Countess Cathleen was to be played on Monday, May 8, and
‘on the previous Saturday the Daily Nation came out with a long
leader inwhich it protested, * in the names of morality and religion
‘and lrish nationality,” against the performance as *a blasphemous
perversion and a hidcous caricature,” and expressed the pious hope
that there might be found in the Antient Concert Rooms on
Monday night such a number of right-minded people as would
make the iosult impossible. On that Saturday evening Mr. Yeats
was lecturing on the new dramatic movement in the National
Literary Society's rooms at Stephen's Green, and strove to allay
the tempest raging round his devoted head. The obnoxious play,
e said, had been censored by two eminent Catholic divines. One
of these wrote :

1 read your Countess Cathien. It is beautiful and tovching. Do

2ol o gy’ ol k. Obrinly, o el i of
ic or other, i i

e o o the b of i bty bt 5. Pl s i, L i

it S (ot ke gy i o f g
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The author attributed the outery raised against his play, not
to zeal for religion or patriotism, but simply to personal animasit

The Countess Cathleen was duly performed on the Monday.
On the playbill figured the text of St. Paul quoted above. More-
over, a concession was made to popular prejudice by cutting out
the incident of the kicking of the shrine. The reception accorded
to the piece was of a decidedly mixed character. There was
cheering and hissing. The police were called in. But at the
conclusion Mr. Yeats was summoned on the stage, where he shook
congratulatory hands with his two leading ladies.

The contention over Mr. Yeats's unlucky play did not cease
with the first outburst. A couple of days after its performance
came out a protest, signed by cver thirty Catholic students of the
Royal University, And Cardinal Logue, writing to the Daiy
Nation, sai

* Judging by these extacts (in Mr. O'Donnclspamphic), 1 bav no
Desitation in saying that an Irish Catholic audience which could patiently
sit out such a play must have sadly degenerated both in religion and
aaion. A io e cpione wid 0 hae et ton by Catholic
divines, no doubt the authors of these s will undertake to justify
them ; but T lbulm not like the task were: m\M

, Mr. Yu'.l penned a reply to the Cardinal, in which he said
|hl! lhese attacks were welcome, “ for there is no discussion so
fruitful as the discussic tellectual things, and no ducnssmn
so much need reland.” His friends also stood by
Me. George Moore ‘roundly declared that the verscs o
Countess Cathleen were equal o the verses of Homer; that the
works of Mr. Yeats might be less voluminous than those of
Shakespeare or Victor Hugo, but were not less perfect; that in the
art of writing @ blank-verse play none except Shakespeare and
Yeats had succeeded, and that, with the exception of Swinburne,

Mr. Yeats was m: one living poct. M. T. P, Gill, the editor of

m , gave a dinner at the Shelbourne Hotel on

May 11,3t 'hkh Mr. Yeats and Mr. Many;\ were :;:!;.d guests.
is play, of course, was purely sym! al

Fo Teg il ply, d the “ohl was simply the pride

ind the Countess

ieh perpetualy made the

oty gave el o apiriyir

the service of all good causes, an mm“nd- i peace because every

‘motive was in the substance. peace.” y
= Despite the tumult raised, both plays ran their allotted span-
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It may be mentionéd as part of the history of the enterprise that
both ke Countess Cathleen and The Heather Field were performed
by an English company under the management of Miss Florence
Farr, and that the costumes and wigs were by Nathan and
Clarkson.

‘The only other occasion, as far as I can ascertain, on which
The Countess Cathleen has been staged was in a series of fableaus
got up by Lady Betty Balfour at the Chief Secretary's Lodge,
when the Countess of Fingall assumed the title rdle.

In the following year, 1900, the performances passed off
more smoothly, Three plays were given—Zhe Last Feast of the
Fianna, by Miss Alice Milligan ; Zhe Bending of the Bough, by the
Martyn-Moore-Yeats Syndicate; and Macve, by Mr. Martyn.
These were played at the Gaiety Theatre, but again the actors
and accessorics were English.

If these plays in themselves failed to arouse the acrimonious

y year,
to embroil the situation.  There was the visit of the late Queen to
Ireland, aneat which Messrs. Yeats, Martyn, and Moore deemed it
incumbent on them to write letters to the Press.  Mr. Martyn did
o hr m resigned his appointments as J.P. and D.L., and, to
worse, assigned the study of Lecky's History of
Evlni in lAa Eighteenth Century as the cause it iy
these resignations inevitable. Mr. Lecky, in consequence of all
this correspondence, severed his connection with the Theatre, and
other Unionists followed suit.
Fortunately, the movement did not collapse. _In October 1901
a couple of new plays were brought out at the Gaicty. One was
the o.'.m..z and_ Grania of Messrs. Yeats and Moore, done by
company. The other was an Irish play, by Dr. Douglas
Hyd:. il Casadhom Sugain, which, being interpreted,
means the * Twi
author and the members of the Gaclic Amateur Dramatic Society.
After this year the Irish Literary Theatre ceased to exist.
Its place was taken by the Irish National Theatre Society, which
has for its objects *to endeavour to create an Irish National
Theatre by producing plays in English and Irish, written by Irish
writers or on Irish subjects, or such dramatic works of foreign
authors as would tend to educate and interest the public in the
higher and more vital forms of dramatic art”  Mr. W. B. Yeats is
the president. The actors are all amateurs, who earn thelr ivelihood




208 THE NEW LIBERAL REVIEW.

at other avocations and devote themselves to their dramatic
work for love, and not at all for money.  The manager, W. G. Fay,
is perhaps the only member of the band who has had regular
professional cxperience, he having toured for some years with
a travelling company. In one respect at least he is & unique
actor-manager—he always strives to efface himself.

new Society gave its first performances in 1902, in
St Teresa’s Hall, Dublin. The plays presented were Katidsen ni
Houlikan, by W. B. Yeats, with Miss Maud Gonne in the name-
‘part, and Deirdre, by A. E. (Mr. George Russell). Since this the
company have performed at Dublin and London and various
other places, and have produced about a dozen plays in English
and one or two in Irish—by no means a contemptible record for
folk who have to carn their daily bread and who have no syndicate
of guarantors at their back.

‘Having gone thus far into the history and aims of the Theatre,
it s now time to take some survey of its achicvements.

Mr. W. B. Yeats is well to the front with some half-dozen
plays. The story of Zie Countess Catilen has already been told,
at perhaps inordinate length. * The scene is laid in Ircland in
the sixteenthcentury.” So Mr. Yeats originally wrote ; but he has
since explained that he tried to suggest throughout the play that
‘period, made out of many periods, in which the events in the folk-
tales have happened. *The play is not historic, but symbolic,
and has as little to do with any definite place and time as an
auto by Calderon.” Dr. Shaw, a distinguished Fellow of Trinity,
however, publicly confessed he did not understand one word of all
he had heard about the symbolism of Mr. Yeats's play.

From the one Cathleen, which cnemies were clamorous
reviling, and which even friends found it difficult to justfy, it
refreshing to turn to another Kathleen which everyone has con.

jred to praise. Kathleen ni Houliham, like  Dark Rosaleen
2o the  Shan Van Vocht,” is one of the many names whereby
Jreland is known to her lovers. 1t is an open sccret that Lady
1y had & considerable share in the workmanship of this litle
play—and of others too. - Mr. Yeats himself acknowledges the fact
P hen secounting the idea of the play in @ preface addressed to the
lady in question:
«One night I had a dream, almost 2 distinct 338 vision, of & (a7
there

relight and talk of a marriage, and iot0
was well-being and firelight e

where
the midst of that cotage there came an okd woman i
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was Treland hersel, that Kathleen ni Houliban for whom so many songs
Bave been sung, and about whom 5o many stories have been told, and for

hose sake 50 many have gone to their death. We tarned my drearm
the litle play, and when we gave it to the litle theatre in Dublin, and
found that the working people liked it, you helped me to put my other
dramatic fables nto speech.”

The scene of Kathleen i Houlilan is laid in the kitchen of
a peasant's house near Killala, and the time is 1708, Michael
Gillan, one of the sons, is to be married next morning, and the
family are discussing the match, when sounds of cheering are heard
from outside. Presently a woman enters. Michacl has forebod-
ings of evil, for he says, “I'd sooner a stranger not to come
to the house the night before my wedding” The stranger has
grey hair and ashen face, but her figure is stately. In response to
Kindly interrogatories she complains that she has been driven out
to wander because there were too many strangers in her house,
and that these strangers have taken her four beautiful green filds.
She talks in secret with the bridegroom and lays her spell upon
him. The old couple offer her food and money, but she refuses
both. “If any man will help me he must give me himself”
‘They inquire her name. “Some call me the Poor Old Woman,
and some call me Kathleen ni Houlihan" She gocs out chanting
a dirge which sounds like a pan of triumph. More shouting is
heard outside. The bride, Delia Cahel, enters along with Michael's
brother and the neighbours. They have great news. *There are
ships in the bay; the French are landing at Killaia” All
‘gather round Michacl and entreat him to remain. Delia puts her
‘arms about him, and he is about to yield, when Kathleen's voi
heard singing and. he rushes out. ~His mother inquires, “Did you
see an old woman going down the path 2" and the brother replies
“Idid not, but I saw a young girl, and she had the walk of a
"

queer

‘The effect of all this on an Irish audience is electrical. One
sees the cycs flashing and the chests heaving and the limbs
straining, as if each man present burned to follow Michael and do
bis devoir towards the reinstatement of Kathleen.

Tl Hour-Glass is a morality based on a story in Lady
Wilde's Legends, and bearing a strong resemblance to Gveryman.
The Wise Man has turncd the whole country to atheism. ~Since he
arrived in the place no onc from it has gone to heaven. The lintel
of heaven is overgrown with grass and the door is rusty.  Therefore
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there is sent him an Angel, who turs down the hour-glass in his

study and announces that he must die when the sands
out. The doomed man behaves like neither u wise mas
athe

have run
] n nor an
He begs for time, and expresses fears as to his future

the existence of helll” The Angel
gravely makes answer that hell is the place of those who deny.
Only one hope of grace is held out. If he can discover a single
individual who still believes he may be saved. The Angel departs
and the Wise Man summons in succession his pupils, his wife, and
his two little children. Not one of them believes.  There remains
only the Fool. The Fool is a compound of zany and mystic,
who goes about repeating his begging formula for pennics wherc.
with to buy bacon and nuts and strong drink against the season
when the sun is cold, and who gets up early in the mornings to
cut the biack nets which cvil people spread on the hilltops to
entangle the fect of the angels. He believes in the three fires—
the fire that punishes, the fire that purifies, and the fire that
beatifies. So the Wise Man is saved. One would have imagined
Mr. Yeats had had enough in his first foray into the realm of
theology. How far the vicarious faith of the Fool might avail to
the salvation of the Wise Man let eminent divines answer. But is
‘hell,as the Angel is made to say, the place for those who deny ?
1 rather think it is St. James who says, * The devils believe and
tremble”  However, Mephisto has also said, “Ich bin der Geist
der stets vemeint.” To understand the character of the Fool
reference must be made to Ze Celtic Tewilight, There Mr. Yeats
writes:

“1 have heard it said that in every houschold in faery there isa
queen and  fool, and that the latter maybe is the wisest of all. The
touch of cither queen or fool is futal. What else can death be but the
beginning of wisdom and powes and beauty 2 And foolishness may be 3
Kind of death. The self, which is the foundation of our knowledge, is
broken in picces by foolishness, and is forgotten in the sudden emotions
‘of women, and therefore fools may get, and women do get of 4 cerainty,
glimpses of much that sanctity finds at the end of its painful journey.”

The mounting of this picce was a thing of sheer beauty.
‘The Angel seemed to have stepped out of a Botticelli picture. The
acting, too, was beyond all praise.

The King's Threshold, also by Mr. Yeats, seems to have been
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a dramatic success. ~ Seanchan, the chief poct of Ireland, being
banished by King Guaire from the high seat at table to which the
bards have been entitled from time immemorial, resolves to fast
upon the monarch—an ancient Irish mode of revenge, which may
be compared with the Hindoo diarna. The entire action takes
place on the steps of the royal palace.  The King gets everybody—
the mayor, the chamberlain, soldiers, ladies of the Court, royal
princesses, Fedelm, the poet’s sweetheart—to go and entreat
Seanchan to cat, but he remains obdurate. Guaire with his own
hands brings him bread, but it is refused. Then the King cries,
“He has the greater power,” and places his crown in the pocts
hands, Scanchan is conquered at last. He replaces the crown
on the king’s head,and a prolonged blast from the trumpets brings
the play to an end.

Tie Land of Heart's Desire combines wonderful lterary
beauty with admirable acting qualities. The scene is laid in Sligo
atthe end of the eighteenth century. It is May Eve, a day on
which the “ good people” have greatpower, especially in the way
of stealing new-married brides. And there is  young bride in
the cottage of the Bruins, Maire, who reads in an old book

Princess Edene,
g of Ircland, heard.
 May Eve, like this
halfawake and halFasleep,
Until she came into the land of faery,

‘Where nobady gets old and bittr of tonguc.”

A bitter tongue has Maire's mother-in-law, while her husband,
and his father, and Father Hart make excuses for her secming.
waywardness. - Maire, in accordance with custom, strews primroses
outside the door, but the wind cries and hurries them away. A
little queer old woman in a green cloak knocks at the door and
asks a porringer of milk. Maire gives it. Soon there is another
knock. time it is a little queer old man in a green coat.
He asks a burning sod to light his pipe, and again Maire gives

Then her mother-in-law presages dire things. For on May Eve
the good people go about asking milk and fire, and woe on the
house that gives ; they will have power over that house for a year.
Asif she had not already done enough, Maire uses the unspeakable
word “facries,” and invites them to come and carry her away.
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She hears singing in the distance, and in alarm cries out to her

husband:
0, guard me close,
Because I have said wicked things tonight”
Again there is a knock. The door is opened, and a Child enters,
elad in a green jacket and a red cap. She takes fright at the
erucifix, and it has to be carried into an inner room. They al,
even Father Hart, take to the pretty Child—all except Maire, who
says, as she watches her dance :
*Just now when she came near I thought T heard
‘Otber small steps beating upon the foor,
And a faint music blowing in the wind-
Tnvisible pipes giving her fect the time.

On the Child's declaring, “1am of the faery people,” the others
gather round Father Hart. The Child strews primroses around
Maire, saying :
“No one whose heart is heavy with human tears
Can cross these little cressets of the wood,”
and summons Maire o go with her to the Land of Heart’s Desire,
“Where beauty has no ebb, decay no flood,
But joy s wisdom, Time an endless song.”
The others implore her not to go, but to cry to the angels and
saints. Maire sinks into her husband’s arms, sighing, *1 think
that 1 would stay if I could stay,” but the Child calls out :
“White bird, white bird, come with me, litle bird.
‘Come, lite bird with crest of gold,
Come, ltte bird with silver fect.”

Maire drops dead, and voices within and without fll the air with
song. "

In The Skadoiwy Waters Mr. Yeats has spun the clusive,
ethereal texture of his fantasies to the veriest gossamer. All is
shifty and unreal. The scene is the deck of a galley at sca
Everything is wrapped in a mist, through which filters with
difficulty the wan light of the moon. Forgacl, led on by the
notes of bis harp and by the souls of dead men, which hover over-
Bhead in the shape of grey birds,is saling west, hoping o pierce
through the gates of the sunset to the happy Otherworld. A Loch-
lann galley looms up, and is attacked and captured by Forgacl's
sailors, who slay the king and bring Dectora, bis queen to their master.
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Dectora endeavours to bribe the sailors to play their leader false
and carry her to her own country, when Forgael takes up his
barp. The notes affect the listeners after various fashions. The
salors find themselves impelled to go aboard the Lochlann vessel
fora carouse. Dectora, by degrees, stretches herself up to Forgael's
own ideal, and realises that

“all mortal love
Ts but brief longing and deceiving hope
And bodily tenderness.”

She cuts the rope which lashes the two galleys together, and
then takes up her husband's crown and  places it on the head of
Forgacl, who clasps her to his breast. And so the two, all by

Ives, go sailing out into the west to the Land of Heart's
Desire.

To those who object that all this may be poetry,
but s certainly not drama, Mr. Yeats would doubtless reply by
giving his own ideas, as set out above, of what constitutes drama.
And this play, which scems too attenuated for this workaday world,
seems to have achieved a very considerable measure of success
when performed in Dublin.

Socrates has said that the genius of comedy is the same as
the genius of tragedy, and the writer of tragedy ought to be also
the writer of comedy, so let no one be surprised to find Mr, Yeats
wiiting what is really a farce. A Pot of Broth, founded on a
legend which in one of its forms may be read in Griffin's
Colleians, shows how a beggar, who is “a very gifted man,”
contrives, by the aid of a stone which he pretends is enchanted,
tosecure from a stingy Vanitlee a good square meal and a bottle
of whisky.

The Bending of the Bough is the joint work of Messrs. Martyn
Moore, and Yeats. The report of the Financial Kelations Commis-
sion would not scem a promising work in which to hunt for the
8ermof a drama, et this report is the pivot of the play. Ttwill be
femembered that the publication of the report flung Ireland into
4 state of unexampled ferment. For once in a way all classes and
creeds were united. Lord Castletown made a speech in which he
Wamed England not to forget the tea which was jettisoned in
Boston Harbour. But nothing came of it all “The great
cnchantment” s the name which Standish O'Grady bestowed on
the apathy and disunion which quickly sprang up.  Z/e Bending



‘which he emerges to accompany Millicent and Hardman to South
haven.

The satire of this play was 5o trenchant and so thoroughly
‘understood that M. Moore had to make formal declaration that
no individual was taken off in any of the characters. But the
public knew better.

Mr. Martyn has published Tlke Tale of a Towen, of which the
preceding play was an adaptation and, it must be conceded, an
emendation. The original is a very crude piece of work, the
satire of which is too savage to be effective. Jasper Dean is “very
awell to do, in the liquor trade,” but since he has been to Oxford
is etemally talking about “the higher tone, you know.” No
‘explanation is vouchsafed of the miracle whereby be, on the firt

Martyn would aeem o be s hardencd < ‘misogynist as Euripides.

ly Millicent has had a Gir
u..._ has “ideas about the higher mission of woman,” yet she
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a loud knocking at the door and a
gowns, and says « How

have made them
animal that man
the common peopl

- Moore makes Lawrence suggest to Hardman that
his niece might make-believe to flist with Foley, the editor,in order.
0 win him over—a_suggestion which is incomprehensible uatil
one reads in Zlie Zale of a Town how Foley, the sccond time
r meets Millcent, goes down on his knces and says, “1 adore
hand?”  And being remis
R engaged to Dean, he says, *Oh, that is oaly detail.
You can change your mind."

On all this the only criticism is that people don't do such
things.

‘The brutal satie of the pi
very ead. On Jasper's d
aldermen.  Hardman and
at a window, while Mrs. C
of her broom, and the Engli

In Tie Tale of a Town Mr. Martyn has put his leading
eharacter o the test, and made him choose the worse, and not the
better. In Macve he tums the tapestry right
hervine, who typifies Ireland, prefers her own

o )

is preserved consisteatly to the
the mob attack the patriotic
y, Lawrence, show themselves

uthor, is the tragedy of an
of a fixed idea, the reclama-
he mortgages and borrows
creature, tries in the interests
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of hersclf and her little boy to get Tyrrell clapped in an asylum.
“The catastrophe comes in the spring, when the heather ficl o
e thought he had conquered, breaks out again into bloom.  Tyrre!
forgets the past ten years. His wife is Miss Desmond.
son Kit becomes his younger brother, Miles. It is evening, but
he fancies it is moning. * Is not this spring morning divinc? It
seems as if it would be always moming now for me.”  Joy s the
genius of the morning, and that is always with him. He places
a chaplet of the fatal beather blossoms on little Kit's brow, and
leads him to the window to look where * the rain across a saffron
son trembles like gold_ harpstings through the purple Iih

The Heather Field was not thought good enough by Mr.
Archer for proc uction at the Independent Theatre. Me. George
Alexander, after nibbling awhile at the play, also declincd it.
‘Wherefore Mr. George Moore took uphis shillclag e
the various parties involved were bard put to it. The success of
the play, however, has beenassured. It has been done in London,
New York, and other cities of the States. It has also been trans-
lated into German.

The Last Feast of the Fianna, by Miss Alice Milligan, is founded
on the Oisin-Phadrig dialogues, and relates how Oisin is woocd
by the fairy Niamh, and carried away by her to Tir-nan-og.
A more ambitious play, dealing with the same characters, is
Diarmuid and Grania, written in collaboration by Messrs. Yeats
and Moore. The authors have taken unwarrantable liberties with
the characters of the legend, but they scem to have produced a
good acting play. Very effective was the scene in which the two
rivals, Fionn and Diarmuid, enact the blood bond. They prick
their hands with thefr swords, and let some drops of blood fall into
a cup, from which they pledge cach other, calling on the six
deathless things—carth, sea, fire, stars, air, and dew—to bear

For the performance of this play incidental music hid been
written by Dr. Elgar; but the audience scem to have preferred
‘various Irish airs, such as * Paistin Fionn,” * Fainne Gacl an Lac,"
and “ A Nation Once Again,” which were volunteered by the gods.

Deirdre, by A. E. (George Russell), is a dramatised version of
that one of the “ Three Most Sorrowful Stories of Erin ” which tells
howthe fatal beauty of Deirdre (the name is said to mean *alarm *
or “danger”) brought dishonour and doom on the Three Sons of
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of Concobar Mac Nessa at

Usnach and the royal

Macka, The dresses were
doction was singularly beautiful.

ing of the Foundations, by Mr. Fred. Ryan, is full of

ne, Ibscn, G. B. Shaw, and that lively

It is a mordant satire on the

uthor, and the whole

lesigned by th

remiiscences of St Augu
it rish weekly, The Leader.
ons of the municipal government in Cathair-Tabhairaired-
Muidn, which means the City of Lookafteryourself, a town
Seiened ol not ity miles from Dublin; but it breaks off in the
‘middleand refuses to untic the knot it pas spent two act in tying.

Twenty-Five, a little play by Lady Gregory, is called after a
gameof cands which s very popular in lrcand. A young felow
Ras jut retuencd from the States with £60 in_his pocket, the
He finds his old sweetheart married and in
sres for the place is to be auctioned on the morrow. He
profers s purse o her,and when she rfuses it,starts playing cards
‘vith the husband, and loses £33 to him, suficient to pay off the
debt. Then, after treading a measure and snatching a kiss, the

man goes out, to return next day to America.
Tl :l:t are Mr. Synge's In the Skadow of the Glen and
Riders to the Sea, i the latter of which is introduced the old Irish
custom of Aeening over a corpse ; Broken Soil, by Mr. Mac Cormac
Colm; Tie Townland of Tamney,a farce by Mr. Scumas Mac-
Manus; and Mr. O'Cuisin's Racing Lug and The Slesp of the King.
Alitte play in Irish by Mr. MGnley has also been produced.

The above account would be incomplete if it did not mention
the fack that numerous plays in Irish have been given all over the
country by the Gaelic League. That these plays can il so large
& hall a8 the Dublin Rotunda with a keen and intelligent audicnce
i one of the most noticeable signs of these times.

All this s no contemptible record.  That the Irish National
Theatre Society may long continue to flourish must b the wish of
al those who regard with favour an enterprise which is altogether
fiee from the corroding taint of commercialism, and which has for
its object nothing less than the very best in At




Milton and the Church.
By the Rev. WILLIAM MORISON, DD.

WE know from his own lips that Milton, from his childhood,
was destined by the intentions of his pareats and by his own
resolutions to the service of the Church. When he became a
student in Cambridge this was still his purpose, and though it
became unsettled while he was passing through the university,
it was only at the close of his curriculum that he finally abandoned
it He has left us in no doubt as to his reasons.  He stumbled at
the subscription and oath that were required of candidates for
holy orders. He “thought it better to prefer a blameless silence
before the sacred office of speaking, bought and begun with servi-
tude and forswearing” He had already made the subscription
the oath to which he refers in order to qualify himself
for graduation at Cambridge ; but when they were required of him
in new circumstances—as a preliminary, not merely to an academic
honour, but to a vocation—they assumed a graver character which
made him pause. Had he, however, approved the way in which
the Church was governed at the time, had  its rulers been of a less
intolerant temper,it is probable that his scruplesin regard to these
pledges would have given way. It was the growing ascendency of
the hierarchical party that offended the Puritan spirit of Milton
2o made him revolt sgaiast the Church. A’ min 50 seiows a5
ith what is vital in
i its horizon, and o winged for high soaring in the realms o truth
—could only turn away with contempt froma Church ruled by men
‘passion was ceremonial and whose chicf care for the clergy
was that they should be drilled in the proper usc of vestments.
‘Whenever Milton approaches the subject of ritual you can sce his
nostrils inflating with scor and his lips framing themselves to
utter their most satiric words. It was not the dressing of the
inward man that was the ritualist’s care : it was the hallowing and
bedecking of the body. “Not in robes of pure fanocency did he
apparel himself, but of pure linen with other deformed and fan-
tastic dresses,in palls and mitres, gold and gewgaws, fetched from
308)
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SONE IRISH PLAYS iND PLAYERS.
fhe other day T came to one of the rare oasjes that are in the desert
of owy drama. For one afternoon my feet were on very vesure,and thers

as clear cold water for my parched throat. We pledders tarough this

unending commercial desert eould not pled se bravely if it were mot
for the oases,dezr in proportion to their rarity,offered to us by

uncormereial little socisties. 'The sands are running out' somewhere,

but here in this desert,they run on forh ever,from every
For ever ana forever we pled

perhap:
point of the horizon,down our throats.
through 'Lafy Thingumuy's drawingroom,overlooking the Gresn park’

(a mirage,that Green Park),and for ever and ever and ever L-grningu-:

)played by Miss So and So with her usual grace and sensibility) gives

her hushand (whose role is sustained by the manager with even more than
ppose rhat her

his usual sincerity and enmiunnn,*r.unn to &
flirtation with Mef Blank Dash (Mr\Blank Da naDm- never done myzhtu&
bettor than his impersonation oft Sir Blank Dash) is a reaily serious

affair,whereas of course all the while...Add a‘decimal point recurring
rt's

over that last dot. Imagin’ those dgts runningen,like the d

grains of sand,for ever and for @yer,ard then you will be able (o
enter into the feclings of a dramatic erifie,and to realise with what
jov he,condemned to an eternity end ap infinity of

ignorance o fechuique, That parioery ! echolquer

Barren draswing:coom comedy or drawing.room comeds-

drama, turns aside o, sach .md,mf o ihe rih | | How i besa scared of by
e, 05 S0 of hosk muchi therafoe, dramatic ierature has
The termoons programme incuded_hes lile | Beesboled Vict 10 the terror.sticken
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fnd o by Ak Henand hen o o arlowly head w pression of
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ived the same quality of pleasure-the pleasure in
Something e Simple and gliteSrange.” There was ez ihough dramatic |
hiough very complex an
e of e v o tesly draiatie . I¢ 1 fabiam:
in s turn, mastered by-them,

ably supposed that a playwright a - h
at a_ playwright, in order to compass those means is often
 hat one cannot see the wood. for the trees.

truly dramatic effect, must steep himself in insomuc)
some kind of black art must become a very e et T am tostance of & man who huws us ooly
wizard, master of all manner of mysterious pr trees. " e, upstandig, thriviog ree hey drs e
‘euess. Where is the wood? Mr. Yeats showed me a wood

iy d woods. |
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tof the national life is Th

impolitic it is, th

Nimsel 1o death, had not Kin,
Ring Guaire, relenting at Iangth, kossled down to him
and offered t0 him the very crown. As it is, | admired
M. Watson's article very muchynd | reudly admit
that King Edward, a practical man, would be less
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THE IRISH THEATRE.
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Ma. Eav's company of T actors L tely Seon performing
i theie suceass thro it s axample of fow aticiv
i thing are at prosent in England, and would seem_to nugne
ol for the suces of an_ Trish exlubition in London. They wero
Anonght over by the Irish Literary Soricty and gavo two p
nancen in the Royaly Theatre. They had the advastage of o
siage and acessorie, which must havcgreatly enhanced the werit
ufthe roprsontations. * Riders from The Sea,” * Broken ol
"~ O the Threshold of The Kinz" * Tn the Shadow of The Glon
and A Pot of Droth " were. presented and. received with mnch

in Londor

euthusiasm by very laego audiences, The plays were also well
ived. One roviow, indeed, whilo giving bigh praise. to Me. Fay
and lis brother, sud, naively, that most of the other actors could
ot be suid to have made any attempt at acting at all. They just
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merely seom to be peasants lhemul\e, iving theie own live, nneon-
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tre, Scarbor

Next waek. Thoatre Royal, YORK
Sopt. 5th 1908.

Dour Yaats. -
Many tharks for your letter
I an very sorry about Diarmuid, [ -nite forgot all about it, 1 can get it

for you in a week, if you want it, but if Six wesks will do, it would suit me
better, as I shall then be nearer home.
1 heartily congratulate you and Lady Gregory on the Start you have made,the j

whole idea is splendid and I wish I could think that you owed me any thanks at

all, My hearty congratulations to all concernad. —_
1 hope, become a Genuine School of Drama and Acting.

Your venture will,
Over hora, the Tyranny of "Dividend” is heavy.
T doubt if any Art becomes a Pield chiefly for Pinancial Speculation, except

@ e - —ll
when the Public ame uttorly debased, just the time when the effects of the
P

Tyranny are most d§sastrous.
However, “ihen everything diss, is the Starting point of new Life"

\Please give onr kind regards to Lady Gregory,and with all good wishas,

Believe me,
Yours very truly.

! ;lqdﬂ"m\

Yates 3sq.,

Goole Bark

Co. Gelvay.
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| The Academy and Literature
T'he Past and Future of
Our Drama—V1I
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PROGRAMME Ny
IRISH NATIONAL -
THEATRE SOCIETY,
ABBEY THEATRE. -



THE CARPETS ¢ 7 #

N THIS THEATRE SUPPLIED BY

MILLAR & BEATTY, LTD.,
14 Grafton Street and
56 Datson Street. Ao

Furnishers. . .

THE SCENERY for the ABBEY ST. THEATRE
2 HAS BEEN MADE AND PAINTED BY

THE IRISH DECORATING CO.,

Tog ﬁmbmke Ra.
Dub

& Scenic Studio, Dublin. &

Principals : FREDERICK BRYER, Scenic Artist: JOSEPH S. MASON, Manager.

C 1 Electric I 11; for Abbey Theatre
erected by
T. J. SHEEHAN, 68 Dame Street, Dublin,
ELecTRicAL & CovTrACTOR

ENGINE!
o HM. WAR DEPARTMEN

Complete Installations of Electric Lighting Plants, Motors, Bells,
Telephones erected and maintained. Estimates Free.
TeLERIONE 64x.

@ # THE PAINTING 4 #

OF THIS THEATRE HAS BEEN
EXEC

MARKS BROS.,
Painting Contractors and Decorators,
13 South Anne Street, Dublin.

ESTIMATES FREE.




THE UPHOLSTERING AND SEATI

OF THIS THEATRE HAS BEEN DONE

JAMES HILL,
® X 10, 11 & 12 Bachelor's Walk, & %
Dublin.

TevspoxE No. 705,

J.°& €. M'GLOUGHLIN, Ltd.,

DUBLIN.
Art Metal Workers and Constructional Engineers.

THE FIREPROOF CURTAIN & EXTERNAL PORCHES
OF THIS THEATRE WERE MADE AND ERECTED BY US

Works and Offices: 47 to 54 Great an:mck Street, Dublin.
ESTABLISHED 187

Reconstruction

OF THIS THEATRE
WAS CARRIED OUT BY

R. @ E. FARMER,
Builders and Contractors,
22

Nottingham Street,

North Strand.

F A O

ESTIMATES FREE.

Leanam 50 DLUIE VO CLU ar
smnsedn

TEA and

LUNCHEON

21 Henry Street.

MUSICAL INSTRUMENTS,

“PIANOS,”

Booksellers, # it

Stationers,

Harmoniums,
American Organs. Printsellers,
The Lurge Stock i e

Framers,

CRAMER’J‘
Great Musical Depot,
485 WESTNORELAND STREET, nd res

100,43 4 FLeer Srase

Theo D\dux Music Warchouse n Treland
“Covers neary two acres of fo

New and Secont-hand Inrumess by 3l the
principal Engish and Continental

Hire, from 108, per month. ~ For Cash on most
oerlerms, o G e Tiree Veans Syt of

urchase 3t Cheapest

REPAIRING, PIANOS. O Pastores
thoroug! Estimates Freo-or taken
cxchange;and lht W ighest ,.m e Tor ame in
part payment for

GRANOPHONES from &1 |m. to £12 12s.

STAINED GLASS WINDOWS ¢ ¢ o

IN ABBEY THEATRE MADE AT

An Tip Sloine

(THE TOWER OF GLASS),
S'tained Glass and Mosaic Works,
a2 Upﬂer Pembroke Street, Dublin. X X
Frorictor: Miss P 1A, Macager: A R En,

18 & 20 Grafton St.,
Dublin.

HELY’S, LIMITED,
Printing & S'tationery Publishers & Account
Contractors. Book Makers.
27, 28, 29 & 30, Dame Street,
Acme Works, Dame Court,

Telograms
ACME, DUBLIN.*

Telephane Nos.
840

&8s & DUBLIN. &



Production for the first time on any Stage of On Baile’s Stran
and Spreading the News. on Tuesday, 27th December, 1904 and
every evening till Tuesday, 3rd January, 1905.

ON BAILE'S STRAND, A PLAY IN ONE ACT,
BY W. B. YEATS.

CUCHULLAIN, the King of Muirthemne F. J. Fay
CONCOBAR, the High King of Ullad George Roberts
DAIRE, a King Arthur Sinclair
FINTAIN, a blind man Seumas O'Sullivan
BARACH, a fool W. G.

A YOUNG MAN P. MacSiubhlaigh

Sara Algood, Doreen Guning, R. Nash,
L RIS N. Power, U. Wright, E. Keegan.

YOUNG KINGS and 5 Maire Ni Gharbhaigh, Emma Vernon
SCENE-A Great Hall by the Sea close to Dundalgan.
Costumes designed by Miss Horniman.

SPREADING THE NEWS, A COMEDY IN ONE
ACT, BY LADY GREGORY.

BARTLEY FALLON W. G. Fay
Mrs. FALLON Sara Algood
Mrs. TULLY Emma Vernon
Mrs. TARPEY Maire Ni Gharbhaigh
SHAWN EARLY J. H. Dunne
TIM CASEY George Roberts.
JAMES RYAN Arthur Sinclair
JACK SMITH P. MacSuibblaigh
A POLICEMAN R.S. Nash
A REMOVABLE MAGISTRATE F. J. Fay

SCENE—The Outskirts of a Fair.

On Tuesday, Thursday, and Saturday, 27th, 29th, and 31st December,
On Baile's Strand will be followed by :—

KATHLEEN NI HOULIHAN, A PLAY IN ONE
ACT, BY W. B. YEATS

KATHLEEN NI HOULIHAN Marie Nic Shiublaigh
PETER GILLANE ay
BRIDGET GILLANE, his Wife

MICHAEL GILLANE | |
PATRICK GILLANE /|  his Sons  }
DELIA CAHEL Maire Ni Gharbhaigh

g

P. MacSiubhlaigh
U. Wrigh

SCENE—A Cottage near to Killala, in 1798.

On Wednesday and Friday, 28th and joth December, and on
Monday and Tuesday, 2nd and 3rd January, On Baile's Strand
will be followed by :—

IN THE SHADOW OF THE GLEN, A PLAY IN
ONE ACT, BY J. M. SYNGE.

DAN BURKE, Farmer and Herd George Roberts
NORA BURKE, his Wife Mure Nic Shiubhlaigh
MICHAEL DARA, a Young Herd P. MacSiubhlaigh
A TRAMP W. G. Fay

SCENE—The last Cottage at the head of a long glen in
County Wicklow.

The next production will be a new play in three acts,
by J. M. Synge



PUBLISHED BY MR. MURRAY.

IRELAND IN THE NEW CENTURY. n‘ ! Kuhl Hon.
SIR HORACE PLUNKETT, F.R.S, Vice-President of the Department of Agriculture and
Technical Instruction for reland; Member of His Majesty's rivy Council in Ireland.

- Beyond doubt oo ofthe st thoughlaxd bl conribations to e Irih ucsion hat bave
< here 3 book

made by any writer during the ast tweaty ye o which wlike o' many cthers
e n he s b, . i fotothe i character

s oh uggests hem that have U n S v
Aol adminstiaton Wesiminster Gasete

THE OLD STOR!ES OF IRELAND.
Edited and Translated by LADY GREGORY.
/ODS AND FIGHTING MEN ]he 3(01) \Ehc r\mln dc D:u\uu
et
“To say that Lady aew collection of Irih kxtm\\ i i ot

Muictherane 1s praise encugh’ "Chronice.

CUCHULAIN OF MUIRTHEMNE. The Story of the Men of
the Re: Branch of Ulster. Witha Preface by W. B. YEATS. Second Edition. Laree
s

et Ly Gregory-Caclin of Mty e W B Yess xpccs
it s o o 1

opinion that ..:‘._ land n recent ean. < hearly concur
i & T Times.

POETS AND DREAMERS Studies and Translations from the

Irish,

};\- < jnghonk 4 “h.llll-meh ofirnd fog many alengdoy . - We ae grte
1o Lady Gregory for some’ ‘could not have been more ot i he country
in actua) coaverse with poets and dreamers " Morning POst.

London: JOHN MURRAY, Albemarle St., W.

W. B. YEATS.

PLAYS FOR AN IRISH THEATRE.
Vol. L—Where There is Nothing. /n 5 Acts and in prosc
Vol IL—The Hour Glass; Cathleen-ni-Houlihan; ad

e Pot of Broth. /1 pros.
Vol lll“‘l‘ha - King's Threshold; i On Baile's Strand.

B N it o volume:
net.

E 65.
'l‘he Celtlc Tw“lghl. Pncz 6s. New and enlarged edition.
Ideas of Good and Evil. Price 6s. Sccond edition.

A. H. BULLEN, 47 Great Russell St W.C.

Hodges, Figgis & Co.'s New & Recent Publications.

The Broken Sword of Ulster
the An

A Briet Relation of the Evi
eand. By Richard Cunlog

the most Stirrng and
B, O 64, net

= Vitori Dosina 1 Dutll, . a3 Hughes, BD, LLD. 12m0. 2u net.
1 amd rewritien by John
Murehys Handbaol o
Ircland’s Renaissance. By R.J. Smith. Crowa &
Poets and Dreamers  Stdics o,
w  Revieuwrs of Irish Books and ubjcts
o importance 3t the pre By Stephen Gy, Crown e

Myths. By E. Loogworth Dames. 2x et
Dreams for Ireland. By Ethel Goddard. 2. 64. oe

HODGES, FIGGIS & CO., Ltd., 104 Grafton Street, Dublin.

sow weaoy arass moosseusses. |
“The Mask of Apollo, EM R
and other Stories.” Ready in numm Twenty-one of th
Poems of Lionel Johnson, selected
By AE. b faas! Db, mectd

Divine Vision," etc. To be followed by a new

2/6 net. Stories of Red Hi

“The Secret Ros
IN PREPARATION. Yeats, 12/6, and Essays by ]lﬂ\n

“The Twilight People.” Balinion, 106

A Volume of Lyrics.
By SEUMAS O'SULLIVAN. :uhscnhcn names to be srl;u to
Paper Cover, 2/- net. Dudtica); Book ey designed and

WHALEY & CO., DUBLIN. | Prined ot the Then et

SAMHAIN s an occasiannl Review edited by Mr. W.
e

The new number contains a detailed exposition of the aims and
methods of the Irish National Theatre Society, by the Editor, and
Irish Plays by Lady Gregory and by Mr. J. M. Synge, and Miss A.

F. Horniman's Letter to the Society, ufferln;z it the free use of the
Abbey Theatre. Sambhain i pu d by Messrs. Sealy, Bryers
and Walker, Middle Abbey Street, "Dublin, and sold by ail Book-
sellers, and at the Abbey Theatre. Price One Shilling.

H



Macmillan & Co’s Books
of Irish Interest.

THE DIVINE VISION,
And Other Poems. By A.E.
Crown 8vo. - 3s. net.
i the * Daily Chronicle:—* Alnst cqully delcte i i perception
i interent s simost further removes from the visible (Hngs of his
y Sowrashe sl gyt e caled e Wit compringof
e

cadery G it i Revivalwhich s e sk emariaic
‘we may think Py in possesing twa such mes

ENGLISH MEN OF LETTERS. NEW SERIES.

Thomas Moore. By STEPHEN GWYNN. Crown8vo, gilt top, flat back. 2s. net.

John Maxwell's Marriage. By STEPHEN GWYNN.  Crown Svo,
gilt top. 6.

It is 2 good story well told, and deserves to

TR i+ ey b o i ity T i e
i s Tl ke  handicd ik Boles 4
Ere cloty troughout. - irthing gace

‘rhe ol_d Kno'l‘dlu- By STEPHEN GWYNN. Second impression. Crown 8vo,

Westminster Gazetie—*1tis ong since it has been our good fortune to meet with a novel s0 fresh,
breezy, 3nd ahtogeibar charming”

Highways and Byways in Donegal and Antrim. iy Sy
sWYNN. Illustrated by HUGH THOMSON. Second impression now ready.
Em Crown 8vo.

Daily Telegraph.—This s e ecion of  guide-book,enriched by a profusion o graceul
ke o A o . Hogh Thomatn ”

Fishing Holidays. By STEPHEN GWYNN. Extra Crown §vo. 8s.6d. net.

Gare The general reader of angling books
mm.m i and o T T e Dosormy ey i ey Ty e it
24 allaring accounts of port”

The Isle of the Shamrock. Writen aud lsiated by CLITTON J0RISON
xtra Crown 8vo. 8s. 6d. ne
lobe.—* Will b red with rest i a5 whole s 3 thoroughly plessnt
.H'i...,u e, ..nm.m'i‘.‘..m..o.mmf.'::.':"“ ke

MACMILLAN & CO., Ltd., LONDON.






Y THEATRE,

r Abbey St. and Marlborough St.

IRISH NATIONAL THEATRE SOCIETY will give the Ope
ances of the Season on Tuesday 27th, Wednesday 28th, Thursday
29th, Friday 30th, and Saturday 31st December, 1904, and on Monday 2nd. and
Tuesday 3rd, January, 1905, at 8.15 p.m.

ON BAILE'S STRAND, by W. B. Yeats, and SPREADING THE NEWSs,
by Lady Gregory, will be produced every evening. In addition to these tvo
Plays, KATHLEEN NI HOULIHAN, by W. B. Yeats, and IN THE
SHADOW OF THE GLEN, by J. M. Synge, will be played alternately.

Seats can be Booked at Cramer, Wood & Co's.. Westmoreland Street, aftir
14th December.  Stalls 3s.; Balcony 2s.

Un petit groupe de jouncs irlandsis et irlandaises se sont décidés 3 donner wne orientation dramatique 13

‘moavement littéraire auquel ils appartiennent et qui porte le tire de “ Renaissance celtique.”  Ces jeuncs gens ci

sont, & ce que 'on m' dit, employes dans les maisons de commerce de Dublin pendant Ia_journée, consacrent lers

soirées 3 jouer des pitces du potte W. B. Yeats, de Lady Grogory et d'autres personnalités de 'Ecole celique. . s

&, mais ls ont et la foi qui valent mieux quelle. Ce  thére

| nationalirlanduis * quls ont fondé dans un sincére ¢lan patriotique a pour résultat une réclle purification de It

théltnl  La mise en scéne est réduite & son minimum, les jeux de scine. conventionnels sont bannis ou pldc
inconnus, une simpliité fragale caractérise toute lentreprise, bref c'est aussi un art plein de soupis.

Les petites pitces qu'ils jouent ont trait & 1 vie fruste des paysans irlandais, & leur ftalisme, 3 leur résignati,

3 feur tendance au réve. émotlons restent contenues, leurs amours sont chastes, ls ont la calme diguité de cet

qui oot renonce. Tout le jeu des acteurs est luiméme en mincur.  1is se remucnt mollement et parkent lentenr,

comme des personnages de réve ou comme des * pupazai ” malades de Materlinck.

En les écoutant, yous vous sentex envahis par une suave et douce mélancolic J'sjoute que lorsqu'ls chanir

s verslibes de M. Veats 08 quils murmarent 32 prose harmonicuse, lear prononciation de notre langue st un déi

i jion densemble est d'un haut romantisme. ~ N'at 0n pas déjd défni le romantism

Certainement Ia beauté de ces représentations irlandaises st étrangs

troublante.
Cest une chose étonmante que de voir I'art antique, épuis, da thélire se. renouveler ou plutd naite 3 nowve
dans le owar de oo petit peaple inandais—A. B. Warxiey, in * Le Temps

One great charm of the Irish performances lay in the judgment with which the two programmes were composéd
What could be more delightfl than & “ triple bill " of this sort 7—. majestic opening, to exat the imagination ; 3
pathetic sequel, 10 touch the heart & comic finale to relieve the nervous tension, and send the audicnce 1)
selreshed and cxbilaraicd. .+ - - . Bvery one of these plays was listened to with real plesur, and all were heardy
‘applanded A more frank and authentic success the Trsh Company could not have desied. . . . . Our waracs
" admiraion and sespect are justly due to the enthusiasm which animates these young artsts, and  the dignty
sincerity of alltheir work—WiLL1sw Acikx, in the “ World” March 2oth, 194

he King's Threshold,” and two
ery widely though. the three plsjt
quite simpleand
quite strange. « not tly

it str There was in none of the plays any stmictural complexity, and yet nove of them was
- dramati Certaily the Irish Theatre was an Oasis—Max Bhxsous, in the “Saturday Review]

The afiernon's programme included threyJittle plays : One by Mr. Veats,
| by M. J. M. Synge, * Riders to the Sea ” and * In the Shadow of the Glen”
i another, iy of pleasure—the pleasure in somethir

g Apl, 1904
B i iish National Theatre Society, who gave two performances at the Royalty Thetre last week -

e most chamcteistic expression of 3 very mouble rensissance i the ierary and arisic expresson &
\bought, which has been growing in Irland i these late years—P.C. in * Vauity Fai” Apil 7, 1954
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Abbey Theatre

MARLBOROUGH STREET.

LOWER ABBEY STREET.

(Near Nelson's Pillar, Tramway Terminus,
and Amicns Street Railway Station)

&

Lessce—  Mesars. CRAMER WOOD &
A E.F.HORNIMAN. 4 & 3 Westmoreland St.

o CL% Gamann, 8¢ GUat



Abbey Theatre can be hired for Concerts, Lectures
and Entertalnments.

For Theatrical Performances a temporary licence must be
procured through the Corporation.

The theatre seats 862 persons; T8 In the Stalls, 193 In
the Bakcony, and 186 in the Pit.

The bullding is lighted throughout by electricity.
Hot and cold water 1aid on in the dressing-rooms.

n cold weather and gss

Jarges are inclusive of heating
necessity In the auditorium.

All damage done must be paid for by the temporary
A deposit of 10s.1s to be paid on engaging the theatre, the
batance before the commencement of each performance

1 will be displayed at the Abbey Strect

An advertiser
“Marfborough Street entrances, as soon after the deposit
is paid, as may be )

The prices for the seats are ot 1o be less than 3s. for
Stalls, 3s. for Balcony, and 1s. for Pit.
use of scenery Is required, plesse

When attendants or U
apply by letter to

MR W. G. FAY,
Business Manager,
bbey Theats
DUBLIN.
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lance of eight persons in front of the house...
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Use of scenery and services of two scene-shifters
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Complete concert performance with full attendance in
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front of house .

Day rehearsal with clectric light
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for attendance thereat.

December, 1908,




Architect :
JOSEPH HOLLOWAY, Esq., MRILA.L

Stained-Glass Windows.
By Miss Sarah Purser, A.R.H.A.

Copper and Brass Framed Mirrors
By the Youghal Art Metal School.

Wrought Iron and Carved Wooden Electioleers
From the Eysserhaus, Nuremberg.

CONTRACTORS.

Building Messrs. R. & E. Farmer.

Electrical Work .. Mr. L. J. Shechan.

Verandans . Messrs J. & C. McGloughiin,
pent

Seatiog Me James Hitl.

Heating. M. John Kennedy.

Carpets o Messrs. Milar & Beatty, L.

Drop Curtaln Messrs. Mitchell.

Decorating .. Messes. Marks Bros.
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LE THEATRE DU PEUPLE

La vallée de Ia Moselle, plus étroite et plus sauvage & mesure
la riviere so rapproche. semble, pour le voya-

qu
s 4 remonte st plod ia il AR
barrant an sud tout Ihorizon. C'est le ballon d'Alsace, géant
dune race humble et amollie, au regard des Alpes blanches quil
lee do Rl A el S elairs. 11 se

serré jusqu'aux épaules dans la robe de velours, que lui
e, sapins; sa téte dénudée domine, au-dessus ln
chaine des Vosges, dun coté I Lorraine et le moutonnement
de ses bois, la Franche-Comté et ses tangs qui miroitent, les
monts blenissans du Jura; de Lautre, vaste et gai verger o
brillent do soigneux villages, Ia fertile Alsaco et Ia plaine du
Rhin, jusqu's la Forét-Noire.

Cependant, parvenu au pied de la montagne, on découvre &
gnche un passage par oi la petite rivitre tourne et remonte
vers 'Est, entre lo chomin do for ot Ia route qui la cotoient, jus-
qus un gros village, Bussang, lo dernier do la frontiére. Lo
train, essouflé de son effart,

o trajet quil a parcouru;
trois kilombtres encore, so perd sous I
i e s Ligeiihont
oelques miness flth, g glisen o dr
tes de la montagne : P'an deu, qui jailit dans wno prai
e vante déto la source authentique do a Mosell, par I vertu
dun éeritean. La route la dépasso; par un col aux arétes nette
ment découpées, elle franchil un souterrain que marque, & mi
longueur, In borne ob deux potites lettres, sparées & jomais




184 REVUR DES DEUX NONDES.
par Vépuisseur do la pierre, font cette gxande chose de diviser,
en les joignant, deus pays. Puis, jetant son lacet sur Lautre
rovers dos Vosges, plus escarpé ot dun aspect nouveau qui an-
nonco une autre terre, elle senfonce, dans I clarté, vers lo bel

du do PAlsace.
Bussang... Un clocher carré, o la fidche manque, cent
autres disséminds, Ggarées

‘maisons ramassées & lentour, le
G ob I A tous les étages du cinque © potites fermes basses q
craignent, & cause du vent, de lover la tate et saplatissent de
leur mieux sous lo large loit rouge ou gris. Les fenres, in

gales, peu soucieuses do symétrie, donnent & In fagade lair do
Toucher: le nez baroque, que leur fait la saillic du four & pa

est pa towjours au milieu du isnge. L'déganee lour mandue,
‘raiment; In maison alsacienne ferait la fiere auprés delles,

onie £y posers ot lo chulet suisse les regardersi
ot o sce balcons de bois, découpés en dentelle. Pavres
O e, o gauches et s trpues, s touchantes auss par Tefforl
Teato dont ales Sacerochent, au moindre abi que lour offre
e d mant, b co ol dur ot svare, ot par Uhumbls confiance
e touras foutes du coté du soleil Le limat st rude; do
Tonembre & ma, I b soutle, I nege lombes ut b,
o intempe; peu de flours au. jurdins, et poi -
e s o des merises chétivs. Le granit st
e In minco couche ¢ humus que partout il rive,
e Vo pocce In posu du patient amaigri. 1 faul peiner sur
e oar an iro un. pou do nourritur, piner pou Tourix
%4 Tui donner lo grain, peiner ol s T récolte, pei
 Ia remporter sur lo dos, au ‘
B e resqus o ot ployé. Qu'y semer
e pondigl. U snle callr, o o 70
i v 1o pain pour Ihomne, < o
et P pameatier Lel rapporiéo & Amirique,
T o Botes. L. proirio prend tout le lermain: et 1
e T erle, ot juin, avec v,
e pente & Iautre sa trame verle, o oo
e D une brodare rustique.La ot o commence 44
D e chovluro sur_un front degurii: spiee
s, quo 4 Barmonies 8 LTS e, Son
ot — Ia fanclle de cuivr e So
respctnt Lo e nine e, e vot do Nort
vent, 5

L THEATRE DU prCRLE. 185
lo terrible « ardenne, » «'s rue en grand vacarme ol fil en une
it | e do cent bicherons, abattant les grands fots un
sur Fautre, creusant de farges briches dans I'srmée silenciouse,

qui semble toujours massée pour un mystérieux assaut. Avant
datteindre Tombre, qui vous invite li-haut, quand aoat fait
vibrer, <ous un voile' de chaleur, Iimage dorée do la vallée,
attendes-vous A peiner aussi, sur lo chemin grimpant, oi roulent
les eailloux. Mais, Ueffort accompli el Ia lisiére du bois atteinte,
cost la fraicheur du erépuscule sous fe toit
Todeur forte et ligire que la o
poitrine se dilate; cest la grave ¢
parfait s
puissans

méle i Lair pur,
4 religieuse réverie, dans lo
nce, dans Lo clair-obscur velouté, entra les trones
jaillis tout droits d'un siécle de lent effort, droits comme
Ia volonté sans défaillance, comme la parole sans mensonge d'nn
homme austére el pur.

Une population lente, réfléchie, Iaboricuse, des fronts tatus
un peu buissés el qui firent sur lu nuquo, dans un mouvement de
lutte ancienne : peu de paroles, des gestes plus rares encore, —
voill ce gros village de 2000 dmes, qui, quoique station ther-
male, ne prétend pas jouer & la ville : croyant, mais peu dévot,
naif, mais prompt  lironie, patriote, mais sans delats, et sobre,
— autant toutefois que ne le tente pas lalcool. Ce sont les qualité
et los défauts communs & la race montagnarde, dans toute cette
contrée ; un ancien renom, confirmé par les observations de
quelques voyageurs, attribue pourtant aux gens de co village un
esprit plus agile et une langue mieux délice qua leurs voisins.
15 aiment le plaisir, ne craignent point la nouveauté des voyages,
sont entreprenans ot parfois un peu fanfarons. Les femmes y
curent longtemps une réputation de beanté; on vantait leurs
traits réguliers, leurs yeux vifs sous I séguinette de velours,
bordée d'un ruban de Soie moire ou bleue : peut.

: peu de coquetteric.
Le passage et lo séjour, parmi eu, d'étrangers qu'attirent chaquo
#é des sources minérales, exploitées depuis plus d'un sivele,

 sans digines, les ant rond il
sensibles  la douceur

é un
lans & hote, d'intelligence plus ouverte,
du bien-gtre et a lattrait du plaisir. Cependant, malgrs ses
baigueurs et ses touristes, Bussang a gardé son caractére rus-
tigue et montaguard. Tous les traits du paysan, tenace, conser-
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langage, ave sos mé-
fiances, ses superstitions, son tranquille e ironique bon sens, s
retrouvent chez ces petils formiors qui visent plus ou moins
isolés, & mi-cote, parfois tris loin sur la hauteur, de quelques
ches, dont o laitage los

vateur, deonome do mots et rude en son

« jours » de pré, d'une ou deux
nourrit ot dont ils tirent encoro un

sez maigro gain, en fabri-

quant des fromages. L'hiver, enforme chez eux par la neige, ils
vivent dans un demi-sommoil; mais silot la terre délivrée, vite
& la tiche : et 1'éte, aux temps de la fenaison, les nuits sont trés

Taccourcies; on part avant L'aub tombée depuis
longlemps que la faux ou Lo erochet besognent encore. A ceux
quils nomment un peu dédaigneusement. o les gens de la col
line, » sopposent « ceux du village, » commergaus, ouvriers et
pelits bourgeois; ils raillent leurs préjuges, leur reprochent
Tentétement, le manque diitiative; et los éloctions munici-
pales, séparant les deux partis, marquent entre eux e pelites
Tancunes, qui ne vont pas toutefois jusqu'a Iostilité.

Micux quo Papport étranger, Uindusirie influerait sur le carac-
tére de cetto population, en modifiant ses instinels, en (ransfor-
i ses habitudes, ses appetits, en lui donnant peu & peu
cette triste uniformité dexistence, do costume et de visage méme
que Pusine impose & ses habitans. 11 'y en @ pas moins aujour-
d'hui do six ou sept, échelonnées sur le bord de la Moselle :
co sont pour la plupart des tissages ou des filatures do coton.
Llappat d'un gain plus éloveé el plus palpable que le lent produit
de la vie agricole devait nécessairement fuire descendre lo pay-
san du champ yers la machines; et I'on ne trouverait plus guére
une famille, dans ce village, dont les enfans, aprés avoir passé hi-
tivement & I'école, ne soient allés chercher une place i atelier.

Quoi quiil en soit, avee les modilications que, depuis une ving-
taine d'années, ce facteur nouveau a pu faire subir au type, et les
traits particulicrs qui Vindividualisent, cette petite communauts
'hommes garde encore les élémens constitutifs el Vaspect dun
village frangais, enraciné au sol, conciliant le respect des tradi-
lions avee les doutes d’un esprit un peu gouaillour : on a'y est
point resté étranger aux changemens du sidele et Ton y tient
fermement sux libertés conquises il y @ cent ans; 1d vivent, en
assez bon accord, la mairie, républicaine, ! église, conciliante, et

Vécole, circonspecte, sous la ronde tranquille des saisons qui s
succbdent, égales pour tous, des soucis de la terre liés aux acci-
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dens du ciel, do la vie qui chantonne, & mi-voix, un air discret;

ladoulour, com e en peu do paroles, aveo

a joie, sy exp

Tunique refrain quo donne & out la mort.

Dans co village & cent vingt lieues do Paris, il ny a ni casino,
ni thétre, i journal, ni cercle liltéraire, ni société artistique
ou morale. Une fanfare qui joue, les dimanches d'été, sur la

place, et organise un concert et un bal en hiver, voila — avec
quelques rares vieux airs, d'un tour plus malicieux que poétique,
et quelques récits en patois, débités pour exciter lo rire pendant
les longues veillgos de Notl, — tout co qui représento Vart,
Clest 1t que fut fondé, il y a bientot huit ans, le théatre en
plein air qui prit le premier ce nom de Zhédtre du Peuple.

. — UN THEATRE DU FEUPLE, TEL QU'iL OURRAIT #TRE

Thétre du peuplo... 11 ons titres qui ne soient
périlleux : plus on les souhaite larges, généreux, indépendans,
pour signifier une @uvre concue en dehors de toute formule et
de tout parti, plus on Sexpose & les voir mal interprétés, au
ions du moment et des intaréts particuliers. — Celui-ci
(qui dailleurs so tronya venir do Michelet et de la Convention,
sans qulon lo leur et pris) fit fortune ; mais peut-étre neut
tant de suces que parco quil fut mal compris, ou du moins
autrement qu'on ne 'avait d'abord pronones.

Léquivoque est née du mot Peuple. Ceux qui Iemployérent
¥ entendaient tout ce qui, dans la diversité des esprits et des
); on traduisit presque
re (plebs). Un tel thétre
devait etre, idéalement, le lieu pacifique oit le drame eit retrouvs,
en un cadre élargi par la nature, devant un public rajeuni par
Tapport délémens neufs, libres encore do toute habitude et de
tout parti pris, la destination primitive, peut-tire la seule légi-
time, do Vart dramatique: réunir les hommes dans une émotion
commune, capable d'éveiller en eux une réflexion sur leur destin.
Mais, en en reprenant le nom, on y vit surtout un thédtre pour
les. prolétaires, opposé au thétre aristocratique ou bourgeos
Au lieu do Veeuvre In plus générale — puisqu'ello sadressait &
tous les hommes d'un méme pays sans en exclure aueun, — on
ne rechercha qu'une entreprise généreuse, sans doute, mais spé-
ciale et restreinte, toul autant que le thédtre eo face duquel elle
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so dressait: car, répétons-le encore

un public uniquement com
posé douvriers ou do paysans, lo nombre en fatil de cent mille,
Wen est pas moins un public spécial et restreint, do mémo qu'un
pbliedo cent hommes do lettres ou do cont professeurs, Co n'est
pus le i importe, cest la diversité. Un peuple est
e Totheth e e et o une i b e

deste, comprenant des pauvros et des
affinés, que par une multitude com po
du monde » ou d
11 e sagit pas d' formaul
retrouviée, qui ferait fi de toutes les autres et prétends
au monde dramatique une virité définitive. Le Théatre r m..;.lu
aa point la_prétention, ou la_naivel 0 ol remplacer lo
Vi produit dans les villes une évo-
Tution fatale de la pensée et des mavurs. 11 y a place dans lart,
comme il ya place dans 1a vie, pour {outes les manifestations
ui raisonne, el du génie, qui crée. Thtre
Jo disteaction, — de digestion, comme on Ia dit — ou thédtre
de raisonnement et d'éloquence ; théitre & thise, collaborant au
Code, & Vhygitne et aux. réformes sociales, comme on lo voit
maintenant; comédies et tragédies bourgeoises

hes, des ignorans of des
un

..mu» on

pantins du vaudeville, — sachons
reconmaitre I part du talent et respectons en elles wne triple
utilité sociale, qui est de donner de l'ngrément & l-mlm. do
Ju renommie aux auteurs, et de o m:
Quant & cet autre thédtre récent, qu'
populaire ou le thédtre & bon marché, puisq
de procurer & ceux que la fortune en privait lu ,nmmnm
Yéservées & un potit nombre, il est ussi fort justifié; et il a lo
Tnérite, — quoique parfois Ia politiquo lo gite, — détre. issu
une pensée géndreuse ot qui o sa noblesse. Au liew do le com-
battre, on ne peut que Vencourager, en essayant de régler ses
efforts et de mettre en ses essais un peu dlordre et do cohérence.
Mais & 0o do cos théatres, nés dans les villes, adaplés wu
place pour une forme

réc, dirions-nous, — oi la nature
ine, ot la foule, [mée dmmum

, apporterait un es| n( ‘moins affiné, mais aussi ,
3‘.:?(1 ‘::xmhlu démol!«l:m simples, sincéres et !ovh-s. Un wl
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gropre Iine snplame: s s mhatex valeur. Ce so

ot cette petite diplomatie lui sont rendus faciles par le seatiment
Ve, pline otérigar quil dproere fubstiues . peroseti Meby
sultats de son wuvee, & samuser do la joie commune et & se

réjouir de cette fraternité qu'il a pu créer.

Ne dissimulons rien: artiste et cherchant &
fagon la plus harmonieuse lo réve dramatique qu'i
Do peut attondro de ces interprétes la perfection. 11 faut i

I

tours que sur un travail minuti
s, comme les défauts, sont sincéres ot ne doivent rien &
oux-ci sont duntant plus apparens qu'ils ne peuvent
muler derriéro los procédés du metier, Les en
revanche, y gagnent du prix; il y en a trés
rares. C'est surtout dans la_ coméd
sexercar, 1o oit In tenue ot le style importent moins que Ia cha-
Teur et la spontandité de la vie. Lo naturel de ces acteurs, dans
s scénes qui. imitent les mm--n- dont ils furent souvent
témoins et los mavurs qu'ils connaissent do prés, est extrémement
savouroux. Il avertit lautour quu o bniations i juste,
dans tous les passages o ce naturel atteint du premier coup son
expression; quand il hésite ot lentit, il donne & craindre
quo la scéne w'sit qu'une réalité douteuse ou quo lo mot employé
ne soit pas lo bon. Cost lo contraire do co qui urrive assez sou-

matique, et risquent de le trahir Innq'ull a fait effort pour se
Toprosbeidennge ln I pilI
Les dons de L'acleur ne sont pas nécessairement en rapport
‘ai jumais

direct avee son degré do culture; mais jo observé que
ces qualités fussent indépendantes do Vintelligenee géndrale
elles en sont la conséquence et le signe. Les meilleurs actours
de Bussang ne sont pas toujours los plu is i
les mieux. doués, soit dimagination, soi
dirigeant chez eux Lobservation, celle-lb y ajoutant la fantaisie.

sociale lour et permis do recevoir I'éducali
un fils do famille, ils n'oussent été des esp

La tragédie ou le drame héroique ne saurait guére se passor
do cette culture géndrale; car olle exige des acteurs une trans-
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formation de leur atre ot
langage et lours atitudes
directe, mais
done de ny

o effort considérable pour plier leur

n style qui est, non pas Fimitation

loyer autant que possible, pour éviter
pretation discordante et i

It grotesque, que les su

re assez étenduc : on réservera aux p
pagnardes et aux comédies rustiques ceus qui seraient incapables
dexprimer, sinon de comprendre, les sentimens prétés aux héros,
ou dont Vaceent, trop local, détonnerait étrangement dans le lan-
goge poétique du drame. Au reste, la question de savoir jusqua
quel point des auvres de ce gonre peuvent ttre représenties sur
une sedne comme celle-ci, soit au point de vue des acteurs qui
les interprétent, soit au point de vue des spectateurs qui les
écoutent, est assez délicate : nous devrons y revenir. Disons tout
do suite quiil est nécessaire et quiil nest pas impossible de d
lopper peu & peu chez ces actours les qualités, purement instinc-
tives au début, que Ton a reconnues en eux : cest aflaire de
temps et do paticnce. 11 st pas question, rs, darriver
& faire deux des acteurs professionuels : fort heureusement, ces
représentations, sans doute par lo caractére de fite qui lear est
e weéveillent point, chez les comédiens de Bussang, lidée
s pourrsient en tirer un mélicr; o jo n'i pas eu lo remords
de voir un de ces jounes gens, méme parmi ceux dont Iamour-
propre semble le plus excité laudissemens, manifester
Teuvie dabandonner Iétude qui Foccupe ou la tiche qui le
nourrit, pour monter sur les planches. A Paris, sans doute, le
risque serait plus grand ; trop e tentations pousseraicot e jeuno
Romuse ou ln jeune fil,grine par uoe ombre de iuctk,_
ndonner a scbmne et Cest, & mon sens, un

al,

cans_emploi? 11 aboutirs guére qus prod
‘médiocres el b grossir le nombre des cabolins.

™. — e ronue

Le Thétre du Peuple donne deux sortes do représentations
Tes unes payantes, les autres gratuites. Le produit de la représen-
fation payaate e sert qu's couvrir les frais, ou du moins une
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tor d'atre. comédie nd les représentations sont ter-
minées, retournent & leurs éudos ou a leur labeur hahituels,

Et par acteurs populaires, entendez — comume il a 46 dit

— quil sy trouve des personnes da fortuns,
de conditions et do culture trés var pas seulement
e peymenns 3. oot ol s et unine SIS
wriars, un professeur, un omployé, un ufficier, des étudians, un

boulanger, un derivain, ete. Méme variété du coté des fommes.
ot ot mris oo réaide s doul e véitablo wiess
démocratique de ce théitre; cest ello qui lui assure linfluence
conals - plus directn, & laquele 1 peiess prolemires Sl ik
fluence peut naitre de deus causes ©

1° Liéducation des acteurs par les études do la pidce. Lour
intolligence trouve & Sexercer non seulement sur lo texte de

lousrage, qui ouvre leur esprit i des idées, i des connaissances
et dos sentimens nouvean, mais dans la composition des roles,
— les modales étant pris dans Ia vie idéale ou réelle et mettant
en jou les facultés d'observation, — ot méme dans le petit travail,
fait en commun et toujours raisonné, do la mise en scine.

20 Lo contact renouveld et Ia fusion détres que la dissem-
blance des conditions sociales tiont séparés duns le courant de la
pesLmtesins foir pedint alrde e R
ternellement lo méme labeur et ln Les répétitions
se font chaque soir, & partir du moi ||u 1w o
thétre, 4 la lumiére d'une rampo dmlylhc i o K
Vinsuffisance du clair do lune. Malgré Ia fatigu Téner-
(hevigarpe syl e b ,.m ot dintimité
infiniment plus efficace que toute les conférences sur a paix et
Vunion. Il y a Ia trente ou quarante étros humains, jounes pour
Ia plupart; qnmunc PR feien rak S
Les acteurs jusqu's présent ne sont pas rém  chaque soi
oL udsnd sl col ogus pour pré-
parer une fote, dont leur seule récompense est détre

au moins en ce qulles lmpﬂq‘unl
a e
s e tou. Cont 3

et qui, qu

finit
o qui a la direction de cette Imupt de chercher i rendre le

travail lo plus clair et le moins fastidienx possible, & ménager
les forces, & ne pas blesser Vamour-propre, & ne réclmer de
chacun que ce quil peut dobner daprés ses woyens e par sa
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ou un jour de fote dans I'aprés-midi, & I uy

widi, i la lumiére du jour
e tim ollaboration de la ature au spectacle, tant vantée dans
e thédire antique, y apporte un incontestable. dlément de vie
oo u d i L o ol e
Yhoriaon, la noble beauts ou Fagrément paisiblo . payea
environnant prédisposent lo spectateur & godter dos senations
dart, simples, saines el spontandes, mioux quo lo tohu-bols
des rues et que atmosphire impure et chaude d'uno sqlle
tomplueusement dorée. Il ne faut pas copendant se figurer quo
Ia nature peut et doit fournir seule le xh\mr du spectacle ot par-
ticiper sans cesse matériclloment & Iactio ans doute, on
i ,

e le plus souvent possible lo fond nature, les sapins, o

. les pierres; mais, b moins de fixer toujours le spectacle
g el e ientat trp connu, il fut recourie
aux artifices du décor peint pour varier lo licu de 'nction et
pour eréer lo pmilien llusoire o le drume a besoin de tsive év0-
luer ses personnages : cetle variété répond, dailleurs, non. pas
o e du | dramaturge, mais ausi i un godt ria
vif du public auquel resse; el le melange du décor peint
et du décor naturel pout, au len do paraite choquant, préter
& d'heureuses combinaisons.

Si Lon demande & la nature de collaborer avee lart, en y
ajoutant un puissant attrait de vie et do. pittoresque, on devea
se résigner aussi & subir ses caprices el sa méchante humeur.
11 lui arrive, surtout dans ce pays de montagnes, d’stre mal dis-
posée et, au lieu do servir la fete, do la troubler par un orage,
une pluic diluvienne, de sinistres coups do vent. C'est un revers
qu'on ne saurait éviter : on Sefforce d'en atténuer les effets lo
mieux possible, sns réussir & y remédior conplétensat. Las
galerics dont jai parlé, qui primifivement wexistaient pas, offrent
un refuge & la phn foctls yurks 4. sponteste o tin,
stoiquement, endurent Laverse ou sabritent sous lours
pluies, quand le velum devient insuffisant. L'essentiel est que Lin-
térét excité par la pitce soit assez fort pour lutter avec avantage
contre la malice du temps : je note ici, non sans quelque plaisir,
que ces accidens wempéchent plus désormais lo public dc-
B loin n thetaia o T L cattresod
du ciel peuvent eronler sur sa téte sans lui faire licher pied

1L — Les acteurs troupe est composée uniquement
acteurs populaires, clest-d-dire de gens qui ne font point mé-

Toux 31, — 1903,

!

offrant Vatteait de conditions originales, — d'un als pleevie)
Juno insalltion sereptiounale, Fane Tabseped
e, s i cmdiions i Jo.ue pis exacue i Vegat
d6je tanté aillours (1), mais qui sonsttusat lo downése A
probleme intéressant et ardu  quiconque i prend de le ri-
soudre devra les avoir examindes résolument.

 maintenant, ayant lnissé cnisooi { conepton idéals
dune @uyre qui, méme si on la jug ique, ne paraitra
cependant. pas méprisable i ..,mgm- du génie frangais, jo
wéprouverai point d'embarras & parler ici do la premibre tenta-
tive faite pour la réaliser, — si éloignée de eot idéal, si modests
et si imparfaite qu'on en puisse juger encore la réalisation. Tl ne
wen coile pas de considérer les résultats atteints par le thédtre
de Bussang, au bout de huit années d'efforts de plus en plus
prospéres, comme des études et des expériences ne prétendant
aucun caractére définitif, sujottes au titonnement ot & Lerreur.
Nous ne nous arréterons sur ces tentatives, désormais accomplies
el sur des wuvres qui sont déja doriére nous, que pour essayer
dy trouver quelques indications utiles, en vue des wuvres &
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1. — Le décor. Le Théitre de Bussang a réservé a la na-
ture un role important dans les spectacles qu'il donne : de I
vient quil ma paru bon dinsister, d'shord, sur la deseription
du pays ot il était né. Rappelons britvement que I scéne est
dressée sur un palier naturel formé par la montagne & laquelle
elle s'adosse. Le fond peut Souvrir, par des panneaux mobiles,
sur le dicor naturel des arbres et des :h‘mpl Trois galeries de
e llyl- forestier, abritent une partie des spectaleurs, lais-
elles un parterre & découvert, sur lequel et tendu un
gnm.l ety verger qui entoure le thétre sert de promenoir
pendant les entr'actes. D'un balcon accroché & la tribune, les
speclateurs peuvent embrasser du regard la chaine orientale des
Vosges, entre deux des sommets les plus élevés, le Ballon de
Servance ot le Drumont i i
trois fois par an, au mois d'a0dt ou de septembre, un dimanche
) atee popuai daa e volume  Le Théilre dy
Priple, emisinc t desint B ek poplae
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dications bonnes pout la chaire et pour lcole Vart abdique &
oy \uu\mr risquer.

r, je crois que si un (hédtre

q\l-\q\w  amces de le réatiser ot do Vimposer au puliics cost en

w conditons aitieles toutes différentes de

6 le theatre des villes. Ici

tendant vers cet idéal, &

so placant dans des
elles ot so trouve aujourdbui
s directeurs se P40 forme, pour la plupart,
wae conceplion seénique quils e sont ERE disposés & m«\«hhrr
h pnbhc e om cold, apporte ses babitudes, se préj
Tutot il les retrouve dans Uaspect mm\-n
iy i p\|! gl diara o le gest
Si Von imagine QU
nellement & =0 pm
avee les €lémens qui
o me sera pas pour o o temps : une en
Cbireit tros vite Lévolution ioseste
i e tout notre thétre conter
pis encore, dun thedtre & Tasege e dos prolétaires, con-
v le modéle des thédtres  bourgeois et wen difiérant 49
por le prix des places et e eratement de la clienttle. St
goit de ce pub\\c dont la culture H; ‘encare nulle ou trés

finés, discern:

Eire, ost dirigé par celui s t
une @uvre e (|unl|\ls s e et do siyle, cestidire 18
beauté véritable, 4o ie, il est fort &
craindre que de tnnwﬂimu % concessions, un thédtre POPCC

ment rnm\.q‘u de

d nblc aest pos si indifl émlq‘llun
sl diuric ot B P emeut ot Tartuffe 's &
quil

doublier cepent

ignons s doubli

tre, lui i il " fiand do spectacls, 16 T0 enthou-
sinsme aux ,ﬂu ‘mauvaises Pro lodrame ou &8

roductions du ¢!
action qui lui mangue €t
o thi

pwm grir Vindépendance

s Vindépen

Baile 4 58 .m.m-uqu. atre dovra
sincérité,

A m-_s.‘.*

10 aevo

terrain. Il est ces Wi

forua: 1 s crsine orvpag, & s dae BB

leutid o siodlona i A g SR <

o rerbaply gy M o
i i o s e e Pkl s

jus aus trafiquans; el ils s¢élo édtre, perdant

1 ir de le e

r:(':ur:: ole ,‘:r;::‘rl “L.::..x ‘moyen qui s ‘chapper :

des conditions mémes ot e ‘!““ o

et avilissantes, qui sont déji

s ne deviennent pour lui o e e 4

e = pres spdplgente ot i
ro du peuple modble. Cest celui que e L
Ot il el oy et qup:'n.';z.“u;"‘"h
ety ou m, diymmanded i sl
consfcn s comma i simple imitation de la vie réelle, ni
o jou compliqueé de Vesprit; qui y voit le moyen =
a0 pobte diexprimer ls sentimens ls plus forts de
el el

qui_ne

lnrmhllm‘ndgr.
B . P""«md-qu Thomme,
:::-;dladm—ua.,
P dspl by rializ
i o sk e o ne saurait le faire lui-méme
temat lriement 3 1 it por s st s =i
et . i o g
SEL, Syt s légitin
.t et ,".ffn:",.::w 2o simple, plok:
i la voix du

quion lui conteste el que ne sauraient lui communiquer ni
ni

des débats do thises accessibles & un pelit nombre, ni des pr-

ki
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herait du thédtre antique par les condiions
scine fit pour une vaste as i

s représentées : celles

par lo iyl w.n
o ellel pour itre

04 fows

‘ot pour émouvoir

Tintelligence, avee une conclusion morale (au
m:“lo prm utiltaire do o ‘mot), capable de it
prit du |-..\.|.e, ons du jou; elles se

L traitées lar-
« raffinement do

m...pnc..\.cn do sentimens et sans raffnement do
u

s eligiouses dans Ia grasits, ou franchomn
::nmm‘: dans lo rire. Mais bien
{Perel Ton so gardersit demprunter e s
= s e, o s 00 15 e it au
e i, — suqud o Thédee du Peule pourst nch
a o hctie, Une prile %
e g mnlf‘hfe‘u:\qf o e rchilogues ou dox
o pablic, 1a grande o laqull on sadrese,
o sio ou au moins
tourés do

etantes e publ f
des btres vivans

e e souvein, ot non par ds fanbmes

e champs et ne disposer que

de e o it ol an

ressources

divertissement muq o

corraption du godt de tenir I simpX

andis quele en st s doute

et moins
des élémens

oderne, un moyen
éviter. Une mlple allusion & ces

la
anjourd'hui e geare do

\rlm.v el les “odours de ce licu sou-
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A Vinstinet du grand nombro Vautorité d'un godt plus sir.
oit quo la majorité des spectateurs étant composée A'lé-
‘mens naifs, leurs sentimens s manifestent sous une forme plus
vive, soit que beaucoup de ces spectateurs, entendant In pibce
pour la seconde fois, la comprennent mieus et plus rapidement,
les représentations gratuites |‘umpenm.z sur les autres par la
spontanéité des impressions et par la chaleur des témoignages
gual ol 0akZ o i i ik IS SRR
doute capable, il sennuyait, do feindre Vintérdt.
1 st , me Amvd quune pitce, ayant eu du suceés & la pre-
miére représentation, en retrouve un moindre & la reprise;
mais il est arrivé que des pibees aceueillies d'abord avee
réserves ou dont Ieffel pouvait sembler douteux ont pleinement

ment
pour cause le doute oi ls se trouaicnt que lo public populaite
B S trerais facile-
ment des
s e,
Ta peyeleiogle datsibllo pipulilia L ARV R
elle expose b des erreurs assez grossibres coux qui mettent trop
de hate i vouloir en définir les lois. Un fait qui ucoup
on speciainis eyt e Gdacnticn S R IR
et do la logique sensa

tués & mmn de Tordre ot
le suivant : ce public m-mlnu presque exchusivement lo
i que I peocars emolion drsaatque pr b e Ta e
= B ellr xSl mhle
bien plum i provoquer
Ou, th1 i €4 vis. Tmempott Tiame e Eni et
dout il futerrompt Iémotion et qui croient y voir une marquo de
sottise ou dironie. Un peu d'expérience montre cependant qu's

on
0o doit pas Vinterpréter ainsi - il ne traduit e plus souvent. que
lo plaisir causé par une imitation ezacte d'une action réelle ou
dun sentiment juste. Cortains gostes, un baiser, un mouvement
brasque et violent, un coup, méme destiné & donner la mort, lo
pEAe dans quelque situal
coup sir. 11 est bon de noter que ce public ne dispose, pour
donmer cours & ses sentimens, que dun mode d'expression simple
ssez grossier;, que le
quil deguise souvent des émotious dont un étre rude e vigo
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spectacle se rappracherait du théatre antique par les conditions

‘matérielles de la scine, faite pour une vasto assemblée, ot aussi
‘géneral des @ures représen dovraient
Jour dtre comprises de tous, dérouler une action facile

isir, faite pour émouvoir le caur ot non pour chatouille
Vintelligence, avec une conelusion « p g et

prit du public, les émotions du jeu Al sesiat. nlfden e
goment, sans complication de sentimens el sans raflinement de
pensées ; presque religieuses dans la :rl\l ou franchement
bplnnumi ‘dans le rire. Mais bien entendu, o strréterait Vana-
logie; et l'on se garderait demprunter au n.mu antique ses
sujets et ses procédés, pas plus qu'on ne reprendrait au thédtre
du moyen dge, — auquel le Théitre du Peuple pourrait avssi
Caffilicr, — ses mystéres et ses facéties. Une pareille reconsti-
tution w'a guére de valeur que pour des archéologues ou des.
dilettantes; le public, la grande foule : laquelle on S'adresse,
touchée que des Otres vivans sa vie ou au moins
:\:ns dans. s:n m".:'m, et non par des fantdmes entourés de
bandelettes savantes.

Pense-t-on que, pour étre né aux champs et ne disposer que
do ressources limities, ce thédtre soit condamné & woflrir quun
divertissement. r\nhqn: jer ? Mais c'est peut-étre une
wlrupﬁnn dn pm de tenir la simplicité pour un obstacle & lart,
tandis qu A sans doute une condition mgndl Rien
nlmpkhn da m.nn dans ns -p«m_ autant d'art quiil en

it tenir dans une euvre humaine : ceci ne dépend que de

w de lartiste. Et le vumnugn de la'nature, au sein de

I.q‘nlln Véerivain so place, le contact d une i plus large et moins
factice o il peut lmlpn'lr. e lui apportent

\bles de cor

o, aFbl e o e e e

‘Enfin, le théitre ainsi enmyrh offe peut-étre aux écrivains
e et s e e o 6
éviter. Une simple ll\uﬂun W c:s :z‘l‘g:::‘a::'g; n:; m"
Ton nomme la cui sisine thétrale.

1o com
@un mol assez bas
. ln qualité s ourin
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i linstinet du grand nombro Vautorité d'un goit plus str.
Soit que la majorité des spectateurs étant composée A'élé-
mens naifs, leurs sentimens se manifestent sous une forme plus
vive, soit que beaucoup de ces spectateurs, entendant la pitee
pour la seconde fois, Ia comprennent mieux et plus rapidement,
o rpeisstallons prtulls Yomporent sae o il pe
spontané mpressions el par a chaleur des témoignages
e e public n donne.Ce public et plus acie & émouvo, sans
mais il est incapable, 51l sennuyait, de feindre Iintérét.
mais arrivé quune pitce, ayant en du succés & la
fation, en retronve un moindre & la reprise;
des pices accuellies d'abord avee quelques
rserves ou dost Tl pourit v le dosiesz i pltssuet
el el — e s rirres, oo par G i
s niets o 1 premiles Fopedouna s biionl
pour cause le doute oi s se trouvaient que le public p,..r....
POt comprendre et godter le spectacle. Jen montrerais facile-
‘ment des exemples, si ce que ces @uvres ont de trop personnel
e me faisait une abligation d'tre bref sur ce point.

La psychologie du public populaire est encore mal conn
elle expose & des erreurs assez grossiéres ceus qui mettent trop
de hate & vouloir en définir les lois. Un fait qui frippe beaucoup
s spectateurs ayant une éducation thédtrale déja faite et habi-
tués & mettre de Tordre et de la logique dans leurs sensations,
est le suivant : co public manifeste presque exchusivement lo
i e i ooy esclon drscpaignd paf WO S pes

{ trés bien écl rs dlune situation qui semble propre
T Pt ' eovigias o g A A
ou de pitié. Ce rire intempestif blesse les autres spectateurs,
dont il interrompt Iémotion et qui eroient y voir une marque de
sottise ou dironie. Un peu dexpérience montre cependant quon
e doit pas linterprter aiusi : il ne traduit le plus souvent que
e
dun sentiment juste. Certains gestes, . un mouvement

et violent, un coup, méme Pyl = mort, le
provoquent, dans quelque situation que ce soit, et presque &
coup sir. 11 est bon de noter que ce public ne dispose, pour
donner cours & ses sentimens, que d'un mode d'expression simple
oL assez grossier; que le rire est, chez lui, une fagon ds
u'l deguise souvent des émotious dont un étre rude et vigou-
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partie des frais causés par les décors, les costumes, In mac

Nineri
et Lent du thedtre. Toute préo

éeart n.».nq.' ses de premier ¢ truction
onstruction
do la toe, do Korchestr o des galenes, — sont considééen
com i par celui qui en assuma généreusement l
Les -cm... Jo FuT i, e s nt pas o serait-il
Juste, lorsque les circonstances le pormettront, de leur attribuer

sur la recetto une indemnité légére, car le plaisir quils pre
e saurait wmpmw toujours le travail que I'on réclame
on établirai entre eux une association LTk i les attachs
plus umm-.m-nn A celte auvre; mais en t bien & ne pas
transformer en wne entrepriso commerciae wn thékire dout o
caractére essentiel est d'dtro un divertissement.

La représentation payante est consacrée i une auvre nouvelle.
Cette auyre est reprise V'année suivante ot donnée, au moins une
fois, en représentation gratuite; ainsi tous ceux qui n'auraient pu
débourser le prix, méme modeste, d'une place i la premicre,
‘voient pour rien la pitce, dont de plus fortunés queux auront
payé la nouveauté.

11 résulte de ceci que la composition du public w'est pas tout
i fait la méme & ces deux sortes de spectacles: aux représen-
tations gratuites, il est plus populaire, c'est-b-dire que les paysans
et les ouvriers y sont plus nombreux. Les représentations
payantes attirent des spectateurs auxquels leur situation sociale
assure une éducation et des goits plus aflinés. Toutefois, ces
deux sorles de spectateurs different moins 'ane de lautre quon
ne pourrait croire : le prix des places, aux premires représen-
tations, st assez modique pour qu'un grand nombre de villa-
geois, de Bussang ou des en\lmnl, impatiens de cnmulh\‘
Faeuvre nouvelle, n'hésite pas & se procurer co plisir.

,u-l, aux upm«nunm grllmlm assistent beaucoup de lpen-
bourgeois, qui ont été empéchés diassister a I premiére
ou que la curiosité dune seconde représentation raméne au
thétre; et l'on y trouve toujours aussi un groupe important do
touristes, d‘étrangers ot dartistes, mélés au public populaire.
Ainsi, & L'an et & Uantre de ces spectactes, lo peuple, — au
sens wn ous avons entendu ce mot, — est présent; et, selon le
vau de Uanteur, lwuvre dramatique trouve toujours un certain
‘nombre d'auditeurs assez éclairés pour controler el corriger au
besoin le jugement ingénu du public populaire, et pour opposer
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reux a la pudenr. Mais ses sentimens mémes sont & la fois plus
simples el plus complexes que les notres; et il faut, ok it
‘en rendre compte, les rapprocher des sensations de 'enfant

oo el ot difr o el qus Véusallon

en ceci que, tout en se luissant facilement ab-
sorbe par 1o jou sonigue, il me deforee amais dvubie
comme nous, il sagit d'un jew. Notre do beaucoup &
TariBons pis mos ackaca acecubur 4 comvreoR RS
trales, plus nous avons besoin de tromper notre imagination,
pour quelle y reste crédulo: et cest en nous suggérant forte-
‘ment d'admettre pour réel le spectacle, que nous arrivons & nous
en créer Lafoi. Nous fuyons tout co qui peut nous éveiller do co
demi-réve et risque do détruire Iharmonie de nos impressions,
en nous rappelant qu'elles onl e dgi’ fice TEaipEt
ignorant et ingén e fai o

v

genée parlo T
o, plusieurs fois de su
maginaire créée par le spectacle & la vie réelle,
ot un incident quelconque sufit & le rappeler : cependant son
kit 2 st paw Brai, Dk Tt il AT
poupée et la transforme en une personne vivante, en une petite
fille malade, une dame en visite,elc. ion qu'elle so
est si forte qulelle ne differe gubre d'une véritable hallucination.
Copendant si quelque chose ou quelquun lui rappelle qu'il sagit
dtun étre de bois et de carton, Ienfant lo constate sans aueune
mt pus, & vrai dire, oublié), rentre un instant

ressaisit lo fil do son existenc iddale, comme sl ne I'avait jomais.
senti brisé.

Ll du i v domnd & perm Mgl
sieurs observateurs un p els que le public populaire,
TR g e i dreit iR
considérant des spectacles do ce gonre comme une fote, i
mieux y trouver un sujet de grosse guité que des émotions
tristes ou graves.

s déclarations sonores de ceux qui reven~
diquent aujourd'hui pour le peuple la faculté do sentir les

les aeuvres et le droit detre « initié & la Beauté, » ne peu-
veat. nous faire oublier que le goat de la masse lentraine vo-
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Tontiers vers les gros offets et |
nt Eros offets et les fortes enluminures, quelle
omment e srdit-l auroment pour dos sprit o n culture du
Eont i Jemain . sl les lan do Tinsinet o
rudesse de Lexistence n'a développé que des sentimens primiti
e des notions intellecturlles eneore pudie mnm'ln[;n\ﬂvu';l
1o se pose done pas do savoir si co public a plus de pencbant
pour les @uvres ot nous reconnaissons nous-mémes la plus
haute forme de Vart, que pour des o qui sacri-
fient tout souci artistique & Ia préoccupation dexciter le rire
ou les pleurs par les moyens les plus directs (e ol 1 i
aucun doute pour coux aui no se payent pas dune ilusion,

éme fort désintéres les @uvres dart viritable
Gant, por quelques points au moins, reconnucs comme acces-
sibles & ce public, il est bon et juste d'en répandre la connais-
sance et d'en fortifier le godt. A’ quoi, il faut répondre affirma.

tivement, non seulement dans Tintérét du public, mais
dans Vintéret do Vart dramatique ; ear cet art, & rester lo privi-
lége d'un petit nombre, ne peut que so corrompre et sépuiser,
par excis de raffinement ; tandis quiil doit viser, il est fidole

accessible au plus grand nombre possible d'hommes sincires et
non blasés, pour les émouvoir et les faire réfléchir. EX la va-
Tiété des esprits et des consciences auxquels il s’ pour
Iui une condition de renouvellement.

Co point admis, on est amené & so domander quelles sont
parmi les wuvres o le souci artistique nest pas sacrifié & la
préoceupation d'un suceds ni d'un profit immeédiats, celles qui
peuvent étre présenties & co public: jentends avee utilité pour
Iui et sans inconvénient pour elles, parce dés mainte-
nant capable do les entendre et quielles ne risquent pas d'etre

hies ; —et quelles sont celles quil

doaclar on da iolas da vésorvr, comm frop pou

accessibles encore & la sensibilité et & lintelligence des spec-
urs.

. — 15 abpERTOE

Catte question du répertoire west pas la moins importante
quoiquo souven. ceux qui soccupent du thédtre populsire ou du
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du Peuple, paraissent la considérer commo secondaire;
y«n\ ste tsadeaitil dic- g6 T ello est seule impor-
tante. Car q rait un 4
soit composé et & quelque publ
rait Lorganisation théorique méme la plus parfaite, si lwuvre
inte qui doit en sortir w'avait qu'une valeur indifférente? Clest
ici surtout que Larbre doit ¢tre jugé & ses Ou bien il fau-
drait considérer ce théatre comme ne visant qu's une fonction
didactique el politique, ou comme nintéressant la curiosité que
un certain air de pitloresque, sans prétendre en ancun cas &
Or nous avons reconnu que notre fagon de

prboorupalion da rapprochar Tart dramatique du grand public
et de la nature reste subordonnée au souci de faire eeuvre d'ar-
ste, ou plutot elle se confond avee lui, elle a en lui sa cause el
s i Toutefois des raisons auxquelles il a déjn 4 fait allue

co répertoire : car il sagit dnvres personnelles, quil ne m'
partient pas de juger. Tout ce que jen puis dire, c'

huit piéces représentées & Bussang (1), par la variété volontaire
des sujets choisis, du dessin et du_ ton, marqueat chacune un
essai vers une forme thétrale adaptée aux moyens d'une

rustique, mais ob lécrivain, en cherchant & étre intelligible &
tous, a entendu maintenir sa liberlé dartiste et ses tendances
vers un idéal dramatique de plus en plus général.

On a cru voir dans ses awuvres une intention de moraliser : les.
uns lui en ont fait un bldme, les autres un éloge: éloge et blame
résultent d'un malentendu, sur lequel il sest expliqué déja
‘maintes fois. Si on peut trouv:
yitom, st qvn ol Vat doot 1 e

tous Les pays et de tous les temps, d'Eschyle &
e Ml ¥ o o imlpacscts a4 wemmla pei L

1) B voic 1 Tite, avee L dates de Ia £ représentation: — 835 : Le Diabie
marchand de goutle, pitce popolaire n 3 acte. — 19% - Nortewle, drame lgen-
i e 3 cten. — 191 L Sore de Notl, pihce ustique e 3 ackes (e collao-
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dire qu'en faisant. rire ou pl
rire ou pleurer Ihomme, il lui donne 'ocen
sion de rélléchir sur les joies ef les misbros do sa condition. Sl
w'en tait ainsi, quello différence y aurait-il entro un art qui met
en jou tant do forces el do rosources homaine ot un sverei
do baladins? Muis 1 ne-prétend i converlir lo fvrognes, ni
endre prodigues los avares; il pense quiil s
d ense quiil est peu de pitces ot
Safeme moins queduns n plapirt des siennes,n préoteupation
de développer une thise, si forte chez fous les auteurs contem-

porains. 11 lu sufl, en fuit de legons, do répandro . peu de
so pour ce qu'il aime, un peu daversion pour ce qu'il dé-
teste, et surtout beaucoup de pilic.

Toutes ces pidees ont un caractéro provineial of campagnard
en ce sens que le pays lorrain y fournit lo décor ot quo les per-
sonniages sont.généralement pris duns la vie réelle et dans lo
milieu vosgien, avec leurs maeurs, leur langage et lenrs passions
familiires. Toutefois ce earactire topique et cetto couleur localo
¥ ont une importance moins grande qu'on ne leur en attribue,
e peut-dtre ces personnages conserveraient-ils quelque vie, si
an les séparait du décor précis oi il sgitent et si on lour dtait
Les agrémens que leur prétent Uentourago, lo site et la copie
minutiense d'mne réalité extérieure si nettement fixée. Lanteur,
du moins, ne lo cache pas : sa tendance est délever de plus en
plus Lart comique et tragique vers lequel il sefforce, & un carac-
tere de généralité et duniversalits, en lnissant uno part do
moins en moins prépondérante aux dlémens purement pittores-
ques et aceidentels. 11 sait bien que cenx-ci ont Ia faveur de la
mode et do quel poids ils pisent dans lo succés; mais il croit
aussi que ce ne sont 1, pour Tart, que des ornemens fragiles et
<ouvent une cause do caducité. — Créant de foutes pidees une
organisation nouvelle, il lui a fallu réunir d'abord les conditions
Ies plus capables den assurer lo suceds ot la durée : il , pour
ainsi dire, planté son auvre dans la terre natale, afin de lui
fuire prendre de solides racines. Mais son espoir fut tovjours do
monter peu & peu avee eux vers des @uvres oft Ia forme, en s
simplifiant, donnat plus de concentration ¢t do hardiesse &

ensée, et dont la vie fat accessible, non pas seulement & uno
population déterminée, mais  Vensemblo des hommes. En méme
fomps il révait do faire connaitro un jour & ses spectateurs
quclques-unes des grandes wuvres du pussé, qui sont Tobjet do
Son admiration et de son culte. 11 attendit sept aus, pendant les

LE THEATRE DU PEDPLE. 203
quels il tita la confiance du public ot les forces des acteurs, 66
risqua uno piéce do Shakspeare, Macbeth. Déji il avi
avant méme que le Thétre du Peuple fot assuré d'une existence

durable et d'un nom, par jouer une comédie do Molibre, fe Mé-
decin malgré luij le succés en fut complet; céte farce est en
effet facile & monter el facile & comprendre. Dailleurs Moliére
est le plus grand ot o plus universel des aulours comiques pop-
son thétre presque tout entier est do nature i plaire
composé en majorité d‘élémens

laires
immédiatement & un_p
simples, presque incultes méme; jo
auditoire de moujiks, une pice comme Georges Dandin est do
calles qui obtienneat le plus grand suceés.

Pour Macleth, la difficulté. dinterprétation et de mise en
scbne étaient grandes, et il y eut quelque audace & teater dés
‘maintenant Uentreprise. Quelles que soient les imperfections
&un pareil spectacle, — nul, mieux que celui que sob sdmira-
i poussait & celle Lentalive, ne pouvait

par la composition du public et la naive sineérité des interprétes,
catto roprésentation se rapprochait plus qu‘aucune autre des con-
ditions mémes oi le poste anglais donna son cuvre au public.
Laccueil que lui firent les spectateurs et Uimpression qu'ils en
gardérent sont tels qu'ils nous ont déterminé & annoncer cet été
deux représentations, au lien d'une, du chef-dwuyre s

vien, Voild, jo crois, une preuve assez décisive que le drame inté-
resse notre public el ne lattire pas moins qu'une farce, encore
que les marques de son plaisir y soient moins bruyantes et moins
passionnées. EN ceci nous améne & répondre aux éerivains qui
croient que des pitces rustiques conviennent seules & des specta-
tours rustiques,

ques.

1is se trompent sur quelques manifestations mal interprétées
on réalité, c'est leur gont de raflinés quils attribuent au public
simple. Blasés par tous les spectacles qu'ils ont vus,ils cherchent
avant tout Loriginalité, au moins extérieure, qui stimulera leur
curiosit défaillante; ils apprécient celte qualité dans les pidess
qui mettent en scéne des. paysans et leur présentent la peinture
de maurs encore nouvelles pour eux, d'une vie différente de
leur propre vie. Mais ils ne voient pas que la raison meéme qui
les pousse i rechercher des ceuvres de ce genre en est une, pour
les paysans, de préférer & leur tour les qwuvres qui les iuitieat &
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un autre monde of 3 4, =
s MW.:.).;..,A nouyelle
rechei me prenne pas o pigy
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in dautres
i isions et qu';
porte  dons un uulnu(lnlqhwnl

e au spectacl g o
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arila  Pour cux :..um.x
R o s non & ceuy

us ers une ralite

e
i « Oui, c'ost upe.
' mnrmz‘:x .;w Aabrllix Febles i, e
la e d'u o=
pectatear, 3
e Fustiques. B dunt ol
o s, B 'uln-l Tont redit, et jo
siacirs que o mum. — lour thédire,
n peu do m., en leur ouvrant co o ye
llmonnusv lu:omplluenl dn belles et f
s e es e fortes aef

okl point

Parler une grande voi
e sorti wn st do gl
ros. 'ukl‘ fut jous, — ou.un mém il 'an

fuisaient plus peur, parco
eet ellroi que vous

Personne 'y et plu? — in
endies delles, do combien ':umlu, &

suggestion, de littérature en on mot daitl mels

cerveau? Les sorcitros de Macbeth sont tarribles pu- o
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portent en clles la malédiction et la méchanceté du Destin; mais
1a figure de vicilles

elles sont grotesques aussi, parce quelles o
fommes barbues, & demi folles, ébauchant des gestes
DR des. paroles incohérentes, autour de leur

audron. inf Je no suis pas sir quan temps méme de

n,,.cm les spectateurs du Theatre du Globe, — qui pour-
royaient aux sorcires, puisquiils en avaient vu briler, —
e riaient en les entendant conter leurs histoires sur lo
cochon tué et sur la vicille changée en un rat sans queue; et
je ne suis pas non plus sir que le pobte, en mettant ces paroles
dans leur bouche (si ce passage nest pas Iwuvre dan sutre), ne
Slest pas attendu & exciter l rire des gros valets de

de méme que quand pend Ihorreur, an moment le plus
Thati, subo e plaisniaion sriadis db Ports Minbbion
que ceux qui risieat, au parterre de notre thédtre, ce sont ceur-la

savent
vache est malade, et, plutot qusux drogues du vétérinaire, pré-
forent recourir aux incantations des Secrets. — Ce rire em-
picha-til lo frisson tragique de passer sur eux, quand, dans la
nuit de tempto, le meurtrier de
fixés sur ses mains roug
« Macheth no dormira plus!
Buaquo argit  a bl royal; of quand Ly Machth ples o
a4 14 s 1 Memcnd o s e R
ténébreux cwlnlr‘ gémit en frottant ses petites mains, ol ld-'r
dn saag st rde pour lojoure? Que damandar do pse? Jouls
el el itacioss daus cete auvre, et que
dont nous nous étonnons surlout, cette profondeur ,.,.m.r
gique du génie, cetto vuc do Vinstinct, servie par lintelligence,
oD imale o ind & Heroes) dans 0 omenkR
lo courage physique, la lichets morale, a ruse et la folie, asso-
cides pour le meurtre, ces mots d'une s et d'un raccourci
sublime, oui, tout cela échappe & partie des
spectatears, sensibles seulement & la hrataits dos foe of & In
violence du mélodrame. Mais est-il done nécessaire, pour qu'une
@uvre soith sa place au thédtre, que tous comprennent égale-
e Fond a peasée o Lartdu pobte? et
il faudrait renoncer & représenter
prétendait qu'il fat entendu également
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do tous les spectateurs. ‘Contentons-nous que chacun y prenne
‘émotion dont il est capable et s'en fasse linterprétation que son
ntelligence lui permet : pourvu que sa sensibilité soit sincére
et son intelligonce mise en jeu
Sans doute une expérience comme celle-Ia, tentée avee une
@uvre étrangire, dont les particularités ethniques et chronolo-
giques obligent un auditoire populaire francais & un effort intel-
Iectuel assez grand, ne saurait dtre reprise tous les jours. Le
Theitre du Peule wabandonnera done pas son répertoire ord;
naire do pideos frangaises, voire rustiques et provinciales. Mais
il doit, pour faire awuyre qui comple el prendre, dans le mouve-
ment dramatique, Ia place & laquelle il peat prétendre, largic
en les mesurant & ses forces, et n
pas perdre do vue, par disir du suceés immédiat, lidéal d'uni-
versalité qui assure & Vart la durée et la grandew
11 pourra donc encore faire appel, dans la suite, aux
@uvres du génie humain pour grossir son répertoire : Iessentiel
est que ce choix ne soit pas détermins par un hasard capricieux
et que, m tallible, il connaisse clairement les raisons
qui- peuvent lo justifier. Aprés Macheth, donné en premier &
eause do la simplicité do Vintrigue et do Vordonnance, qui ne
déroute pas trop les habitudes francaises, on essaiera plus tard
ot pitow iuapserimes; Lo grandon conéiie de Ko
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tative reste ouverte, pour répondre & la confiance de tous coux
qui Pont saluée de leurs vawx et soutenue do leur intérét.
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THE ABBEY THEATRE,

THE IRISH NATIONAL THEATRE SOCIETY will give the
Second Series of Performances on Saturday, 4th February, 1005,
Monday, 6th February, and every evening til Saturday, 1ith
February, inclusive, at 8.15 pm

Production for the first time on any Stage of :

THE WELL OF THE SAINTS, A PLAY IN
THREE ACTS, BY J. M. SYNGE.

MARTIN DOUL, a blind man W. G. Fay
MARY DOUL, his wife Emma Vernon
TIMMY, a smith George Roberts
MOLLY BYRNE Sara Allgood
BRIDE Maire Nic Shiubhlaigh
MAT SIMON P. MacSiubhlaigh

A WANDERING FRIAR

Concluding with

A POT OF BROTH, A FARCE IN ONE ACT, BY
W. B. YEATS

A BEGGARMAN W. G. Fay
SIBBY Maire Ni Gharbhaigh
JOHN, her husband George Roberts

Stalls (reserved), 3/-; Balcony (reserved), 2-; Pit, I/~

Box Office - Cramer, Wood & Co., Westmoreland Street.



THE ABBEY THEATRE,

THE IRISH NATIONAL THEATRE SOCIETY will give the
Second Series of Performances on Saturday, 4th February, 1905,
Monday, 6th February, and every evening till Saturday, rrth
February, inclusive, at 815 pm.

Production for the first time on any Stage of :—

THE WELL OF THE SAINTS, A PLAY IN
THREE ACTS, BY J. M. SYNGE.

MARTIN DOUL, a blind man W. G. Fay
MARY DOUL, his wife Emma Vernon
TIMMY, a smith George Roberts
MOLLY BYRNE Sara Aligood
BRIDE Maire Nic Shiubhlaigh
MAT SIMON P. MacSiubblaigh
A WANDERING FRIAR F. J. Fay

Concluding with:—
A POT OF BROTH, A FARCE IN ONE ACT, BY
‘W. B. YEATS

A BEGGARMAN W. G. Fay
SIBBY Maire Ni Gharbhaigh
JOHN, her husband George Roberts

Stalls (reserved), 3-; Balcony (reserved), 2~; Pit, I

Box Office :Cramer, Wood & Co., Westmoreland Street.
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THE CARPETS 7 7 4
IN THIS THEATRE SUPPLIED BY
MILLAR & BEATTY, LTD.,

14 Grafton Street and

56 Dawson Street. ristle Homae

Furnishers. . .

THE SCENERY for the ABBEY ST. THEATRE
- HAS BEEN MADE AND PANTED 8
THE IRISH DECORATING CO.,

Scenic Artists, Bazaar Decorators,
Exhibition Fitters,

& Scenic Studio, Dublin. &

166 Pembroke Rd.,
Dublin.

Principals: FREDERICK BRYER, Scenic Artist; JOSEPH S. MASON, Manager.

C Electric Ii for Abbey Theatre
erected by
T. J. SHEEHAN, 68 Dame Street, Dublin,

ELECTRICAL ENGINEER & CONTRACTOR
O HM. WAR DEPARTMENT.

G o e s e
nes erected and maintained. Estimates Free.
Tevemoxs 64x

# & THE PAINTING 7 &

OF THIS THEATRE HAS BEEN

MARKS BROS.,
Painting Contractors and Decorators,
13 South Anne Street, Dublin.

ESTIVATES FREE



THE

UPHOLSTERING AND SEATINg

OF THIS THEATRE HAS BEEN DONE
BY

JAMES HILL,
& M 10, 11 & 12 Bachelor's Walk, x x
Dublin.

Telegrams —+MsaLs, D

J. 6 C. M‘GLOUGHLIN, Ltd.,
DUBLIN.
Art Metal Workers and Constructional Engineers
THE FIREPROOF CURTAIN & EXTERNAL PORCH:

OF THIS THEATRE WERE MADE AND ERECTED BY US.

Works and Offices :

47 to 54 Great Brunswick Street, Dubls

ESTABLISHED 1875,

MUSICAL INSTRUMENTS Booksellers, # i
“PIANOS,” Stationers,
Harmoniums,
American Organs. EelttAeLeehl
The Larget Stok in the Kingdom
et o & Framers,
CRAMER’S

Great Musical Depot,
443 WESTMORELAND STREET, st s

0 Piantries

REPAIRING PIANOS.
apougly psech_Eatmais Eree—or taken

18 & 20 Grafton St.,
Dublin.

e ghest prce sl for s

GRAMOPHONES from £1 10s. to £12 125.

Reconstruction

OF THIS THEATRE
WAS CARRIED OUT BY

R. & E. FARMER,
Builders and Contractors,
22
Nottingham Street,

North Strand.

¥ ¥
ESTIMATES FREE

Leanam 50 ULGE DO CLG &
SINsesr.

TEA and

LUNCHEON

The Abbey Theatre Series of Plays.

VOL. L now ready. The Well of the Saints, by J. M. SYN

VOL. IL in preparation. Kincora, a play in three acts, by
LADY GREGORY.

Other Volumes to follow, as produced by the Irish National Theatre Society.

Published at the Abbey Theatre. Price One Shilling nett,

HELY'S, LIMITED,
Printing & Stati Publi. & Account
Contractors. # Book Makers.

27, 28, 29 & 30, Dame Street,
Acme Works, Dame Court,
Taepnon tos # DUBLIN. & ™

ACME, DUBLIN.




Saturday, 4th February, Monday, 6th February, and every evening
up to and including Saturday, 1xth February, 1005, at 8.5 px
Production for the first time on any Stage of:

THE WELL OF THE SAINTS, A PLAY IN
THREE ACTS. BY J. M. SYNGE.

MARTIN DOUL, a blind man

W. G. Fay
MARY DOUL, his wife Emma Vernoa
TIMMY, a smith George Roberts
MOLLY BYRNE Sara Aligoot
BRIDE Maire Nic Shiubblaigt
MAT SIMON P. MacSiubblaigh
A WANDERING FRIAR F. J. Fay

GIRLS and MEN

ACT I Cross-roads in lonely mountainous district in Irelaad.
ACT IL The outskirts of a village not far away. ACT.III, same
as Act 1.

The action takes place many years ago. The first act is in t
autumn; the second act towards the end of winter; and the thiré
at the beginning of spring.

Scenery painted from designs by Pamela Coleman Smith and another

To be followed by -

A POT OF BROTH, A FARCE IN ONE ACT, BY
W. B. YEATS.

A BEGGARMAN W. G. Fay
SIBBY Maire Ni Gharbhaigh
JOHN, her husband George Roberts

At the next performances, early in March, KINCORA, a play in

three acts, by Lady Gregory, will be produced



PUBLISHED BY MR. MURRAY,

IRELAND IN THE NEW CENTURY
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THE OLD STORIES OF IRELAND.

Edited and Translated by LADY GREGORY
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w collection of Irish legends is worthy of her *Cociu
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CUCHULAIN OF MUIRTHEMNE. The Story of the Me
the Red Branch of Ulster. With a Preface by W. B. YEATS. Second Edition. L
crown 8vo, 6s. net.
ok a1 e ot A e o o e e v e e
POETS AND DREAMEI\S Studies and Translations from ¢
iriah._ Second Ediion. Crown 8ro,
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e, S v e e
¥ dresmer " Morning Post

London: JOHN MURRAY, Albemarle St., W.

W. B. YEATS.

PLAYS FOR AN IRISH THEATRE.
Vol. L-Where There is Nothing. /i dct axd in frese
=Dh! our Glass; Cathleen-ni-Houlihan: ¢
The Pot of Broth. /u prose. 2
The King's Threshold; and On Baile's Stran

In ves

Prlce. 3s. Gd. net per volume.

The Secret Rose. Price 6s. net.
The Celtic Twilight. PRICE 65.
Ideas of Good and Evil. Price

New and enlarged edition
6s. Second edition.

A. H. BULLEN, 47 Great Russell St. W.C

Hodges, Figgis & Co.’s New & Recent Publications.

The Broken Sward of Ulster,
Vomenios e

of the Events of one of the most St

e and recwritien by Jobn
it o1 * Morray's Handbook for

Transiations. By Lady Gregory. Crown 8vo. 6s.

Tu-sl.y and To-morrow in Ireland; tiog Cllced Ecasaed Rviews o 1gh ok, s sibfcs

Jworth Dames. 23 net.

the presnt day in Ireland. By Stepben Gwyon. Crown dve,

Dreams for Ireland. By Eiiel Goddard. 2. 64.net.

HODGES, FIGGILS & CO., Ltd., 104 Grafton Street, Dublin.

NOW READY AT ALL BOOKSELLERS.
“The Mask of Apollo,
and other Stories.”
By A.E.

Autor of *HopewardSong by the W “The
206 net.

IN PREPARATION.
“The Twilight People.”
A Volume of Lyrics.

By SEUMAS OSULLIVAN.

Paper Cover, 2/- net,

WHALEY & CO., DUBLIN.

DUN EMER PRESS.

T e St
of Lionel Johnson, selected
By W Yeatn. Subscription 1061

To be followed by a new version of the
Stor Has from

“The Secret Rose,” by W.
Yeats, 12/6, and Essays by ]ohn
Eglinton, 10/6.

ubgcribers” names 10 be sent to
Miss E. ats, Dun Emer Press,
b g
printed at the Dun Emer Press.

SAMHAIN is an occasional Review edited by Mr. W.
B. Yeats.

The new number contains a detailed exposilloﬂ of the aims and

methods of the Irish National Theatre 5

Irish Plays by Lady Gregory and b;

y the Editor, and
M Synge, and Miss

F. Horniman's Letter to the Society, o"erlug it me free use of the

Abbey Theatr
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hed by Mes:

Sealy, Bryers
So1d by ail Book:
e One Shilling.




Macmillan & Co.s Books
of Irish Interest.
THE DIVINE VISION
And Other Poems. By A.
Crown 8vo. 3s. net.

— Almost equally de
i from m mmem.mn

“Piritual event of Gur i, we sy thIK Trelnd hapy 1h Poscewing (Wo such men

ENGLISH MEN OF LETTERS. NEW SERIES.
‘Thomas Moore. By STEPHEN GWYNN. Crown 8vo, gilt top, flat back. 2.1l

John Maxwell's Marriage. By Stepn GWYN? own $ro,
gilt top.

Athenseum.— A fine and stirring tale. It is & good story well told, and deseres o
be well read
s Gazette— O ofthosesories which egve i e mind ofthe e st
lmnﬂnkmrnluy 7% e Sory s riginal and e, and kfuly Banld it bl 8¢
rest Closly throughoat. . “The bock & WriHER with 8 elEshin grace 3 cha

‘The Old Knowledge. By STEPHEN GWYNN. Sccond impression. Crownéis,
gilt top. 6s.
Westminster Qaxette—* It is long since it has been our good fortune to meet with a novel » fy
breezy, and altogether charming.”

Hllhw-yu and Byways in Donegal and Antrim. By Stert
WYNN. Ilustrated by HUGH THOMSON. Second impression now reids
Enn Crown 8vo.

bl
Daily Telegraph.—=This is the very pesiection of  guide-book, enriched by a profusion o 7
e o e Sened o - o Tromnr

Fishing Holidays. By STEPHEN GWYNN. Extra Crown 8vo. 8s.6d.net
ishing arette, Very piessant volume. ral reader of angling books will 64

mach 10 interta b and o king o Ve v e ey wil cerainy i any et 185
S dluring accounts of por

The lale of the ShamrocK. Written and Illustrated by CLIFTON JOHNSOY
a Crown 8vo. 8s. 6d. net.

@lobe.—* Will be read with great picasure. The book as a whole s  thoroughly e
one—ctoenily resdabe s % th ot s o o A formaton

MACMILLAN & CO., Ltd., LONDON.




THE ABBEY THEATRE,

Lower Abbey St. and Marlborough St.,
can be hired for Lectures, Concerts, #
Entertainments, etc. Seats 562 people.

For Particulars apply to—
Messrs. Cramer, Wood & Co.,

‘Westmoreland St.,
# @ Dublin. # #

Lessee - - A.E.F. HORNIMAN.

Hely', Linited, Prioters, Dasue Street, & Acme Works, Dame Gourt, Dubiin
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MUSICAL INSTRUMENTS.

“PIANOS,”
Harmoniums,

American Organs.
T Largs St n e Kingtom

Great Musical Depot,
4& s WESTMORELAND STREET, and reres
o 4,41, 42 & 43 FLtiT STager,
The Okdest Masic Warehouse i reland (estabished
o). Coves sarty twe cres o
New and Second-and_lnstruments by all t
it m._,,. o ool okt
Bberalterme, o on the Thiee Ynn s,.m.',"“ﬁ
Purchase st Coeapes o
REPAIRING, PIANOS,

Booksellers, &

Stationers, &

Printsellers,

18 & 20 Grafton St.,

S E

GRAMOPHONES from £1 10s. to £12 125, Dublin.

C Electric I for Abbey Theatre
erected by

T. J. SHEEHAN, 68 Dame Street, Dublin

ELecTRICAL EXGIEER & CONTRACTOR
MENT.

Complete Installations of Electric Lighting Plants.
Tel

Motors, Bells,

lephones erected and malntained. Estimates Free.

Tevcmons 64x.

-

# # THE PAINTING # 4

OF THIS THEATRE 1S BEEN

CUTED BY

MARKJ BROS.,
Painting Contractors and Decorators,

13 South Anne Street, Dublin. -

ESTIMATES FREE.



Browne & Nolan’s recent publications,

A History of Irish Music by w. 1 G ATT \\Imm Organis
al; Viee-President of the Irish Folk Song Society: MRLA
foth, gilt, 358 pages and Xill. - os. net

STUDIES IN IRISH HISTORY, 1649-1749,

PRICE 3s. 6d. net

Cromwell. Lr.Gex. Sik WILLIAM BUTLer, kcn. Ireland Under
Chnles IL. puie Wison. Sieges of Derry and Limerick.

A arsfi eld STEPHEN Gwyny. After Limerick.
Riach EPmE MURRAY, DS

Stories from Irish History, wid for Children by MRS, STERHEN G
With pictures by George Morrow and Arthur Donnelly. Cloth,

BROWNE & NOLAN, Ltd., Publishers,
Dublin, Cork and Belfast.

Leanam 50 OUIE 00 €8 o
Reconstruction e

OF THIS THEATRE
WAS CARRIED OUT BY

TEA and
R. 8 E. FARMER, LUNCHEON
‘Builders and Contractors, ROOMS. Q
22
Nottingham Street,
North Strand.

Ly &

ESTIMATES FREE.

The Abbey Theatre Series of Plays.
VOL.I. The Well of the Saints, by J. M. SYNGE-
(Onty o fow Copls remain)
Kincora, a play in three acts, by LADY
GREGORY.

VOL. IL now ready

Published at the Abbey Theatre. Price One Shilling nett.
Beamen . O R

NEW SONGS. A Lyric Selection made by A.E. lr:m :::IT
by Padraic Colm, Eva Gore-Booth, Thomas Keohler, Alice Milligan,
Seumas O'Sullivan, George Roberts, and Ella Young:
PRICE, ONE AND SIXPENCE, NET.

o burn again and yet again.
e poem in the e book (0

e reader will ot i
w.n vt the s of troe poctey. "~ Dy Chromicte,
A

1y and charm —Daily News

E. o prscete des noms i sron
A o T ek remarquabies <

Dublin : O*Donoghue & CO., 31 South Anne Street.
U itk T

Price 6d. nett. No. 2 now

e g 1Y osamh MacCathmbaoil,

MacCathmbacil, E- A

Morrow, and George Morrow

st
Published at 109 Donegall Street, Bel

HELY'S, LIMITED,
publishers & Account

Printing & Stationery S

Contractors.
27, 28, 29 & 30, Dame Street,
Acme Works, Dame Co\:x:t'

# DUBLIN. #

7 ~
Telaphone Nos Gu, usu
840
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Saturday, 2sth, Monday, 27th March, and every evening up to and

including Saturday, 1st April, 1905, at 8.15.

KINCORA, A PLAY IN THREE ACTS, BY
LADY GREGORY.

BRIAN OF THE TRIBUTES,

& of Munster,

afterwards High King. F. J. Fay
MURROUGH, his son. George Roberts
MALACHI, High King of Ireland. A. Power
GORMLEITH, his wife,
wite of Brian. Maire Nic Shiubblaigh
SITRIC, her son by Olaf of the Danes. P. MacSiubhlaigh
MAELMORA, her brother, King of Leinster. Seumas O'Sullivan
BRENNAIN l 1 | Arthur Sinclair
DERRICK | R 1 W. G. Fay
RURY, Malachi's servant. J. Duna.
PHELAN, Maelmora's servant. U. Wright
MAIRE, Brennain's daughter. Maire Ni Gharbhaigh
AOIBHELL, a woman of the Sidhe. Sara Allgood
BRODAR R. Nash
A DANE U. Wright

The Scenery and Costumes have been designed by Robert Gregon:

PROLOGUE.

The events take place in an enchanted wood many years before
the time of the play.

ACT . BEFORE GLENMAMA.

The scene is laid in the principal Hall of King Brian's House at
Kincora.

ACT I AFTER GLENMAMA.

‘The scene is the same as in the previous Act.

ACT LIl CLONTARF.

‘The first scene is laid at Kincora, the second in an enchanted wood,
and the third near the strand at Clontarf.

A new version of THE KING'S THRESHOLD, by W. B. Yeats,
and a Three Act Comedy of country life by William Boyle, will be

performed by the Society at Easter.



PUBLISHED BY MR. MURRAY.

Ready immediately. A New and Cheap Edition. Price, Is. net.

IRELAND IN THE NEW CENTURY. m the Right Ho;
SIR HORACE PLUNKETT, F.R.S, Vice-President of the D f Agriculiure and
Technical Instruction forTreland'y Member of His Majesty's Frivy Gounci in Trelans
Large crown 8vo, in Paper Co

THE OLD STORIES OF IRELAND.

Edited and Translated by LADY GREGORY

GODS AND FIGHTING MEN. Hu  Story of xm !u atha de Danasn
and of the Fianna of Ireland. Witha Preface by W. B. V! Large crown 8vo, 5. et

“To sy tat Ludy Gresorgs new collction of I o el
Muirtberane” 1 praise enough. Daily Chroni

CUCHULAIN OF MUIRTHEM]
the Red Branch of Ulster.  Witha Preface by W.B. Y
crown 8vo, 6.

“In hs interesting preface to ' Cachulain of Muirthemne, Mr. W. B. Yeats expeses
s cpinin ....?“.»'.'J,‘Lmm‘.f‘h:ﬁm:hmhm‘y.n‘ﬂ T eckn ear. I thi w peari s

POETS AND DREAMERS. Studies and Translations from the
il Beemd Editon, | Crown Svo .
“The mont charming book tha has come out ofTstnd for many 3 ot
mladyﬁuxnrym(mmrha s could ok Bave bt more pieasant 1 ey ad e et nth o
i actual converse with pocts and dreamers.” - Morming

The Story of the Men o
ond Edition. Large

TS,

London : JOHN MURRAY, Albemarle St., W.

W. B. YEATS.

PLAYS FOR AN IRISH THEATRE.
Where There is Nothing. /n 5 Acts and in prosc
Vel i —The Hour Glass; Cnthleen-ni Houlihan; o/
The Pot of Broth. /i pro "
Vol IIL ‘The King's Threshold; i On Balle's Strand:

Pr‘ce. 3s. 6d. net per volume.
The Secret Rose. Prick 6s. rer.

The Celtic Twilight. Prick 6s. New and enlarged edition
Ideas of Good and Evil. Prick 6s. Second edition.

A. H. BULLEN, 47 Great Russell St. W.C:

Hodges, Figgis & Co.’s New & Recent Publications.

Pnetg nng Dreamers: Studies and Translations. By Lady Gregory

The Broken Sword of Ulster, A Brie Reluon of the Evets o one of the rmcst Siring and
omenious ras in the Annsis By Richard Cuningharme. Crown 8vo, 3 84, net:

s Drama In Db, BN C S AR L S
andbook of Irish Antiquities, Thir Ediion, elreed Joha

sk, Fello of KovalSocicy o naaris o lcand aor o1 T Hanoond o
i dons. Crown bvo X

Ireland's Renaissance. Bvo. Be
To-day and To-morrow in Ireland  being Collected Essays and Reviews o Iish Books, and subject

ol Greatniere and importance i the prient day n reund. By Siepen Gy Crown v
Myths. By E. Longworth Dames. 25 et
Dreams for Ireland. By Ethel Goddard. 2s. 6. net.

HODGES, FIGGLS & CO., Ltd., 104 Grafton Street, Dublin.

NOW READY AT ALL BOOKSELLERS.
“The MasKk of Apollo,
and other Stories.” NOW READY. Twenty-c
P o Lices Tabave pelecied

By A.E. by W. B. Yeats. Subseription 106.
Ao o Hamewar,Songs by e Woy “The

DUN EMER PRESS.

To be followed by a new version of the

36 e séaces ot Red Har
it “The Secret Rose,
The Twilight People.” Yeats, 176, and B
A Volume of Lyrics. Eglinton, 10/6.
By STMAS OULLIVAN
Paper Cover - net Subseibes” mames 10 be sen t0
; iy . Miss ‘uan D\uv Emer Press,
WHALEY & CO., Dundrum. s designed and

printed at the Do B P

Dawson Chambers, DUBLIN.

nal Review edited by Mr. W.

SAMHAIN s an ocea
B. Yeats.
The new number contains a detailed exposition of the aims and
futhods of the Irish National Theatre Society, b the Editor, and
E Playa J. M. Synge, and Miss A. E.
ffering llh» lrl.z use of the
W S d by Messrs. Sealy, Bryers
and Wnlkx:r Mlddle Abbey Street, |)|b 1, and sold by all Book-
sellers, and at the Abbey Theatre. Price One Shilling.




Some IRISH BOOKS
published by Mr. Nutt,
57-59 LONG ACRE, LONDON.

Robert Emmet. A Survey of his Rebellion and of his Romance. By LOVISE IN0GEN GUNEY.
= Photogravare Portrait of Emmet. Square Detmy 8vo. Sewsd, 1/0; or Cloth, 0p g, 36
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THE
NEW IRELAND REVIEW

JULY, 1905

THE IRISH LITERARY REVIVAL: SOME
LIMITATIONS AND POSSIBILITIES

BOOK has appeared in America, called, I believe (for T

not seen it), William Buller Yeats and the Irish
Lilery Renioel,” This moggeets tht souaevs cocabdae fhe
time appropriate to measure the achievement of literature
in this country and its likelihood of p

of 4 movement wh
h an undeserved obscurity.  No intellectual

awakening could have been watched with greater interest ;
its slightest symptoms of develop given a
cosmic significance : and its leaders have, with some shew of

p\um!nlm ot 1y i G SRR
for ane another. What more would you have to interest
hooedelicase cxat yotng Jadics who sté ssoul th atie
l nedaLL or the sympathetic reviewers
who feel the weight of Ireland’s woes and their own country’s
‘misdemeanours add authenticity to their utterances ? _The
movement has, indeed, two classes of well-wishers.  Some
regard it as a charming piece of decoration on the sublime
responsible for its
pundation of a dis
poetry has come to

i s not

edifice of English Literature.  They an
affectations.  Others hope that it is the
tinctive

fice of Irish genius. Our fo

This aticl was writ production of Mr. Colun's play, The

Vor. XXITI—No. 5.
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the coteries of England and America as 4 new lf
do not grudge it to them : literature is the common herity
humanity, but what is to them only the vehicle of a new sensa

tion is to us as the chariot of Elias. Their praise is age
but we should take it in a dignified manner : not like a child

who tells everyone of its success, and wonders why i
praised.  We may admire such modesty even when we are
suspicious of it ; but we prefor to sce approbation taken as the
reward of real merit. When, therefore, the promoters of a
theatre which has set forth on a_herculean adventure speak
ise which this or that critic has given to * our poor

little company,” we are inclined to say, * Damn you and your
d such a craven heart ever

icceed in a great

T am sometimes forced to admit that circumstances justify
note of reconciled hopelessness in the work of Mr. Yeats
R Riocaiae Lt 1 ecature be e confesion of . o,
BRI B s roslution o amendm There has
come into the prose writings of Mr. Yeats—perhaps through
s long contemplation of primitive minds—a note of apology,
oinm»cu which in one so daring with his creative work, seems
fectation. It has frequently prevented his work
g receiving its due homage, though we can certainly
appreciate it while being cognisant of such irrclevancies.
Again, while T .ulm\n the splendid friendship whic
pelled. bim into tulant defences of Mr. S
entitled to smile at his |1v«|1l\w ies.  Not at p
the only godlike virtue the S o s60 po rrltod 10
exercise—but at the YDtk Wil fie & to timdes
on Mr. Synge's eritics. I hope that
have a European reputation, but [ still
ofit. Sodomany others. Are we too sceptical ?
but then Mr. Synge has been  spoken of with Shakspere,
Aeschylus, and it may be we have s
work some suspi o inpomibe symileds Then
again, in & theatre w s to be art et second, and
B e ik e vy sl 1o the
orations of the modern platform, and bagpipes between the acts
to console us, [ am certain, for the want of straw. We have
seen a comedy (veritably a triumph of the abvious) belonging
to that ealicr tradition of Trish comedy wh ad supposed

THE IRISH LI

Y REVIVAL. 59

ever, we do not wish
nise the difficulties attendant
on a young movement ; and we are by this time accustomed

4 f “circles” in all countries. They have,

the Abbey Theatre came to abolish. He
to press these point we

unique power of dividing the world into two
one which is as proud of their personal

syncrasies as of their genius, and one which condemns
same category. Ireland seems to be at present

e merits of Mr. Yeat

d his companions—

indiffere
There is room for a third
party, yet, which shall welcome with a_ sane admiration all

iod st St ceept
Mr. Yeats as a very great lyri e pting him

dramatist, a philosopher, or a n Ne sutoy
ultra crepidam ! 1t could admire the b Lady

whic
Gregory has o admirably laboured to - popularie withon,
y her experiment in
It could admire
Synge's pulsing, bnuulnl dialogue, full of strange
wandering lyricism, without y accepting Mr. Synge's
views on matrimony or the saints.  This surely is a plea
for a most elementary sanity, but how few admit it ! Those
who do 5o are condemned for not accepting Mr. Synge's
dramatic ventriloquism as the pure speech ‘of the peasant.
They are also condemned for praising in any way, a play which
is not very mannerly or respectful to their bel Yet it
s with this central state of mind, sincere, critical, sympathetic,
logical, definite, that the future of literature lies. The de-
velopment of its authority will not only obtain an andience
for the sncer artit: it wil potct Irstare st
irresponsible parodies of li istophanes was applauded
ot Athens bicaime bt weslafacace S LR e it Wt
dence of his wild
re too academic : they
e struggle: they have
but an external consciousness of Ireland's tragedy.

Of course while the Abbey Theatre cxists as at present,
such plays may continue to be reproduced. But what good
is the movement doing 2 Whom is it educating ?

Yeats is right, I grant, in fearing that deliberate propagaudism
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f England and
do ot grudge it to them ; liter
humanity, but what is to them

tion is to us as the chariot of Elias. Their prais
but we should take it in a dignified manner : not like a child
who tells everyone of its success, and wonders why it has b
praised.  We may admire such modesty even wh
suspicious of it but ye prefer to sce approbation take
reward of real merit n, therefore, the promoters of a
theatre which has set forth on a herenlean adventure speak
praise nhhh i .ttt crtic has iven o * our poor

ompany : did such a craven heart ever el s great
adventure ?”

L sometimes forced o adit that circumstances justily
£ oo 5 0 vk of

and
B Wit eslon of  anendment
come into the prose writings of M s—perhaps through
us long contemplation of el e« oot apol
of naiveté, which in one so daring with his creative work, s
almost affectation. It has frequently prevented his ol
from receiving its duc homage, though we can certainly
appreciate it while being cognisant of such irrelevancies.
, while T admire the splendid friendship which has
impelled him into his petulant defences of Mr. Synge, 1
entitled to smile at his prophecies.  Not at prophecy—it is
the only godlike virtue the lowest of us is still permitted to
exercise—but at the retributions which time is to thunder
on Mr. Synge's critics. T hope that Mr. Synge is to
have a European reputation, but I still await the evidences
ofit. Sodomany others. Are we toosceptical ? Perhaps—
e has been spoken of with Shakspere,
Aeschylus, and Heine, and it may be we have sought in his
B e el i e
tre which was to be art first, art second, and
, we have heard heroic »p.uw,m very similar to the
orations of the modern platform, and bagpipes between the acts
toconsole us, 1 am certain, for the want of straw. We have
seen a comedy (veritably a triumplh of the obvious) belonging
1o that earlier tradition of Irish comedy which, we had supposed.
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the Abbey Theatre came to abolish. However, we do not wish
to press th ints, for we recognise the difficulties attendant
n & young movement ; and we are by this time accustomed
to the strange ways of “circles” in all countries. They have,

 of dividing the world into two

violent factions, one which is as proud of their personal
idiosyncrasies as of their genius, and one which condemns
both in the same category.  Ireland seems to be at present

so divided on the merits of Mr. Yeats and his companions—
i indeed the opponents do not believe that indifference is a
greater weapon than violence.  There is room for a third
party, yet, which shall welcome with a_ sane admiration all

Such a ,h.uv could, for instance, accept
e Yo s/ yery prsa Moeh it istont R R
as a dramatist, 1phllﬂwphtr or a leader in politics.  Ne sulor
wltra crepidam ! 1t could admire the tales which Lady
Gregory has so admirably laboured to popularise without,
by that approval, sanctioning cither her experiment in
language, or a return to that primitive life ! It could admire

Mr. Synge’s pulsing, beautiful dialogu
wandering lyricism, without thereby acc
views on matrimony or the saints.  This surely is a plea
for a most elementary sanity, but how few
who do so are condemned for not accepting M. Synge's
dramatic ventriloquism as the pure speech of the peasant
They are also condemned for praising in any way, a play which
is not very mannerly or respectful to their beliefs.  Yet it
is with this central state of mind, sincere, eritical, sympathetic,
logical, definite, that the future of lterature lies. The de-
velopment of its authority will not only obtain an audience
for the sincere artist: it will protect literature against
irresponsible parodies of life.  Aristophanes was applauded
at Athens because he was sincere ; he criticiscd out of a full
life. In these modern plays there is no evidence of his wild
exuberance.  Their criticisms of life are too academic : they
are not by men who have shared the struggle : they have
but an external consciousness of Treland's tragedy.

Of course while the Abbey Theatre exists as at present,
such plays may continte to be reproduced. But what good
is the movement doing ? Whom is it educating?  Mr
Yeats i right, I grant, in fearing that deliberate propagandism
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wculd sail the purity of his art, but is not the capncious
pessimism of the Well of the Saints—those three acts whose
appc.n.\ is to the senses rather than to the intellect —propagan.

Are we to accept these as a dramatic vindication of
pessimism ? Goethe said the mark of genius is not originality
but sincerity, and certainly great art should have a high
seriousness. 11 art choose to deal with great things it must
deal with them greatly. It has no especial privilege to trifle

with hallowed things. Pessimism is as inadequately repre-
sented by Mr. Synge’s blind couple as the poetic princip
Tife is by a. poet whose symbol of rc\'nl( is his stomach. It is

useless, therefore foolish, to ask a great artist to regulate
his genius to the popular fashion, Sy Shakspere unbent
a little. * All original art,” says Taine, s self-regulated,

and no original art can be regulated from without : it carries
its own counterpoise, and does not receive it from elsewhere,
it lives on its own blood.” We do not ask our artists to change
but we reserve our right to accept or reject them as they are.
1 they despise their audiences, they thould not whine when
the compliment is returned in kind.  Sometimes they make
unnecessary troubles for themselves.  For instance, the
substitution of the name, Abbey Theatre Company for Irish
National Theatre Company (which is absurd), would make
plain the way of drama here.  To put the matter tersely:
1 do not understand what conception of honesty justifies
Mr. Yeats in assuming the greatest Irish name it could bear
for a theatre which is, at present, obnoxious to all but a handful
of the Trish people.  The establishment of a theatre in Dublin

It

yet ripe for a vagabond intellectualism, that menace of
Qdialectic which Mr. Shaw and Mr. Chesterton, for instance,
RS s w5 im S a e begianig
but at the end of a great literature.  In a country where
S S Bt & & e Aot i s, 35 1t
€ to citizenship ; it must shew that it is sinc
authentic business of life. It own life depending

it should keep for that
here is much to quarrel

a part of th
on the intense inner ife of the peopl
a seemly nce and a respect

HE IRISH LITERARY REVIVAL 21
with a at the only phases in which
ideals manif hose beautiful * symbols in
which the human co  has sought for rest.”  There is,
I am aware, too much aspersion cast on the work of Mr. Yeats
and bis colleagues without allowing to them their share of

glory.  Mr. Yeats, himself, has shown the importance of a
P nd whatever be the fate of the Abbey Theatre, it
will not be hard to establish his relationship with the coming
literature in Ireland.  Certainly, without him, literature in
Gaclic would of necessity have been driven to the folk, but
it is much that literature in English shou d work hand in
hand with it in a two-fold revelation of the human conscien
o, for the Ereation e Fiskalititid i

and volition. It is not hard to see which has been lacking
in Tolnd.  That voliton s béen kil by i pilicad
circumstances of the counts an admit, even though I

the great German o e eighteenth century
arose in the time of internal chaos, and that the Italian
Renaissance arose when litle towns were bent on each other’s
destruction.  These were civil wars, and civil war is frequently
a war of ideas, a fight, not for existence, but for a wider
liberation.  Itis, in fact, an evidence of virility. In Ireland
the fight was for mere existence. It did not arise out of
an intense national energy aroused towards a positive de-
velopment of life. It was not the outcome of a superfluous
virility, the overflowing of the will. It was a struggle for
the minimum of liberty, desperate aliays because generations
of monasticism had developed a race more intellectual than
volitional.  The only great civil war in the history of the
the bloodless campaign of the Gaelic League.
clans certainly fought as did the mediacval states in Italy, butit
was the clash of pastoral peoples, among whom there was not

i W

ere
Ireland a nation of city states, in which the mind learns to
epitomise everything, to cast off the wide lethargy of nature,
it would probably have been politically and intellectually
more successful. It took an Athens to beget a Phidias, a
Socrates, a Pericles ; a Florence to beget a Dante, a

Yet political circumstances go but a little way to
explain the astonishing spectacle of Ircland.  An intel-
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ligent nation is forced to rest, in the twentieth century,
for its iterary reputation on the quaint bizarre dreams
nomadic age! What an absurd phenomenon! Certainly
this literature is beautifully imaginative, but it is rarely
intellectual.  We take it as we fake amuscments, but it
has no solace for the mind.  We need in English authentic
versions of these tales which will reproduce the epic qualities
of the originals. That cannot be done through peasant speech,
because such only gives an epic as the peasant mind conceives
it—Cuchullain_becomes a small farmer in County Galway.
It is the twilight of the gods, we recall the fates which
Heine meted out to these dethroned deities. Pope surely
found a better medium for Homer than the dialect of Willa
Bames. Peasant speech among its native rocks has tl
strength of clemental things, but as the vehicle of a seli-
conscious literature, it is merely quaint and pleasant because
of its freshness. It is like a young girl from the mountains
T s quity, i awkwardly. in a breath of health and
bloom, across the dull air of a city. We can imagine the
coteries i gaucheries for a pe
but then—ah then ! she is forgotten, and like a wise g
she goes to a convent to learn her manners.  There is, we
‘must submit, a continual change taking place which i of the
essence of lfe, even if it be not true progress.

Dialects have their place in lterature as the dirct

of minds which habitually use them.  They

are, demonstrably, a lumﬂs in lyrical poetry. They
serve pre-eminently to an  emotional h!z. for
their i [ (rawa from & wucd primarly cosnectel

images
with that : a world remote from the ken of a learned poetry.
IR i fiongs bty expoeed, o i 41
commonplace, become things of fire in that quaint
Mm VA dlalz:l extends the terminology
‘of passion, but it cumo( do the work of a learned language.
dialects ; i is sl growing. 1t
could do nothing else w!wn left to itself. But it is absurd
for those to whom Hiberno-English is no longer a natural
‘medium of expression, a living speech, to cxpress through it
plrm-.l ideas or to narrate experience.  Shall literature
alone be content to deal with the narrow consciousness of
the peasant in his own way, while science continues to reveal
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mental and physical world stranger than
inn, or the amber hair of Mary Hynes 2

to us wonders in the

the fairy knowledge o
is accepted, I think
At present we to have v

lkely fo crate o lertors at st But whist ate o b
acteristics 7 Where its inspiration ?  We shall see the
sual unconscious peasant poets, who will, however, go 0o
rmm than lyrical poetry.  There may be a Burns among
them.  We shall see, too, the conscious literary artist, poet,
dreatit, o 2o will exploit the people.  What
is the people 7 We may, I think, divide it thus: Here
is the Gacl who sits at his fireside in the evening, crooning old
battered songs that reconcile him with defeat, telling beautiful
legends and stories of great queens : the pathetic, wistful
secker in the unknown of whom we have heard.
is also the Gael, with his Aeschylean background of struggle
and failure, facing the problems of modem life.  Let us
Iook for a moment at the fireside * Celt.” He has already been
expressed in literature.  The pathos and wistfulness of hi
nature have come into page and page of the most varied
writers, until the world's eyes grow moist by anticipation
at his name.  Fiona MacLeod bemoans him as she
the setting sun, in sentences of corrugated brilliancy, and,
at times, of foolishness. Mr. Yeats has revealed him more
remotely as a being on visiting terms with the infinite. This

st, w

of her wise profession. ** As if,” said Nietzsche, * there were
a particular secret access unto knowledge which was obstructed
for those who learn something, we believe in the folk and
their wisdom.” T this type of * wise " peasant admirable ?
In tendency our later literature has held it up to veneration,
and elevated it beyond those whd have shed superstition
and sought truth, day and night, through hard unresponseful
ws. 1 admit its decorative value in literature, but in
life it is futile, something which has been mesmerised into
inaction by the grand spectacle of human development.
Had it produced great ideality, great souls for which the un-
known was a pure ideal to which all should be sacrificed,
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we could not demur at the trinmph of life over existence,
But is it not true in Ireland that mean qualities, insincerity,
selfishness, gossip, cowardice, lying, are most frequent among
the most superstitious > The very part deceit plays in many
of their tales is a symbol.  The real idealist in Ireland, the

real weaver of dreams, the secker in the unknown, the wistis]
and faithful follower of desperate causes, is most frequently
e who has ceased to look for fairies with money bags, and,
at handigrips with modern life, has enriched religion with
his imagination, and * loved the cause that never dies” Is
it not something more than the consciousness of a remote
economic benefit which impels the Dublin artisan to give
his time and money to procure a Land Bill 2 s it not
something more than a thing of mere existence 7 Literature
will be greatest when it rises from a deep stream of life, but
the notion that in Ireland this life is restricted o the folk
isabsurd. The peasant of the Cellic Trilight has an especial
value because he is an anachronism.  He is picturesque;
his speech is like spring water among the mountains ; his idess
enable us to visualise a remote age.  But is not the peasant
awakening to new ideas, and looking with wide curious eyes
over the large vistas of modern life, the nobler type, the more
effective force, the real stuff of literature. Ll(erzlm_ must
e vitally concerned with human life : and human life. 3
it is something other than factories, etc., is also some'.Y
other than ignorant beliefs and decayed superstitions. Yet,
for their very quaintness, it will be interesting that some
writers should continue to interest themselves with these.
The main body, if it is to be effective, must take its lce
the grand of the world’s thought.  With i
feet well-bedded in its own age, it will ssiilate al the pist
has to give, and enrich the ensuing race with whatever
truth its own labours can discover.
The development of the Catholic layman will be the ;nr:s‘:
int i in the future of literature. The v
Literary Revival, as at present spoken of, connotes Ihzh‘ y;:r
of A. E,, Mr. Yeats, Lady Gregory, and Mr. Synge ¢l ,{é
Not one of them has been reared in Catholic tradition, &
although Renan said genivus does in a day the work of centuris
it is not clear that it can overcome in one the pu]\ldu?mu
many generations.  These writers have broken with
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own tradition. Some of them are Nationalists. A.E., too,
has laboured for the material welfare of the count For

all this, gencrations will hold them in esteem which yer camuy
recallthem unreservedly as masters. 1t i, prhaps, humanty
mpossible that their work should have 4l that sympathy
@which is necessary 0 a complete understanding of repady
soul When they scek (o express it i terms of their o
v fail.  They are not the light, but they
have come to beae wites o the g A 20 Y
Kindied somewhere in Treland of which e
in the intense effors towards expression whieh v ey
cverywhere.  That is the real literary revival an Teelanmy-
2 great silence breaking slowly into a rumble a5 of g ag
b e
at an age it is! What a time for a great naturalisti
movement in itrature in which naturalism Shall ot spemrs
rossess, I8 it the last effort of the Gael pefure -
et o5 18 it the restlessness which precedes ereationy 1o
atters litle to the value of the age for litener.
takes nothing from the sublime drecaty e fat
Ireland,

tense g s of life will create a county t}
g in. Lot u e the past by i e 2 et

levements of

it e X

m?ghl:td.lc t lkn ‘:rorl. lnpcm Greece has been that it

oy e L4 runstly, encerey oot 028t
on of which a1ty o

TP Al the interogatios of e 8 4R be

e are coming to 55




26 THE NEW IRELAND REVIEW

with the freshess and fascination of youth.  With its deep
consciousness of the infinite, it can stand, almost with the
gods, on the threshold of eternity, and survey time. I it
then continue to atrophy its existence in a pathetic, lethargic,
reminiscence of ages that have served their purpose, it must_
again fail.  This would be to ignore human life. The great@
literature of thought is the sincere arraignment by the human
i the forces which
the character of life.

MAURICE Jox
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ABBEY THEATRE.

will present during Easter Weel)
the following plays X
KINCORA. by Lady Gregory, on |
Monday, Wednesday and Friday,

815
THE KING'S THRESHOLD, by |
W. B. YVeats, and THE BUILD.
ING FUND, by William Boyle, on
 Tuesday, Thursday and Saturday,
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* speciaize the making of the following beautiful and well-
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"I1l¢ Tara, Tore, Fibule, Innishowen,
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niial Brooches and Bracelets facsimile of fhose in

rmmm..n,a-mumuuw.

Silver.

Medals and Badges, our own Original
Designs, a Specialitie.
Quotations Free.
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A MORALITY.
By W. B YEATS.
A Wise Man - -
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Hls Children

His Pupils
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A FARCE IN ONE ACT.
By W. B. YEATS.

) A bergerman - W. G, Fay
soby - - o T e
Joha, her husband - - Grorce Romurs

" w
Spreading the News.”

A COMEDY IN ONE ACT.
B LADY GREGORY
ety Fen - .

. - WGy
s Fatlon - St - s Ao
My . Fvelasn
Tarpey T i
| Stevoeany © J. H. Dowxn.
ll_-:-;y. Guoxce Romsars.
o : Armon Suscuare
APolkoman . |
| A Removable tagistrate

SCENE-The Outskirts of a Fair.

IRISH ART JEWELLERY.

We are actual manufactarérs of every kind of Célfic Art
Jewellery, which is produced under skilld supervision in
ur own workshops o the premises.

Our Patierns are numerous, and amongst which we
specialize the making of the following beautiful and well-
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The Tara, Tore, Fibule, Innishowen,
Ballinderry, and Kilkenny,
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Monday, 24th, Wednesday, 26th, and Friday, 28th April

1905,
at 815,
KINCORA, A PLAY IN THREE ACTS, BY
LADY GREGORY.
BRIAN OF THE TRIBUTES, King of Munster,

afterwards High King. F. J. Fay
MURROUGH, his soa. George Roberts
MALACHI, High King of Ircland. A. Power
GORMLEITH, his wife,

afterwards wife of Brian. Maire Nic Shiubblaigh

SITRIC, her son by Olaf of the Danes.  Proinsias MacSiubhlaigh
MAELMORA, her brother, King of Leinster. ~ Seumas O'Sullivaa

BRENNAIN \ | Arthur Sinclair
Brian's servants

DERRICK | 1§ W. G. Fay

RURY, Malachi's servant. J. H. Dusne

PHELAN, Maclmora's servant. U. Wright
MAIRE, Brennain's daughter. Maire Ni Gharbhaigh

AOIBHELL, a woman of the Sidhe. Sara Allgood
BRODAR R. Nash
A DANE U. Wright

The Scenery and Costumes have been designed by Robert Gregory:

PROLOGUE.

The events take place in an enchanted wood many years before
the time of the play.

ACT 1. BEFORE GLENMAMA.

The scene is laid in the principal Hall of King Brian's House at
Kincora.

ACT 1. AFTER GLENMAMA.

The scene is the same as in the previous Act.

ACT 1. CLONTARF.

‘The first scene is laid at Kincora, the second in an enchanted wood,
and the third near the strand at Clontarf.
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Now ready A New and Cheap Edition. Price, Is. net
IRELAND IN THE NEW CENTURY. y e g
$IR HORAGE PLUNKETT, F.RS. | nt of the Department of Agriculiure s
Technical Instruction for rland'; Member o e st el et of Agric ey
rse crown Bvo, in Paper Covers

THE OLD STORIES OF IRELAND.
Edited and Translated by LADY GREGORY
GODS AND FIGHTING MEN. Tp,. \nm of the Tuatha de Danaan
and of the Fianna of Ireland. With a Preface by W. B. Y Large crown 8vo, 6s. net.

To say that Lady ERUER R RS T e b vty “Cuchulain of
Muirtherne’ e prase snsushs Bty Chronis

CUCHULAIN OF MUIRTHEMNE. The Story of the Men of
the Red Branch of Ulster. With a Preface by W. B. YEATS. Second Edition. Large

in of Muirthemoe, Mr. W. B Yeats expresses

“In s interesting preface to Lady G
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e Times
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POETS AND DREAMERS.  Studies and Translations from the

Irish. Second Edition. Crown 8vo, 6s.
=The mos charming book that has come out ofIrcland for many 3 long day. We are raefl

hat
{0 Lady Gregory for some hourstha could ot fave b more piessan ey R e e n e cona
“with pocts and dreamers— Morning Fost.

London: JOHN MURRAY, Albemarle St., W.

W. B. YEAT

PLAYS FOR AN IRISH THEATRE.
Vol. I—Where There is Nothing. /n 5 Acts and in prose.
Vol IL—The Hour Glass; Cathleen-ni-Houlihan; ard

he Pot of Broth. /i prose.
Vol lll.—‘l‘he King's Threshold’; ar/ On Baile’s Strand.

Prll:e, 3s. 6d. net per volume.

The Secret Rose. Prick 6s. net.

The Celtic Twilight. Pricx New and enlarged edition.
Ideas of Good and Evil. Prick 6s. Second edition.

A. H. BULLEN, 47 Great Russell St. W.C.

The Abbey Theatre Series of Plays.

VOL. L. The Well of the Saints, by J. M. SYNGE.
Ouly & few Copies remain)
VOL. IL now ready. Kincora, a play in three acts, by LADY
GREGORY.

Published at the Abbey Theatre. Price One Shilling nett.

NOW READY AT ALL BOOKSELLERS.

“The Mask of Apollo, DUN EMER PRESS.

and other Stories.” NOW READY. Twenty-one of the
Poems of Lionel Johnson, selected
Ry by W. B. Yeats. Subscription 106.

Author o * Homeward, Songs by the Way.” “The
Divies Videy" shc. To be followed by a new version of the
al6 net S(nrm of Red lilnr-hln lmm

" " “The Secret Rose,”
The Twilight People.’ Yot T 2ad Fusare s okt
A Volume of Lyrics. Eglinton, 106.
By SEUMAS OSULLIVAX.
Paper Cover, 2/- net. bscribers’ names o be sent to
Miss. E C. Yeats, Dun Emer Pre
WHALEY & CO., Dundrum. Book-plates designed and

Dawson Chambers, DUBLIN, | Pritted s the Dun Emer Press

SAMHAIN s an occasional Review edited by Mr. W.
B. Veats.

The new uumber contains a detailed exposition of the aims and
methods of the Irish National Theatre Society, by the Editor, and
Irish Plays by Lady Gregory and by Mr. J. M. Synge, and Miss A. E.
F. Horniman's Letter to the Society, offering it the free use of the
Abbey Theatre. Samhain is published by Messrs. Sealy, Bryers
and Walker, Middle Abbey Street, Dublin, and sold by all Book-
sellers, and at the Abbey Theatre. Price One Shilling.




Published at 109 Donegall Street, Belfast.
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Friday, gth June, and every evening, up to and  including Frida,
16th June, at 8.15.

THE HOUR GLASS, A MORALITY, BY W. B.
YEATS.

A WISE MAN F.J. Fay
HIS WIFE Maire Ni Gharbhaigh
i | Bithne Nic Shiubhiaigh
| Padragain Nic Shiubhlaigh

P. Mac Siubhlaigh

HIS PUPILS [ U. Wright
[ A Sinclair

AN ANGEL Maire Nic Shiubblaigh
A FooL George Roberts

“The Hour Glass' will be followed by

the first time.

THE LAND, A PLAY IN
PADRAIC COLUM.

MURTAGH COSGAR, a farmer
MATT, his son

SALLY, his daughter

MARTIN DOURAS, a farmer
CORNELIUS, his son

ELLEN, his daughter

A Group of Men, and a Group of Boys

‘The Land, produced for

THREE ACTS, BY

W. G. Fay
Proiasias Mac Siublaigh
Sara Aligood

F.J. Fay

Arthur Sinclair

Maire Ni Gharbhaigh

and Girls.

The Scene is laid in the Irish Midiands, present time. The action

is contemporary with the stage presentation.



The Abbey Theatre Series of Plays,

VOL. I. The Well of the Saints, by J. M. SyNGE

(Only a few Copies remain)
VOL. IL Kincora, a play in three acts, by LADY GREGORY

VOL. III. now ready. The Land, play in three acts, by
PADRAIC CO!

Published at the Abbey Theatre. Price One Shilling nett.

Reconstruction of this Theatre
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The Society is issuing a Series of Picture
Post Cards, representing scenes from the
plays. These cards as issued, announe-
ing each production, will be sent to any
son giving name and address below.
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PLEASE LEAVE IN BOX OFFIGE, OR POST TO SEGRETARY.
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At the Abbey Theatre.
T HE Abbey Theatre reopened on Moaday
e Building Fund,” by William Boyle,

night with
2nd “The

" y y
‘adraic Colum.  Since its last production, ™ The
Fund " has ightly expanded. * The Land =

change, except on the part of the players, the
Kroups of farmers and of emigrants being much more cfiec:
tively handled.

*The Building Fund™ may be deseribed as a sort of
dramatic gargoyle. It stages a base, though, of course,
undeniable piece of reality, and the native baseness of the

| ater s still further exaggerated by the arist process
of condensation to which it is submitted. - Pascal has estab.

tion of a certain kind, of ignoring for the time the moral

point of View, and showing the Devil that he is not only

wicked but ridiculous. This is what Mr. Boyle has dose.

e takes miserliness foc his subject, that crude, savage

miiserliness of which ne does now and then cncounter an
His characters are phenomena of

e treats them
so skilfully that the steach of oal
He has done even more than that

thee obvious and machi
id an art as the drama.
v

d the " soother.

As the miserly

| ¥ gave an cven better reading than we
his riotous agitation while waiting

‘mothe's wil was almost painfully



and Mr. F. J. Fay gave Michael OCal
lﬂu touch of dignity, Mr g

Arthur Sinclair has the t

But it is
i the best play et given «
Techaically it is not, of ¢

hees, but it is me

Colum has put «

lien s real and fiving,
e acting was wonder
d, and the culminating moment of the play won
be sudicnc that ghet aprobuion, 2 Vst
h played the most

enttying himsel with Mur
Murtagh is a strong, hard, sardonic natu
veil of surface

3 30d Mr. F. ]. Fay gives a mo
oty impeaciNity of Martin Douras.
Aligood } iscs a proble

and put so much
and soundness of heart into them, that they trans
s vy & i at nto something very

'“Rhnhe “though enthusia
wed every night up 0
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An Occasional Review, Edited
by W. B. Yeats, containing
Notes by the Editor and Two
Plays by Lady Gregory, one
put into Irish by * Torna.
Published in November, 1905,
by Maunsel and Co, Ltd,
Dublin, and by A. H. Bullen,
London, and Sold for Sixpence
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Ballads on Certain Great Events

the Year 1905,

The Christmas Number of the “Irish Homestead”

A Celtic Christmas
Will be mdy Decanber Zm{

S'Ms mn nnlal will surpass all previous productions for artistic and

5 € chabetiis i gy clod i vl b fomian s
Christmas Souvenir 10 sead 0 absent frieads. No publication to rival it nnbl:
5 price.

‘Wi exch copy o tbe paper will be given &n art reproducticn of Milets
‘world-famed picture— 4 Tt

“The Shepherdess.”
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Samhain:  An occasional
review edited by W. B. Yeats.

Published in November 1905
by Maunsel & Co., Ltd,
and by A. H. Bullen,



rRINTED By

Notes and Opinions,
L

UR first season atthe Abbey Theatre has been toerably succesful,
We drow sual sdiences, big as we had hoped for, and

money
more. Ilun trebied unfandx:nw of the Majesworth Hall. The sae poople
others join them, and 1 do not think we lose
2y of them.  We shall be under maore. expesse.in our new season, for we
have decided to pay some of the company and send them into the

ey
S erein o NS it pled e e R
fnest things e coud se i a London theatre, spent 300 and ok £12
during his last week; but enthusiasm can do half the
ol bols I il T ek i € T e ol
pensive scenery costs more than our simple decorations. Our staging of
Kincora, the work of Mr. Robert Gregory, was beautiful, with a high grave
1o be a part of all

would nctease in any way the pleasare of an audience that comes to us
We Shal have abundance of plays for Lady Gregory has writien us &

o A i o et Ut Rl

rial comedy in i o M et e s G
en Sl and 1 have made almost 4 new one out of my Shadusey

Bro

Wters; iger an

T o o Tk e i AR e

cloven plays created by our movement and very vaied in substance and
form, and six of these were new: Zhe Wal of the Saints, Kincora, The

Dusttig Fund The Lot On Betos Strend, nd Spreschig she Nows,

3 »



One ofour plays, The /el of the Saiais, has been accepted for i
diate_production by the Deutsches Theatre of Berlin nother,
The Skodors o the Glew, s o be played (Iunm' e arnio
Hohemian Theatre at Praguc; and my athlecen
been translated into Trish and been played at the Oircachias, beore a1
audencs of some thousands. We have aow sevesl dramts wie
Bave,taken, to drama as their most serious business,and, we claim that
2 school of Trish dram. exists, and_ that it 15 founded upon sincere
observation and experience.

As s natural in a countey where the Gaclc League bas created
pre-occupation with the countryman, the greater_ number of our plays we
founded on the comedy and tragedy of commry 1ife, and are writen more
orless in dialect. When the Norwegian National movement began, i
iters chose for thelr maxim, + To inderstand the sag b the praant

and the pensant by the saga."  [rcland in our day hasre-discovered thedd
heroic literature of Ireland and she has re.di s insgiation o

k. My own pre-occupation is more with the heroic legend than with the
folk, but !.\dy Gregory tn her Spraadin the News, Mo Syace h“pmii
o the Mr. Colum in Ze

col
i from the  thought it of to-day and no
Tady Gregory has writen of the people of the markets and vx\l:ga: :’t ;:e
West,and thelr specch, though e il of pecultar idiom than that oM
ynge’s ‘s that vivid speech whicl b«]:‘nﬂs‘ Ee
St Anece ghoorstons 1 Engli. speaing by o who e
e Ve e 3. Bogle, 1 the othér and, writeof the cout
or villagee of the East o cent of Ireland, who think i
o their people shows the influcnce of the newspaper and th
h 2

zhaxn the man of the towns may find it casier
q:'hml et sunprise ess wondie n what he sccs,but herelsmore
Felt fheze, more of bis'vison of the world and of the problem

st posbiing e s
Tt 1 ow, but b

ot fitting for the showman to oveprie the show, b b
ey e 1 v what & i s otk ot
ey e

jual i
e e B cecps him, and may long k:‘fn:':'
from general popularity.  Mr. Boyle satirizes a miserly old woma

4

has m vivid person of her, but as yet his satire is such as all men
accept; ig5 1o new thing to judgment never doubted that
hat b asall s vl and we ave never afaid that t s ourselves,

Gregory alor it of 8 st of pure comedy and laughs without
biteenass and with o thotight but 1o Jaugh. S ha s periect sympathy
itk b aracirs s s o e o St Wi e’
goes down we are o far from the mood of judgment that we do not even
Frow that we.have candoned mary

is a like comedy when Cornelius an
young to be content with laughter.

He is the youngest of us all by many years, and wé are all proud o oresee
his future.

1 hink thst & ace o 2 tion o 3 phase of e has but fow dramatic

themes, and that when these have been once written well they must after-
Siseds e wniten less ad Toss el unll Gnie e €165t it “Soul]u self.
reflctons of mar's skil” The fst man writes hat i to write,

the sccond man what 5 Ift to him, for the imaginai
itslf. The hoydenish young woman, the sentimental young woman, the
e e

T Toke e ok i o i S ey ways less nteresting.

as they g frthr fom thel cradle, e opportanity in Ircland i not

ights have more talent, it is possible that they have less than

the workers in an ol tradition, but that the necessity of putting & ife that

has not hitherto been dramatized into their plays excludes all these types
which have had thelt origin n a difirent socil ord

audience with Ntional fecling is alive, at the worst it is al

c.‘m.xn “lo quarrel with, One man came up.from the. scene of Lady

' Kinora t Kilaloo that he might soe her play, and hivmg

the Dalcassans, became

e s s w0 i e “marry a quiet gir fom hiy own
district” Some have quan

Elorious momeat of Cachulaia' R for my.play;and ot the kiling o s
son, and all oue plzvungms nM et e e
instead of good, and called slanderers of thlr covniey. I s fa a5 these
at Trom National fesing, tha s o say, aut of an interst or
an affection for the life of this country now and in past times, as did
Cauntryman's trovle about Gorralech, they are i the long s the Sveatass

5 B2




help to.a dramatist,for they give him something to sare or to deght
Every writee has had to face them where his work has atoused 3 genie
e The Gotans s ginning of the ninceenth catay

ferred Schiller to Goethe, and thought him the greater writer,
put nobler characters into his books; and when Chaucer met Eros
walling in the month of Ma esty god complains that though hehad
= ks cide and newe,” and. &1l ol of soris af womes and te

Jife they led and though for every bad woman there are 3 hund
has chosen to write only of the bad ones. He complains that Chaucer

by his Zroifus and his R of tie Rase has brought love and women
to discredit. It i it i when
inter f the beautifal like

BIEE Ei Tax chioeen the siagyurated ot the vy or the suhalie

mmi that it is the business of art and of letters o changethe values

to mint the coinage, Without this outery there is no movement of

ERE (0 it 1t 35 vl o aloes ot et nndgmmd of a coinage
not yet mastered. Sometis e writer delight en we.

B e forima of victuo discovered persons where e

had not hitherto looked for it, and sometimes, and thi ore and more

true of modern art, he changes the values not by the pemn! b s bekre

ene,who may b e enough but by i oy o ¢ them, by e
B L e L ey e

Eros, into vlh/a.u mmllh Chllll:t', one douhu not, puts argume Ill
ted to Chaucer's art

he had heard from bi
in the interests of pedantic orailsing; mumpovmsal
com Him for reflctng vague mmlnh: ‘types from
seatimental literature_of ccesors; and those who obfc 1o m\u
peasa imaginat
nt a8 he is een in the c their hgm soon

o it b onst baynb‘-m ant and most 'l‘cmnm:nu] Io the 1l
Twasa spent many an_aftern i
L great reader. 1 asked him once what Trish nmh he I‘W

ickham that he l:amphu\gd most,
usness”

he said angrily ; and it w
“1 want to see the peoplc T up in their n.kcd hids
That now i, delight i seong sensati

country for holiday
T not the art o M. Colam, bor o the people, and. when st
looking at the town and not the country with strange cyes, tor the &t 5
Mr. Synge spending weeks and months in remote places ulkmx s}

6

fbrswad Wi ¥ remeir o BT s g 4
little yacht inebody was alking of the sea

griat paintes, Hook, 1 think, 4nd.this made hia veey
No yachtsman believed in them or thought them at al e e
*Tndecd, he was always hearing peopl ictures that

Were ot & bit ke the ses, and thefeupon B named ¢ mum .,?u.eumxm
painters of water—men who more than all othrs had spent thir lves in
Sbscving the clfcts of light upon clond and wave: 't hira gain the

cottages, and that conventional idealism that the cont
Theatre substiutesfor al life whatsoeve,
the modern school, @ few days ago, and four
Vexpested fo | ar nok mach of . theatre-goe, zn: Engl
mischicf. Two of the minor persons had a cer
chasacterization, as if out of the halfpeany comic
d woman that creaed the dramatc exitement, such
. had o characters of any kind, being v

£ e by & common-place mind. _ The audience ‘onld give them
it sympithy widhout the lsbour thak comes from avakening khowisdge.
I the dramatist had put any man 20 womln of s acqualntance that

uld have had to make

med to him nearest perfecti
15 & stady, among othet things, of the Ie pety. fults nd e

desirs that coms outofthe rature or ity surroncings.  He would hare
troubl admiring audience by m elf.indulgent sympathy
oo, difieui. . He might v sectied, o U ey
Christians,an enemy of the human a e the
o have made up o Spou on. thing'q q..ue detnitely—
That in 0o, play that profess 10 mm life in its daily shall
e admit these white phantoms. n do this, not because we have
iy special talent, ut because we are dealing with s e which has for il

tical purpo-u never been set upon
e novelsts do not perertour
bail,as ¢ were, Ito another form, and no m
self a sound method of drama, whelh:r it b: lhe drnm 1 of
crisis, can use them.  The Gaelic League and Cum
o ndscd show ihe inucnce o the noveis’ bt he typicl Gaclie
League play is essentially narrative and not dramatic.
L v ookt s i vy i e e
the preoccupation has the ‘same Life he almost always,




consciously or unconsciously, borrows more than the form, and it is this
very borrowing—affecting thought, language, all the vehicles of exprs-
sion—which brings about the most of what we call decaden

Afer ;u if our plays are slanders oo it iy 1 o

apon a hard old man like Cosgar, or a rapacious old man like

Shan, w L hm\l:ss i ke Nora Burke, OF 1 select fom history treahe

', is to represent this nation at something less

S s o o Worth; f eveey play played i the Abbey.Thcatr e

aad in imes to come be Something of a sanderis anybody a penry the

Some ancient o mediaval races did not think so. Jusserand
describes the French conqucrors. of meiival Engiand

imagining Ives in their literature, as they have done to this

day,as & great deal worse than,they ar, and the Englsh imaginiog

themselves @ great del bette,  The greater portion of the Diviac
is'a caalogue of the sins of Itly, and Boccacbo became immorta becue
e exaggerated with an unceasing playtl wit the vices o his countryside.

The Gresks chose for mes of ther serious lterature 4 fovgr
mmﬁ, 20d Corn b i on the thcoy of th deurs, shows wby
nolone!y of thes crimes § eesary o traic drama.

And | answes o those who say that Ircand cannot aford hi
lom because of her political circumstances, that if Ireland cannot
-M it Ireland cannot have a literature. _ Litfature has pever
ust learn to say—

 Stone walls do not a prison make,
i a cage.”

misrepresentation of the average life of & that follows &
pecesiy from an maginativ delight n energetic charcters 410 Xy
types, enlarges the cnergy of a people by the spectaclc
S e Sl e e
print or upon the st of the whole natior et
i oy o Shat o kLo, aorass tpe which scemed
for a time the accepted type of all. The Englishwoman oo dou 3
injured in the same way in the minds of various Continental nations Y

8

babit of carictuing al Englishwomen ashaviog bigteth.  But neither

nation can be injured by native writers sclecting types

¢ impose & geneeal type on the pubh: mmd
this, that the grea

confident it i the more s its delight n vaieties and specie. "1 Treiand

oment, through 3, misunderstanding terror o the sage

it . to make their imaginations

' aps
i (e S roating ool 0 i e i
freedom and daring would turn us into od women.  In the Jong ran, it s

the great writer of 3
and even though he repesen, ke Aristophanes, no man of worth in hs
art, the worth of his own mind becomes the inheritance of hispeople. He
fkes mothing away that he does not give back in greater volume:

If Ireland had not lost the Gaelic she never would have had thi

of a nigger newspaper. When Ireland had the confidence of her own

tiquity, her writers praised and blamed according to their fancy, and

e dmgat eI
mind to_at sanctities of Church and
Siate, The sory of e Stadors o/ e Glem found by M M-Sy mge n Gaclic
peaking Aran, and by Ms. Curtan in Munster ; the Song of the Red
Haired Man's IWife, i Yoo e Attt Cout
Mac G o et e o it oY
hee hriciuand thee Cunan. laughed and sang as fearlessly as Chaucer or
Villon or Cervantes. 1 scemed amost as i

make them over again, but if that remember

when I was an art student at the Metropolitan School of Art a good
sy yous syt Mo lughr 8 st B bt

work of our fellow-st

work than another i he has. intrepid imags

bl e o m: line of a dnmng to see that;” and he said

that was his own 1l good art s extravagant, vehement,
impetuous, shaking_the ausm time from its foct, as it were, and beating
e walls of the

If a sincere religious artist were to arise in Ireland in our day, and
9



were to paint the Holy Family, let us say, he would meet with the same
opposition that sincere dramatists are meeting with today. The
botrgeois mind ls never sincere in the ars, and on s in Tsh chapey
above all in the rligious art that it understands
Galway convent a little time ago refused a fine design for stained glass
arah Purser's studio, because of the |1u<nnal lie in the
faces and in the atitudes, which scemed to_them ugly: perhaps even
i id German oo ltiograph
full of faces without expression or dig estures without personal
disinetion, and Miss Prser, doubtless becaust. her enterprise vas 160
new, too anixious for success, to reject any order, has carried ot this
gnable design in glas of beautfl colour and qually. Let vs
it Meister Stefan were to paint in [reland to.day that qumsilc Madonns
oF bl with e attio f roso: & great deal that b al of
be midof thatpicture. Why seect Tor i model » it gir eling e
garers in the streets, why o Jander with that miserable little body the
of God 7 He could omy ansver, s the imaginaiive artistalvays
ansyers, « Tha m the

er in my mind, and what [
All art is founded upon personl vison,sad
e nsmm ‘the aix the more surprsing the and al bad art it
founded upon impersonal types and images, accepted oy aversge men and
women out of imaginative poverty and timidity, or the cxhaustion that
comes from labour.
ly can force a movement of any kind to take any pre-arranged
e can, pechape, modiy t 8 il =
p in a certain Wa

in the o n sec other forces and can foretell
think, the form of Ib-:hmqu: il bout Gty yeas sE5
t so the pl the worl

e
wpon d e in England,and by substituting
I‘l:uwﬁ imaginary ones. He was not a v x) ckvu nor a very

life, and is, I believe, as temporary, for the practice of twenty cent
will surely’ take the sway in the end. A hetorician in tha
Petronius, which satirise,or perhaps onc should say celebrates

©

decadence, complains that the young people of his day are made block-
heads by Iéarning old romantic tales i

at belongs 0 common e, whethes i comes from Rome
Eginnd, tusisigs i ik fros GEEbiank sl

arts 1 s quite cortain. (a1 15 & sabetHotion OF appecent:far.seal ety
M, George Mooee has » very vivid characters b s precisely oo of thoas
whose characters can be repr the stage. Let u
suppose that some dramatist the centre of a piay in
which the moderation of common life was carefully preserved,

Ut o ol e o dhae Teedlong eesld e w8 e IR
whethe through long personal knowledge o through b many boo

reflly the.pidy refected the surface of i the more would the
Clcraent b Hmited 1 hose that Jasurally cisplay hemscyes ducing 30
many minutes of our ordinary affairs. only by extravagance, by an

Conphass far greater Uiun thegof 1 s we obeeeve It thak e canl e
into 3 few minscs the knowledgeolyears. Stakespeare r Sophiclescan
0 quiken, a5 it were, the cirls of the clock, s heighen the express
of life, that many ye 7old themselves n 4 few minutes, and 1t 15
always 5Ixakupnrc o Sophocies,and not Ten, that makes us sy, =how
X o [ have fel as that man feels ;" or * how intimately 1 have
e e o the stage." There isa certain school of
L is necessary in the representation of
Bl ot et e e s e
close to that big picture of the Alps by Segantini, i
Exhision- year o, you found hat the gras s, which looked brown
enough from the other side of the room, were full of puce scarlet colour.
T Yo copy natarc’s moderation of colose you do not Fmtate her, for o
ave oy whe print and she s Tght 17 you widh (0 repreicnt
Character o pasion upan the stage, as i s known. 1o the friend, I us
say,f your prncipal persons, Yo i beexcesiv, extravagant, Biasic
pression; and you must be this, more extravagantly, more
sively,more angasicaly than eve, i you vish £ o character and
passion a4 they wauld be known fo the principal person of sour play in
B i of Do e The Grees el oS et
that we have observed s0 mi

moralists speak true when they compare them to angels or to d.vis, or to
beasts of prey. How can any dramatic art, moderate in its expression, be
a true image of hell or heaven or the wilderiess, or do any

n a




{hose fane latoriesthat but touch our criaty, thse groups of pesns

bt never follow us into our owa ntimate i where Gdysses and Don
Quinote and Hamlt e Wi o alvays -

T sicaifc movement s cbbing  litle everywhers, and hee n
Ireland it has never been in flood a And [ am cert: rerywhere

Nieraare will ek once ore o s 1d xtrvwegant el cupronie
for in literature, unlike science, there arc no discoveries, and it s abvas
the old that returns. Everything in Ireland urges us to this return, and it
may be that we shall be the first to recover after the iy years of mistake

f imaginative writing in Ireland is not a habit of
e e e overned
country seeking a remedy by agitation puts an especial value upon opinian,
 those wh are ot €onscious of any. interest in the couy a1
influcnced by the general habit. Al fine lierature s the dintresiel
templation or expression of life, but hardly any rish writer can liberate

hu mind sufficently from questionsof pactical r:(mm for this contempla-
r art's sake, as he understands i it be the art of the

0.8 Grecian Urn ar of the Imaginer of Falstaff, scemsto him & neglect
o:snbhv duty. It is as though the telegraph boys botanized among the
iges with the undelivered envelﬂpes in their pockets; one must
writes them, who they are to

is not only true of mh obviously propagandist work as the s""'mfd

oore, or ever
s e oo
brliant it of comed Towday, makes these comedies ome-
{Ring lea totn TS by ncver foreabing thak e s a reormen od M \\a
coud S Scinasie Ay wuhon;‘l denowteing the Briish publc
W o

in that the poet, though

right upmmm, lbave "l 1 iy country e at deatis door, must ke
on that b Holds to merely because he hinks i righ,out of is potry
the graning Of

i try at all. At the enquiry which preceded
< pent 1o :ﬁ“ Abbey Theatre 1 was asked if Cuthleen ni

not written to affect opinion. Certainly it was not. | had a dream one

gt waich gave me  sory and 1 had cetain emotons aboue s connty,
d 1 gave those emotiors cxpression for my own pleasure.  If 1

witten'to convinee thers T would have asked mysell ot I that exatly

what [ think and feel?” but * How would that strike so and so? will
they think and fee e ey Hea A I R s becu soreal
We only understand our own minds, and the things that

S Vi ot it SheeuinioM s S e e
. because we have undersood ot xlmng  sbout them o al, but becauee
1l has the same root.  Coventry Patfaore has sad * the end of at 1s
ace; 2 e followang ‘f act. o bl eeeent toe e Talowits o
religion in the intense preoccupation that it demands.
d " God asks nothing of the_highest soul except attention:  and s0
cssary is attention to mastery in any art, that when
S0 thinka hat mothing s 1 pecessary AT ething o s sodifialt. The
relgiou ife has created fo itcll monastrice and convents where men
may forget in prayes and cuntemplation cverything that scems
necessary o he mostaseful and busy citsens oftheirtow and vilages,and
one imagines that even in the monastery and the convent there are passing
Things, the twitter of a sparsow 1n the window, the memory of some ol
quarch things lighter than air, that keep the soul fom it
hose old religious e e et el Wit s ot et

mulitde of opinions”  When ane sets ot fo cast info some mould so
uch o life merely for Jife's sake, one is tempted at every moment to twist
T fon 11 Gtacol Rt el B e e nrm Vs enemy. Alas,
all men, wein Irland more than other, are fighters, and it it hard Taw
that compels us to cast away our swords when we. use of the
ses, s men castthem away at the doorsofthe bangueting nau at Tara.
A weekly paper in reviewing last year's

that 1 only began to say these things a few mor
not what alien influence ; and yet I seem to
life. 1 took up an antholog, ’lruh verse that |

g, ut
B e the i o the B Tk Eebtacy,
writers and readers in this country it will ney

who are ever urging us to attack the priests or the English, or wanting us
to put our imagination into handcaffs that we may be sure of never
seeming o do one or the other.
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j nave had vy lite to say this year in Samhain, and 1 have sid it
bndly, When I wrote Idess of Good and 1

oy eyesight ot 50 bad that | h.m o amm the ﬁm dras of

, and then re-write these drafts several
Samhainthis way,dictting ail the ‘thoaghts 1na fow day, Ut
them in two or three weeks; but this time | am letting the first draft

remain with all el (phrase and rhthm. ['am buy with3
project which needs the saying of many things from timeto time,

and it is better to say them cml:sﬂy and harshly than to take time from
my poetry. One casts something awsy everyyear and | shall | think havé
to'cast away the hope of aving A prose stvle that amouats
pthing et Hi slcsaion: g ons o corin vialty 46
ot S

W B, YEATS.

years ago,-

2 “ Spreading the News.”
(A COMEDY.)
By LADY GREGORY.

PERSONS i—
BARTLEY FALLON.

A roumu'n 0 MULDOON).
A REMOVABLE MAGISTRATE:
SCeN®.—Tie awiskivts of o Fuir.  An Apple Stalt Mrs. Tarpey
sitting at . Magistrate and Police
MAGISTRATE.—So that s the Fair Green. Cattle and sheep and
mud,_ Nosysiem, What a epusive sght !
N —That i

this place?

at is
“Boyeotting? Maiming ofcate? _Firing into houses?

~There was one time, and there might be again.
suuz—FThn isbad. Does 'y farther than that 1
ar enous

EMAN — ugh, n
e oot e This dstrct hus bocn shamehil
neglenon | wil chonge al ths, | Whea 1'was In he Andaiman Tuan

i



tem never failed.  Yes, yes, I will change all that. Wh s
-nmln on her stall ? ool ot hes g
POLICEMAN. — Apples mostly—and sweets
MAGISTRATE.—Just see if there are any unlic sed goods undemeath
Es irits or the like. We had evasions of the sz(l tax in the Andaman
Pouc:uu: (Snl n( cautiously and wpsetting a heap of apples).—1
ﬁ upsetting a heap of apples)—1 see

Fodtrs 7. Doy istown well, my good

woman >
hmu’:n“ TARPEY (Holding out some apples)— A penny the half-dozen, your
EOLICH (Shwin)-The gestenan s suking do you koon e
town | He's the new m: _—
s Tanrey Riiag and ducking)—Do | know the town? 1do, 10

ummm : (Stouting)—What o s it busnes?
MRS, TARPEY.—Business ‘What business would the people here

they
RPE) v No trade at 2 bt t be talking.
AGISTRATE. 1 sball learn othing he
« {!-a Ryen comes in ige in mouth.  Secing Magitrate e et
, taking pipe from mouth).
MAGISTRATE—The smoke from that ma'spipe bad o greenish look;
be may bs groving sy 1 wish T had brosght
otk e, Come o the will telegraph
Tor . 1 found it very usel in the Andaman Taands.
(Magistrate and Policeman go out ).
Mgs. TARFEY.—Bad luck to Jo Muldoon, knocking my apples ths vay
-n.d‘i that way. (Hegins arranging them). Showing off he was to the new
m

(Bnier Bertle Fellon end M. Fallon)

BARTLEY.—Indeed it's a poor country and a scarce country to be
fnstall Butrm inking 1T went 10 America 13 lon 460 the 8y
be

Mo, FALLON, —So you might, indeed. (She puts hr basketon abored
and begins putting parcels in i, taking them /m. .m’ Aar fb-ﬂ .
BARTLEY.—And it's a great cxpzl\ic[ " r man to be buried in
merica. e
N—Never fear, Bartley Fallon, but I'l give you a £
Tiog the day youll die.
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BARTLEY.—Maybe it's yourself will be buried graveyard of
Cloonmara before me, Mary Fallo, and [ mysel(thal gy
knownst some night, and no ore a-near me. And the cat itself may be
e Ayt ot the oyl i i ey oot

—Leave off talking of dying. It might be twenty years
.

sigh—T'm thinking i T be iving st the end

ot vern okl o il Bt

Toes, Toney Clorss and s theyeiood morw, Bty Falley
good morrow, Mrs, Fallon. Well, Bartley. you'l nm no cause for com-
plaining to-day, they are all saying it was a g

‘BARTLEY (Rasing 443 oieyrit was not s good tir, Mrs, Tarpey. It
s et st o 3 . v it expety more, e ot ot v Thats
the way with me always; whatever I have to sell goes down and whatever
1 fre o b ons 1., 1 thewa ok any o mufnrlune Pexgais
world, it on mysll i pitches ke flock of

\alking of misortunes, and B Jack
Simith that i coming the way, and be SOging

(Voice of Jack Smith heard singing).

thought my fst ove
Thered be but one house between you and me,
And 1 thought | woukd
e o Th o

Over the tide

1 youd leap withthe lep of s v,
Till I came

'OF e it of e Red-haved man

ack Swith comes in he is a red-haired man, and is carying a hasfork).

Mgs. Tak
Mks. Fu.mv (Shouting).—
e TARtar1 ok wel Tt tos sor het e the S oniet
(Sthe turns her back to them and goes on arranging her apples).
LON—Where's herself, Jack Smith?
ACK SMITH.—She was delayed with her washing ; bleaching
Joihes on-the hedge she 1s and she daren't leav.them, with .ﬁ

hay.

= ghis b
BAKTLEY.—You will not get it into tramps to-day. TFe rain will be

down on it by evening, and on myself too. It's seldom 1 ever started

”



& ourney bat the rain would come down on me before I fnd any pce

j\cx Swrrn—i it it .m.  Bacley, it s my bl you would
cariy a leaky pail on ad in place of a hat, the way youd not be
without some cause of cumplammg

on, woxw, g0 o out o' that. Go on I say”)

JAcK Surzi—Look st that young mare of Pat Ryan' that s bcking
into Shaughnessy's bullocks with the dint of the erowd | Don't be daunted,
Py ive you a hand with her. (e goes out, s buy/url)
time for ourselves to be

1 got put in ket Lok at there, Jack )Yurk
bl b el bs wanting i (ot Jok St Tack & ol
He's gone through the crowd—hury afer him, Barey,bel be vantiog

sag PARTLEV=Tl do that,  This is no safe place o be leving it (e
e A S R It
l.beuhmy basket in the fair must be ur own basket! (e
s out
£ MRS, FALLON.—Get out of that | Ttis your own fault it s Talk of
misfortunes and misfortunes will come. Glory be! Look at my new egg-
cups olliog i every part——and my two pound of suga with the papex

N Tum-(r.m., from stall). God help us, Mrs. Fallon, what

happeaed your
s Fntsom 1% b that  knocked it down, bad man mers to bl
things wp). My grand sugar thas destroyed, and e
e R R e S o mor, ool
may it do him !

(Bwter Tim Gy

M CAsey.—Where is Bartiey Fallon, Mrs. Fallon? 1 want a word
with) u,... re he'll lea r;.ry T was afraid he might have gone home
o [ofhe.lnlem rate mas
T ﬁ,n e did go home ! T¢d be best for meif he vent
hotoe st o he f grocn-o i he never came e at o
ere is !i, e - ke bow) following Jack
Semith with  baytork. (She o out 0
etk mm‘...n ok St i a ayfor 1 D everanyone
e o . (Shois) Did you b that ‘news, Mrs. Tarpey
Mrs. TaxPev.1 heard no news at il bl
e Casi e dispute T uppse it was that s betucer Jik
e ety Palion, nd it ceves Jack made of, and Batley
is following him with a hayfor’ : :
ARPEY.—Is he now? Well, that was quick work !

It's not ten

-

minutessince the two of then were b, Baley going home and Jack
going to the Five Acre Meadow : and [ had my apples to settle up, that
§o Muldoon of the patce had scatered, and when | looked i
Jack Smith was gone, and Bartley Fallon was gone, and Mrs.
basket upset, and all in it strewed
——the two ‘pound of sugar there——the cggeups there—Look now.
what a great hardship the deafness puts upon me, th
the commincement of the fight | Wait il I ell James Ryan see
below, he is a neighbour of Bartley’s, it would be 2 pity if he wouldn't
hear the news!

(Sthe goes out. Enter Shawn Early and Mrs. Tuly).

Tist CAsEv.—Listen Shawn Early ully to the news !
Jack St s Brdey, Falon . Al utd sl A W
Mrs. Fallon's basket into the road, and Bartley made an attack o him
with a hayfork, and away with Jack, and Bartley after him. Look at t
sugar here yet on the road |

Suaws EARLY.—Do you tell me sot Well, that's & queer thing, and
Bartley Fallon so quiet a man'!

uLLY.—I wouldn't wonder at all. [ would never
 man that would have tha sort o a mouldering look. - 1€ Thely e ey
overtaken Jack by ti
(E-ur James Ryas and Mrs. Torpr).

JAMES RVAN—That is great news Mrs. Tarpey was telling met [
ppuee e what bsoght e ol th gt i warc 1
s grondering (0 see them in it a while
'SHAWN EARLY.The police after them? Fallon must have
Infaced Tack . They worldure meal s dehE ek e o e SN
s, TULLY.—Why wouldn'the njore him - There was many & man

Killed with 1 more of  weapon than  ayfork
Wit il | run orth as far as Kelly's barn to spread

enei

ot Casbvi—2T1 g el Jack i
south of thechurh afersling hiy (Goes
M. TULLY. 1l go telling a few of the neighbors 1 see beyond to

s frst cousin that isstanding thero

fve word of it beyond at the astof the green.
(s going out when Mn 1”,” s hold of him).
ks’ TAKPEY

ute, Shawn Ealy and tell me did you see

ity Keary, In any
Tdid.” At her own house she was, drying clothes on

passed.
T AwPEv esWhat did you say she was doing?
19



”Sm\wn EARLY (breaking away).—Laying out a sheet on the hedge.
MRS, TARPEY.—Laying out a sheet for the dead ! The Lord b

ercy on us | Jack Smith dead, and his wie Iying out a sheer for b

burying ! (Calls ou.. Why ¢ didn't you el me tha befors, Shawn Eay}

e deafness the great hardship? Half the world might be dead

vnmmn me knowmg o it or getting word ek s ket doom ond
rocks Jrerse poor Jack Smith | To be going to his work so

::ddm e o el T round in the fll ight of

N
(Enter Tim Casey).

Tiv C‘!IV. -What is it, Mrs. Tarpe, 7 \Vhil happened since ?
Mrs. Tak my poor Jack St 2g

Tim CA!I\'.—D(d Ulrl ey overtake hlm)

Mgs. TAKPE\‘

Tin Casi ‘H!d he is?

Mes, Tum —Smt:hed in the Five Acre Meadow !
e Lord have mercy on us, is that a fact?
kot the rites ofthe Church or  ba'porth|
telling you?

Mrs. TARPEY.—And the wife laying out a sheet for his corpse, (Sits
up and wipes her eyes). | suppose they'll wake him the same as another ?
(Enter Mrs. Tully, Shawn Early, and James Ryan).
5. TULLY.—There i great talk about this workin every quarte of
e fair.
MRS, TarEY.—Ochane! cold and dead. And myself maybe the last
he was speaking to !
[AMES RYAN.—The Lord save us! s it dead he is?
I CASEY.—Dead surly, and the wile me: provison forthewake,
SHAW EARLY.—Well now, hadn't Buey Fallo great veominbim?
a

last

Jack Smith was standing there, and Bariey Fallon was sundm‘ there
Quiet and casy. and he listning to  The Red-haired Mao's W'

u hear that,Shawn Early 2 Do you hear that.

James x,.n; Harley Fallon was bere this morning
tening to red Jack Smih's wite ey hat was! L Lieening

ivg Witk hent 1t was abo sasted the

& with be ight

ARLY.—She must have followed him from her own
ely some person roused him.
20

—1 never kaew, now, Bartley Fallon was great with Jack
Smith's wife.
Mes. TuLLY.—How would you know it? Sure it's not in the streets
they would be calling i, 1f Mrs Fallon dit't know of it and i that
e he next house o them didn' know of i, and i Jack Smith himself
i3t beoe ot f B I o Tl ek el e
SHAWN EAR Bartley Fallon take charge oy i ot
50, and let him prmldc or her. It is it pity she will get from any
person in this paris
T Champ e Tiow can be fake chicgm ot )  Sore be has o wif of
Sure you don't think he'd turn souper and marry ber in a Pro-
testant church
JAMES RYAN.—It would be easy for him to marry her if he brought
her to America.
. out Kitty Keary, belleve me it i for
America he's making at this minute. | sww the new magistrate and 1Jo
the police going into the post-of o
ou may be sure it was to telegraph they went e
way, bl be op m:ldu;, at Queenstown | R
ta My Kooy homey o pomeitit e
be deserted

et his
v i s esats el o ok ok o it
bloody in the field.

(Enter Mrs. Fallon).

- Wiat i th wiele o hn E il BApN
el ark kg VAT i

yours
.y Fallon yo about him you are telling, say-
g leMwe“l i Jack Gith? 3y gd:f that ever he camé into
his place atall
£5 RVAN..~Be casy now. Mrs Fallon. Sure thee s no ne atal
i the whole fie ba i somy foryou
d anyone be

R e me, i it! Why woul sorry for

me T Lot You bo sony,fo yossacivn i tat ther aey b sharge o
you or ver and ¢ the 0 day o Judgment orthe worls you are sayng and
the lies you are lin to take awa cr of my poor man, and to
ind to drive him to destruction ! That is

Whik you s dotng

Sitawn BARLY.Take comfor now, Mrs Fallon. The polce rent
0 amartas they thik.  Sure he might give them the sp Yet, the same
a5 Lynchel

Mgs. Tuw If they do get him, and lflh:ydkpﬂlmpexmund
his neck, there is no one can say. doe not rve

Mgs. FALLON —Is that what are saying, Bridget Tully, and is
that what you hink T Gl you - too. s talk you have, makdng

a




Jounself out to be such  grea one, and to be running down vy st
pe s i1 Itisn much of a o
ot

a penny, or a suit of clothes
unds and two feather

& woman would have 3 hundred ponds
is it? I tell you the
s full f iars and i

Bartley,
1 bring you out of this " My nice, quit little man ! My decent com-
He that is as kind and as harmless as an innocent beast of the

lood of some of you
after this day's work ! That much would be no harm at all (Calls out).
ley! Bartey Fallon ! Where are you! (Going ou) Did

see Bartey F:
(ALl turn to look after her)
e JAMES RYAN.—It is hard fo her to beieve any such a thing, God help
ert

(Enter Bartley Fallon from R. nvmfl( harfork).

BARTLEY.—It i 1, i thee is ever any mis-
fortune coming to this world, it i 00 my!dl itis sure to come

(AU turn round and face him )

be going about
i pluz o Jouve: I dowr, aon. 1 wanciog
pi o oy Shawn Early? ' (hotdc out Jork) 1t well 1 met you
ou have no call to be leavi for a while the way [ have, and
aan @ go il I'm rid STARIS ok W you ke
e e
AMES RYAN (Taking of Aat)—The Lord b
HAWN EARLY (backing.)—1 ok ek e Bardey Fallon,

\ave mercy on hi

=) mvery
thankful to you
BARTLEY( Tursing 1o e tal)—Loak at now, Mrx Tarpe. v
ust it under the stall—] here safe

it let me th
ﬂmﬁnd o o ' tone 0
Smitl
Mis. TARPEV.—Take your fork out of that! I it to put trouble on
me and to destroy me you want ? putting it there for the police to be
rooting it out maybe—. (Zhrusts him back)

22

BaTgx—That is a very unncighbouy.thing for you to do, Mrs.

Tarpey Hadn't | enough care on me with that fork before this, running

up and down with it like the swinging of a clock, and afeard to lay it down
1 wish | never touched it or meddlie with i atal

tis a pity, indeed, you ever

James Ryan? You were always

Rya
ARTLEY — Wil you yourse ke
a nel;hb«-url mas
JAMES RYAN m..mw 5 There is many  thing [ would do oryou,
Barley Falion, bt 1 won' do o
WN EAR ,..mm».mm.n will give you any help or
zncuunkemenl Tor thi. day's work. If it was something agranan

O BARTLEY.—f no oae at all will tako it maybe its bést 0 give ik g 60
the police.

IM CASEV.—There'd be a welcome for it with them, surely!
(Lagghir,
o x;s TULLY.—And it is to the police Kitty Keary, herself will be
rougl

you
i oo Jack Semith ! Wheo was el you be was dead ?
S ole town ..,...m?'»
BARTLEY.—Do they say what way did he die !

AMES RVAN.—You don't. know that yourself, Bartley Fallon? You
dont know he was folowed and that he was 114 desd with the stab of &
hayfork?

BAKTLEY—The stab of a o

H
]
3z
Z
B
Lz
£
=
|
o
g
z

N EARLY o don koew, 1 suppose, that the body was found e

in lhe Fw= Acre Meadow !
v.—The Five Acre M
CASEr it Tl you doe know thatthe police are afe the

t7
—The man that id it

au dou't ko, maybe, cha b was made sway with for
the. uu of K"‘fc Kury, his wif

oy wite! (St don besibdernd)
LLy- e have you t6 sy now, Bartly Fallon?
BAxTLEY Crosing rimse)om1 1o bring that fok here, and to find that
news It js much if I can ever stir from this
reach as far as the road |

The Cagey ook o s, at the magistrate, and Jo Muldoon along with
him ! 1ts best for us to quit this.
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Snaws Eany
ness o
ES YA —Bud o s he s, 1 wouldn't like o be an ink
Sy man (48 e vy exzpt Mrs. Turpey, oho b =
staly Enter wagistrut and pobioman) 7 " 7omis bkid by
MAGISTRATE—1 knew the district was in a bad sa
expect 1o be controntod with s i e fit e | ne
POLICEMAN—I am sure you did not, indecd.
AGISTRATE. —It was well | had ot gone hor
words here and there that roused my suspicions. | | o
POLICEMAN—SG they would, too.
mmsnuy__vou heard the same story from everyone you asked?
same  story—or if it was not altogether the
A a..yw.,- £ was o Jes than the it story.

That is so. It is best not to be mixed in this

MAGISTRATE—What is that man doing ! He g alore witha
bayfork. He has a guilty look—.  The murder was o with g

oLICEMAN (In @ whisper)—That's the very man,they say, did the at;
Bartley Fallon bimsel(t - e
AGISTRATE—He must have found escape difficult—be is trying
o orazen itout. A convict in the Andaman Islands red the same gum,
it

but he could not escape my system! Stand aside—.
—have the hamkuﬂs ready. (He walks up to Bartly, /o iy e,
's‘:. :;a:.a before i Here, my man, do you know anything of John
BARTLEY.—Of John Smith/ Who is 1 be, now?
POLICEMAN.—Jack Smith, sit—. Red Jack Smith |

BAGISTRATE (oming o st acars and a3pins Ao om th sl —
Where is Jack B et el
KTLEY (with ' de sich, and hal —Whereis
AR (s fecp sig sking his head slowol)-
M.«;lsnwrl Wh:l have you to tell ?
— s et Ia whers e was this morning, standing in m’::h
ng i share of songer—ne, bet HghUing i pipemscsping &
on the sole of his shoe—- Gt i &
MAGISTRATE 1 ask you, for the thid time, where is e ? .
wouldt like to say that. It s great mystey, and i
s b sy f g . ) o ey b o v
MAGISTRATE—Tecll me all you know.
BARTLEY.—All that | know—. Wi ‘ell, there are the three estates;
Ih:‘::sﬁhmho and,\mer: is Purgatory, and ‘there is—. he polat
GISTRATE —Nonsense | [his 1§ tiing | Get 0 the pin
i hid with Piaeishe
{Eaching of the ey eyt you hold wih the od paope. 1€ 3
o th gy, Sy you holdwith he o e 1412 0

2

the body is taking a rest—. The shadow ! (Starts up). I was

Deaty sore | saw Jack :mllh not en, minutes ago a the comer of the
forge and I lost hit s ghost | saw, do you think ?

JacisTRATE (to e —Coneeimes i FE 1 i e

ks —Hia ghost to come betoce et 16 1o fikely e i el
account of the fork !
self the time he met with his dea
us note down his words (akss out
being no

to have it and be to have o way o defend bim-

MAGISTRATE (o polceman)c
wetbonh. T Barsiyh  wara o . your words are

MACISTRATE (uwrifing).—AL the day of judgment—.
E¥—18 was soon for his ghost 10 appent to me——js t coming
ater me alvays by day it ripping the clothes off my bed in
i gt e Rt Y woubt oo aF e kg 8 T Rt
S

V.AGISTRA'IL#:M) —Tell me this truly. What was the motive

A, The motive, i t?
MAGISTRATE —Yes; the e
MAGISTRATE,—You hiad better il e trly. Was ¢ romey
Notatall | What did poor ]a:kSnnthb-u in bis
might be his hands hat ould be in them
MAGISTRATE —Any dispute al
grabakTLEY Gndignansh)—Not T e e AU
from anyon
MAGISTRATE Atm. wil find it better for you if:
BARTLEY. you | wouldn'. o the whole L Pk g
Wit i 2 thing | would ot ke 1o be taking about.
MAGISTRATE—Thereis no us in oing it 5wl e diseoverod

H

thee

——it was done for the sake of Kitty Keary, Ja s wife
MG o Pyt on iy panca We b

roubie, 1 knew he e i e o e g

(Policeman puts on homden

cuffs now ! _Glory be ! L avays sid, i there was

ver any csortane mmmg to this place, it was on myself it would fall

T e T handeus 1 s e weder a af i ot

5
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the docks of New York he'd be turned ! 1t likely indecd theyd It he
likes o bim land, being as he s, without mcmvx‘ ithout stoe, wihon
teet sk at him agosn) wilhogs out strength, bt
with'a lc in his mouth ang. tessenaey o Teiet, and sorh s
yike by s side , and e pusing er off as bis own | (Hates anihr rash

and to have coaxed away Kitty Kcary to America! Well now, vast't
Bartley Fallon a very boastful man to say he did all that!
MAGISTRATE (Painting 10 Jock Smis ) -Doliceran, pu the handcfs
on this man. [ see it all now. "A case of false impersonation, a conspracy
10 defeat the eng of justice. There was a case in the Andaman Islands,a
murderer of the Mopsa tribe, a religious enthusiast—.
LICEMAN.—S0 he might be too.
MaisTraT—We must ke both these men to the scene o the
mast confiont them ith the bady of the rea Jak S,
]Acx s-mn ~TI'll break the head of any man that will find my
lead bod,

~—Call more help from the barracks. (Paliceman whistle):
3 thinking,it ysell and Jack Sitharep
together in the one cell for the night, the handeuffs will be taken o

him, and his hands will be fmc, and murder wm be done that time surely !
s = Comeon! (They turn 1o the ¢ i 5
MiS, TARPEY,—The two of them in charge now, and a great troop o

1
people | Eulng by from the fair. Come up here the whole o it I Tt
be a pity you to be passing, and I not to be spreading the
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Maunsel & Co’s New Books
Mr. Yeats' New Book
POEMS : 18991905,

Decemt:
JUST PUBLISHED

lNNOC NLlE', + Book of Verse. By Katharine

DAN THE DOLLAR. A New Irish Novel. I
ock, Cr 3s. 6d.
 Prose Works by W. B. Yeats
le in Trland (by arrangemen
n). Crown 8vo. Clo ur
THE CELTIC TWILIGHT. THE SECRET Rose
IDEAS OF GOOD AND EVIL.
THE MASK OF APOLLO, AND OTHER STORIES.
3y . Crown Svo, 6d. net
201¢ (Heather Blossoms) a Volume of Verse in Irish
English. By nialt mac Siol ot ek
THE TOWER PRESS BOOKLETS, Reprints and
Unpublished Works by living lrsh Writers. "Edited by
mus O'Sullivan and |

 Jnaary
T

Abbey Theaue Series, Lvu\\n Svo. 1s. net per Vol.
E SAINTS. By]. M. Synge.
3y l ‘\J\ o
By Padr aic Colum,

I KATHLEEN Nl
OULIHAN A POT OF BRI
*Vol. V. THE KING'S THRE
*Vol. VI. ON BAILE'S STRAND. By W.B. Veats
Vol. VIL. THE BUILDlNG FUND. By William Boyle
PREPARATION =
Vol. VIIL THE WHXTE COCKADE. By Lady Gregory
Vol. IX. BRI 0 By I'.m aic \n\\m

SAMHAIN. An occasional Revi
and Opinions by the
WS -omedy

b Pnfr‘l:gmﬂEMole OF MILEb %vBNE.

Dublin




THE ABBEY THEATRE,
Marlborough Street and
Lower Abbey Street, Dublin,
can be hired for Concerts,
Iectures, Entertainments, &c.
The Agents are Messrs.
Cramer, Wood & Co, West-

moreland Street.

Lessee, A. E. F. Horniman.
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CORN EXCHANGE,
OXFORD.

The National Theatre Society, Ltd.,
from the Abbey Theatre, Dublin, will
(by permission of the Reverend the Vice-
Chancellor and the Right Worshipful the
Mayor) appear on November 23rd, in the
following Plays'—

oumassen S rle

mm time in England.)
Matinée,

BY | Thursday,
Nov. 23rd, at 2.30.

In the Shadow of the Glen.
J.M. Synge.

Spreading the News. By Lady
Gregory.
(First time in England.)

The Well of the Saints. Three

Acts. By ]. M. Synge. Evening

(First time in England.) Performance,
Thursday,

Nov. a3rd, at 830,

Kathleen ni Houlihan.
W. B. Yeats.

Numbered Tickets, price 5/-
Un-numbered, price 2/6 and 1/-,
For sale at Mr. Acott’s, High Strect, Oxford.
(over.



OPINIONS OF THE PRESS.
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Ty o e gl o chomerl. St
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course, its

Just as pleased.”— Tihe Times (Literary Supplement), Jan 6th,
1905
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SAMHAIN, an occasional Review, edited by W, B,
Yeats. Containing Notes by the Editor, and two Plays
hy Lady Gregory, one put into Irish by T. O'Donoghue

ved in November, 1905, by Maunsel & Co, Lidy
Dnbhu,:md sold for Sixpence.

SAMHAIN for 1904 contains @ detailed expos
of the aims and methods of the Irish National Th
Society by W. B. Yeats ; Miss Horniman's letter o
Society, offering it the free use of the Abbey Theatre
and Plays by Lady Gregory and J. M. Synge. P
One Shilling.
BOOKS OF THE PLAYS and SAMHALN wil be
at the Performances. 4
The Society will perform the following Plays.
St. George's Hall, Langham Place, London, on N
27th and 28
The Well of the Saints. By J. M. Synge—Spr
the News. By Lady Gregory.—On Bailes Strand.
W.B. Yuts.—Knhkcn ni Houlihan. By W. B.Ye
—The Land. By Padraig Colum.—In the Shadow
the Glen. By y . Synge.—The Building Fund.
W. Boyle.




PROGRAMME.



The National Theatre Society,
Limited, from the Abbey
Theatre Dublin.

Programme of Plays at the
Corn Exchange, Oxford (by
permission of the Reverend
the Vice-Chancellor and the
Right Worshipful the Mayor).

Numbered Tickets, 3s.
Un-numbered, 2s. 6d. and 1s.

3



Mr. W. B. Yeats’ New Book.

“POEMS, 1899-1905.

By W. B. YEATS.

Crown Svo. 6s. net.
This volume contains all the Poetry, Lyric and Dramatic, Matinée
written by Mr. W. B. Yeats during the past six years f !
[December, 1905 Thursday, November 23rd
| LR s
A. H. BULLEN, 47 Great Russell Street, London. At 2.30.
BOOKS OF THE PLAYS e
WILL BE SOLD AT ALL PERFORMANCES }_',vening Performance
s

Thursday, November 23rd,

On Baile's Strand Sn Vol. 1L of Plays for an  werg, At 8.30

Kathleen ni Houlihan (In Vol. I1. of Plays for =
an Irish Theatre—Bullen) 3s. 6d.

The Well of the Saints (In Vol, IV. of Plays
for an Irish Theatre—Bullen) 3s. 64

The Land (Abbey Theatre Series—Maunsel) 1s. 08

The Building Fund do, do, do. 1s. 04

Spreading the News (Samhain, 1905) . 0s, 64

In the Shadow of the Glen 1s 108

and Vigo Cabinet Series—Mathe



NOVE

MBER 23rd, AT 2.30.

3 STRAND, A PLAY IN ONE ACT,

. MacSubbluigh
A Tower, U, Weight
{ E. Keegan, J.

YOUNG KINGS and OLD KINGS

SCENE—A GREAT AL BY THE SEA CLOSE TO

DUNDALG.
IN THE SHADOW OF THE GL A PLAY
IN ONE ACT, BY J. M. SYNGE.
Farmer Roberts
BURKE. andHud George &
23?1« BURKE, his Maire Nic ‘Shit m

MICHA ABY: DARA, a Ywng Herd

SCENE—THE LAST COTTAGE AT THE HEAD OF A LOXG
GLEN IN COUNTY WICKLO

B NE
SPREADING THE NEWS, A COMEDY IN O
ACT, BY LADY GREGORY.

w. G. Fay

BARTLEY FALLON Sara Allgood
Mrs. FALLON S
M Ak i N1 Gt
SHAWN EARLY e 5
AMES RYAN p A

JACK SMITH r";’

A POLICEMAN a7

A REMOVABLE MAGISTRATE

SCENE.—THE OUTSKIRTS OF A FAIR.

ENING PERFORMANCE, NOVEMBER 23rd, AT 8.30.

HE WELL OF THE SAINTS, A PLAY IN
THREE ACTS, BY ] M. SYNGE.

MARTIN DOUL, 4 blind man W. G. Fay
MARY DOUL, his wife Emma Vemon
TIMMY, a smith George Roberts
MOLLY BYRNE Sara Aligood
BRIDE Maire Nic Shiubbiaigh
MAT SIMON P. MacShiubhlsigh
A WANDERING FRIAR E. J. Fay

GIRLS and MEN

ACT 1. Cross.roads in lonely mountainous district in Treland. ACT
IL  The Outskirts of a village not far away. ACT 11l same as
Act L.

T s e i T
the second act towards the end of winter; and the third at the
beginning of spring.

KATHLEEN NI HOULIHAN, A PLAY IN ONE
ACT, BY W. B. YEATS.

KATHLEEN NI HOULIHAN Maire hwshmbhhqh
PETER GILLANE G. Fay
BRIDGET GILLANE, his Wife Sm Aligood
MICHAEL GILLANE il (I MR
PATRICK GILLANE U. Wright
DELIA CAHEL Maire Ni Gharbhaigh

SCENE—A COTTAGE NEAR TO KILLALA, IN 178.



Maunsel & Co.’s Irish Books,

Sambain, 1905. An occasional
otes and Opinions by the Editor, and Two Plays by Lady Gregory
one put into Irish by T. O'Donoghuc.

taining

view, edited b

The Abbey Theatre Series of Irish Plays.

Recent \olume:
Kincora. By Lady C
The Land. By Fadnic Colm
The Building Fund.
By Wiliam Boyle

net each.
in Preparation.
The White Cogltade,

Broken Soil.
By Padric Coln.

dy Gregory.

Just Published.
Dan the Dollar. A Nev i Novel Shan F, Bullack. Gown

-n;- 'l‘n Press Booklets. -
Sing Do Wrters dited by Seamas O/Sullivan and James Connolly
106,

To be issued moatbly from 13t January
M Bt Frd s, ol

The Memoirs of Miles nyrn:.

y Svo. 12/6 net. (In Preparai
Memies, writen by o vetersn of
cvigiaiy pubisbed fo Parts, and take

od
o el e B
S ahiEin & Eraphic. dsscrpton of fhe m;@m Rewion nd e Ee el

o which Byrae took a leading part, 30d 3

A Eila Young. Subscipton or sz oo

Reprints and Unpublshed Works by
b st six nambers wil bo by A George
£y

Edited by Stephen Guymn. 2 Vol

o of s e e
ks

Please write for full st of ...u.;.m-,..  and announcements.

Maunsel & Co., Ltd 60 Dawson Street, Dublin.
Dun Emer Press, Dundrum, e County of Dublin, Irelmd
bk
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Now Ready:
STORIES OF RED HANRAHAN

ESSAVS BY JOHN EGLINTON. St
A SELECTION FROM THE POEMS OF WLLiAM AL
L
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Books in
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A BOOK OF SAINTS AND WONDERS

Wil be ready early n 1906.
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Sealy, Bryers & Walker's Recent Publications
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SEALY, BRYERS & WALKER, DUBLIN.

EXED
IRISH LITERARY SOCIETY, LONDON,

20 Hanover Square, W.

“The rooms are ope: @ to 11 pm., and compri

2 m 10 4. 10 11 pm and compris  Reaog
Room, supplied with the leading Irish Newspapers and Magazioes, a good Library
of Irish Books which are lent to members, a Seooking Mo dnd & g et

 Nights,” o held

Language Classes, conducted by competent teachers, at the roor
8 pokone o it St s eligible for membership.

ANNUAL SUBSCRIPTION —
Town Members, One Guinea; Country Members, 12/6 annually.
WILLIAM BOYLE, Hon. Sec.




Macmillan & Co.'s Books
of Irish Interest
By PROFESSOR BURY
Tht Llln\ 1\' ‘!. Pmrlrh nnd hl~ Place in ||h|nr\

Smidge U y

Times A bok =

The Divine Vmon. and other Poems. ¥
Daity News.

[ eary gurden of s yeur. 5
ENGLISH MEN OF LETTERS, NEW SER

Thomas Mnore. By Srerex Gwyxx. Crown $vo,
mirble b

Times. x
Mear e persaage, whone tact 15 4

John Mnchll's Marriage. By Srarues Gur

4 Impression. Cx

The Old Knowledge, By Srenux Guns. Second
it top, 65

Highways and Byways in Donegal and Antrim: b7 50

itstrated by 1o THOMSON. S ond Impression.

Fishing Holldays. By Sremsx Gwvx, B Crom 37

MACMILLAN & CO., Ltd., LONDON-




THE ABBEY THEATRE,
Marlborough Street and
Lower Abbey Street, Dublin,
can be hired for Concerts,
Lectures, Entertainments, &c.
The Agents are Messrs.
Crar'ner, Wood & Co, West-

moreland Street.

Iessee, A. E. F. Horniman.
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The Irish Players

THE NATIONAL THEATRE SOCIETY, LIMITED,

ABBEY THEATRE, DUBLIN,

CAMBRIDGE,
» for the first time on

FRIDAY EVENING, NOVEMBER 24th,

1905,

ictoria_Hesembly Rooms,
SATURDAY AFTERNOON, NOVEMBER 25th,

Small_Guildball.

e

“The Programme will include Two Plays by W, B. Vear
BAILES STRAND,” snd “KATHI

HOU)
also Plays by J. M. Svxce and Lany Gracoxy

Tickets 5/~ Numbered; 2/6

and 1/ Unnumbered,

should be
aken a5 soon as possible, to avoid disspp a

GRANT & LANE, 6, Kixa's Passve
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ST. GEORGE'S HALL,
LANGHAM PLACE, W.

The National Theatre Society, Ltd.,
from the Abbey Theatre, Dublin, will
appear on November 27th and 28th in
the following Plays:—

o
J. M. Syn,

Spuldln‘ the News. By Lady
Gregory.

B
Y| Matiné o,

Mosday, Nor. 278,
atz

On Baile's Strand. By W. B.
Evening
Kathleen ni Houlihan. By Performance,
B. Yeats. Monday, Nov. a7th,
at 830.

Spreading the News. By Lady
egory.

The Land. By Padraig Colum. | Matin,
In the Shadow of the Glen. By Tm-’-r Nov.28th,
. M. Synge.

On Bai
Yeats.
APl v Perform;

-ruua.y, Nov.ih,
at 8.

s Strand. By W. B.

AR, Houlihan,
W. B. Yeat

By

nd 3/

Numbered Tickets, price 7/6, 5/-
Un-numbered, price 2/6,

For sale at the Box-Office, St. George's Hall,
Langham Place, W.
[over.
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SAMHAIN, an occasional Review, edited by W&
Yeats. Containing Notes by the Editor, and two Fbys
by Lady Gregory, one put into Irish by T. O'Dovcghee
Published in November, 1905, by Maunsel & Co, Lk
Dublin, and sold for Sixpence.

SAMHAIN for 1904 contains a detailed expos®
of the aims and methods of the Irish National The®
Society by W. B. Yeats ; Miss Horniman's etter '
Society, offering it the free use of the Abbey Thesiei
and Plays by Lady Gregory and J. M. Synge it
One Shilling.

Booxs or Te PLaYs and Sawaarx wil be 4

at the Performances.
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PROGRAMME.



The National Theatre Society,
Limited, from the Abbey
Theatre, Dublin.

Programme of Plays in the
Victoria Assembly Rooms and
Small  Guildhall, Cambridge,
by permission of the Right
Worshipful the Mayor.

Numbered Tickets, ss.
Un-numbered, 2s. 6d. and 1s.



Mr. W. B. Yeats’ New Book.

“POEMS, 1899-1905."
By W. B. YEATS.

Crown 8vo. 6s. net.

This volume contains all the Poetry, Lyric and Dramatic
written by Mr. W. B. Years during the past six years

[December, 1905.

A. H. BULLEN, 47 Great Russell Street, London.

BOOKS OF THE PLAYS

WILL BE SOLD AT ALL PERFORMANCES

On Baile's Strand (In Vol. I1L of Plays for an _ werg
Trish Theatre—Bullen; 3s. 6d.

n Vol. I1. of Plays for
Kll.hleen ni Houlihan (In Vol. I1. of Play salren)

an Irish Theatre—Bullen)

The Well of the Saints (In Vol, IV, of Plays /= g

for an Irish Theatre—Bullen)

The Land (Abbey Theatre Series—Maunsel) 18- 0d.
The Building Fund do, do, do. 1s. 04
Spreading the News (Samhain, 1905) 0s, 64
In the Shadow of the Glen (Samhain, 1994,

and Vigo Cabinet Series—Mathews) 1s. 04

Evening Performance,

In the

Victoria Assembly Rooms,
Friday, November 24th,
At 8.30.

Matinée,

In the Small Guildhall,
Saturday, November 25th,
At 230



EVENING PERFORMANCE, NOVEMBER 24th, AT 8.30.

ON BAILE'S RAND, A PLAY IN ONE ACT,
BY W. B. YEATS.

CUCHULLAIN, the King of Muirthemne
NCOBAR, the High King of Ullad
FINTAIN, a blind man
ANOUNG MAN r. w.,:us‘:wrugn
. Power, g
YOUNG KINGS and OLD KINGS [ e ]

E TO

F.]. Fay
W. J. Tunney
Artar Sicai

SCENE.—A GREAT HALL BY THE SEA CLOSI
DUNDALGAN.

IN THE SHADOW OF THE GLEN, A PLAY

IN ONE ACT, BY J. M. SYNGE.

DAN BURKE. Flm.\:( and Herd Mm NK sn.uhnw;h

NORA BURKE, his wife i “h
MICHAEL BARA S Young Herd

SCENE—THE LAST COTTAGE AT THE HEAD OF A LO’!G
GLEN IN COUNTY WICKLO!

SPREADING THE NEWS, A COMEDY IN ONE

ACT, BY LADY GREGORY.

. G. Fay
BARTLEY FALLON s-.‘: f,,wd
Mrs. FALLON
e e
SHAWN EARLY
TIM CASEY Ge‘*
JASESIAL v M,su.bmn
A POLICEM. S

A KEMOVABLE MAGISTRATE
SCENE.—THE OUTSKIRTS OF A FAIR.

SATURDAY, NOVEMBER 25th, AT 2.30.

MATI

[HE WELL OF THE SAINTS, A PLAY IN
IHREE ACTS, BY J M. SY!

MARTIN DOUL, a blind man W. G. Fay
MARY DOUL, his wife Emma Vernon
TIMMY, a smith George Roberts
MOLLY BYRNE Sara Allgood

Maire Nic Shiubblaigh
MAT SIMON P. MacShiubhlaigh
A WANDERING FRIAR F. J. Fay

GIRLS and MEN

ACT L Cross.roads in lonely mountainous district in Ireland. ACT
IL  The Outskirts of a village not far away. ACT III, same as
Act L.

The action takes place many years ago. The first act is in the autumn;
the sccond act towards the end of winter; and the third at the
beginning of spring.

KATHLEEN NI HOULIHAN, A PLAY IN ONE
ACT, BY W. B. YEATS.

KATHLEEN NI HOULIHAN Maire Nic Shiubhlaigh
PETER GILLANE W. G. Fay
BRIDGET GILLANE, his Wife

MICHAEL GILLANE - P. MacSiubblaigh
PATRICK GILLANE | £ s { U. Wright
DELIA CAHEL Maire Ni Gharbhaigh

SCENE—A COTTAGE NEAR TO KILLALA, IN 1798,



Maunsel & Co.'s Irish BooKs.
Samhain,

905.
ining Notes and Opinions by the E
one put into Irish by T. O'Donoghuc.

n occasiona Review,efted by W-B Vet Con
o e P by Lady Gregory

‘The Abbey Thellre Sﬂrles el Irish Plays.

o, i

Kincora. By Ludy ¢ The Whl('.' Cocl\ldc.
The Land. By Padnic Colm,

N Brokien Soil.

Gregory

Just Published.
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Macmillan & Co.'s Books
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THE ABBEY THEATRE,
Marlborough Street and
Lower Abbey Street, Dublin,
can be hired for Concerts,
1 ectures, Entertainments, &e.
The Agents are Messrs.
Cramer, Wood & Co., West:

moreland Street.

Lessee, A. E. F. Horniman.
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Saturday, gth December, 1905, Monday, rxth December, and every
evening up to and including Saturday, 16th December, at 8 15,

THE WHITE COCKADE, A COMEDY IN THREE
ACTS, BY LADY GREGORY.

“I saw a vision in my sleep last night.”—jAcowITE BALLAD.

PATRICK SARSFIELD, Earl of Lucan F. J. Fay
KING JAMES II. Arthur Sinclair
CARTER, Secretary to King James J. H. Dusae
A POOR LADY Maire Nic Shiubhlaigh
MATT KELLEHER, an Inn-keeper at Duacannon W. G. Fay
MARY KELLEHER, his wife Sara Aligood
OWEN KELLEHER, his son P. MacSiubblaigh
FRENCH SAILORS Walter S. Magee and Edward Keegaa
1st WILLIAMITE A. Power
20d WILLIAMITE U. Wright

WILLIAMITE CAPTAIN M. Butler

ACT 1. AN INN KITCHEN AT DUNCANNON.

ACT 2 SCENE 1—A WOOD.
SCENE 2-SAME AS ACT 1 (NEAR MIDNIGHT).

ACT 3. THE PIER AT DUNCANNON BY MOONLIGHT.

THE ACTION OF THE PLAY TAKES PLACE BETWEEN
MID-DAY AND SUNRISE.
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The Bullding Fund. The White Cockade.

By WILLL LADY GR
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The Memoirs of Miles Byrne. Edited b
Demy 8vo. 12/6 net.

AUNSEL & Co., Ltd., 60 Dawson St., Dublil

DUN EMER PRESS, DUNDRUM.

TORIES oF RED HANRAHAN BY W. B. VEATS
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